ISSN 2522-4077 (Print)
ISSN 2522-4085 (Online)
DOI: 10.32782/2522-4077-2024-209

MIHICTEPCTBO OCBITHU 1 HAYKU YKPATHU
IHEHTPAJIbHOYKPATHCHhKUH JEP)KABHUH YHIBEPCUTET
IMEHI BOJIOAUMHWPA BUHHUYEHKA

HAYKOBI 3AIITUCKHA

Cepis:
POLJIOJOI'TYHI HAYKHA

Bunyck 3 (210)

BupaBauunii 1im
«['enpBeTHKAY
2024



VIIK 08(477.65):80
H34

Hayxkogi 3anucku. Cepisi: @isoaoriuni nayku. Bumnyck 3 (210). Kponusaunpkuii: Bunasamamii 1im «IenbpBeTnkay,
2024. 318 c.

Jlo Haykosux 3anucox yeitiuu crammi, npuceseni 00cnionennio axmyanvHux numans icmopii ykpaincokoi ma ceimosoi
simepamypu, meopii rimepamypu, KoMnapamusicmuxy, npobremMam yKpaincokoeo ma 3apy6iiioeo MOB03HABCMEA 6 AcneKmi
JiH2BOKY oY OO, NiH280K0SHIMUBICIMUKY, eMHONIHBICMUKY, OUCKYPCONIO2iT iI NCUXOiHeBICMUKY, Meopil ma npakmuku nepe-
K740y i NPUKAAOHOT JIiHeBiCMUKY, PO3BUMKY MA PYHKUIOHYBAHHS MOS8 Y NOMIeMHIUHOMY Ma NOTIKYNbIYPHOMY NPOCIOpi, 3HA®Y-
WX acnekmie axosoi nidzomosKu cy4acHozo euumens-ginonoea, nepexnadaua ma Gaxisus 3 npuknaoHoi ninesicmuu. 36ipHuK
PO3paxosanuil Ha HAYKOBUX NPAUIBHUKIS, UKIAOA4IS, Achipanmis, cmydenmis daxynvmemie yKpaincokoi ginonoeii, iHosemHuUx
MO8, yHUMenié-C06eCHUKIS, nepekﬂaaaqie.

36ipHuK 3apeecTpoBaHO B Mi:kHapoaHuX HaykoBoMerpumuHux 6a3zax Index COPERNICUS, Google Scholar, Academic
Journals, Research Bible, WorldCat ta Index NSD (the Norwegian Register for Scientific Journals, Series and Publichers).

PEJKOJIET'IS:

Muxuga Cepriii IMaBmnoBu4 (roJIOBHHH pegakTOp), IOKTOp (UIONOTIYHHUX HAyK, Mpodecop, mpodecop
Kadenpu  yKpaiHCbKOi  Qimonorii  Ta  KypHaNiCTHKH, LleHTpasbHOyKpaiHCBKWI — Jep>KaBHHH — YHIBEPCHUTET
imMeHi Bonogumupa Bunanuenka, Ykpaina;

Binoye Ogexcanap MuxomaaiioBny, kananaar QigosorivHux Hayk, mpodecop, npodecop kadenpu nepexiany,
MIPUKJIAHOI Ta 3arajbHOi JIHTBICTHKH, LleHTpanbHOYKpaiHCHKMH Jep)KaBHUHM yHiBepcHUTeT iMeHi Bomomummupa
Bunnuuenka, Ykpaina;

I'pomko Tersina BacuaiBHa, 1OKTOp (UTONOTIYHMX HayK, JOLEHT, JOLEHT Kadeapu yKpaiHChKOi imosorii
Ta KYpHAIICTHKH, L{eHTpansHOyKpaiHChKUi NepskaBHUHN yHIBepcuTeT iMeHi Bonoanmupa Buaandenka, Ykpaina;

Hiua Jasunosiu (Nitza Davidovitch), noxrop Hayk, nmpodecop, npodecop, 3aBigyBad Kageapu OCBITH, 3aBiTyBad
BiJUIUTY OIIIHIOBAHHS SIKOCTI OCBITH Ta aKaIEMIYHOTO HABYAHHS1, KEPIBHHK [TPOT PAMH ITi ITOTOBKHY BHKJIAAa9iB, ApieTbChKUN
yuiBepcutet (Ariel University), [3pains;

3aay:xkna Oabsra OuexciiBHa, KanauaaT QIUIONOTIYHUX HAYK, JOLEHT, 3aBijyBad Kadeapu aHDIiHCHKOI (inoorii,
JloHenpKkuii HallioHANEHUH yHiBepcuTeT iMeHi Bacwis Cryca, YkpaiHa;

Kupunaok Oabra JleoniniBHa, T0KTOp (QUIONOTIYHUX HAyK, JTOLEHT, 3aBiqyBad KadeapHu yKpaiHchKoi ¢isonorii ta
KypHaIIICTHKH, L[eHTpanpHOyKpalHChKUH AepkaBHUI yHIBepcuTeT iMeHi Bononnmupa Bunandenka, Ykpaina;

Knouek I'puropiii JIMmurpoBu4, 10KTOp (isIoIOTIYHNX HayK, Ipodecop, 3aBiayBad Kadeapu yKpaiHChKoi ¢imororii
Ta )KypHalTicTHKH, LleHTpanbHOyKpaiHChKUI Nep)kaBHUN yHiBepcuTeT iMeHi Bonoaumupa Buaandenka, Yipaina;

Jleaeka Tersina OnexcanapiBHa, KaHauAaT QLIOIOTIYHUX HAyK, JOLEHT, JOLEHT Kadeapu nepexiiany, TpUKIa Hol
Ta 3arajbHOl JTHrBiCTHKY, L[eHTpanpHOyKpaTlHCHKUI Iep)kaBHUN yHIBEpCHUTET iMeH1 Bononumupa Bunandenka, Yipaina;

Honimyk Bomogumup TpoxmmoBud, TOKTOp (UIONOTIYHUX Hayk, mpodecop, 3aBigyBad Kadeapu yKpaiHCHKOT
JITEepaTypy Ta KoMIapaTuBicTHKY, Yepkachbkuil HalioHAIBHUH yHIBepcHTeT iMeHi boraana XmenbHAIBKOTO, YKpaiHa;

®oka Mapin BosognmupiBHa, nokTop (iTONOriYHMX HayK, IOIEHT, mpodecop Kadeapu JIIHTBOAUIAKTUKI
Ta IHO3eMHUX MOB, LIeHTpanbHOYKpaiHChKHIA IepXKaBHUH yHIBepcUTeT iMeHi Boionuvmupa Bunnnuenka, Ykpaina.

VxBanieHo 110 1pyky Buenoro panoro LleHTpanbHOyKpaiHCHKOTO AE€p>KaBHOTO YHIBEPCUTETY
imeni Bonomumupa Bunnnuenka (riporoxon Ne 3 Bix 23.09.2024 poky).

Peectpartist cy0'exra y cdepi qpyKoBaHHX Meia:
Pimennst HanionansHoi paan Ykpainu 3 nutans TenedadeHHs i pagiomosneHHs Ne 1396 Bin 25.04.2024 poxky.
[epiognunicTs: 4 pa3u Ha piK.

Odiniitamii caift BumaHHs: journals.cusu.in.ua/index.php/philology
Bunanns «HaykoBi 3ammcku. Cepist: @inonoriuni Haykn» BKItoueHo 110 [leperniky HaykoBuX (haxoBuX BuiaHb YKpaiHu
(xareropist «by») 3 ¢dinonoriuanx Hayk (cneniansHicts 035 dinonoris) BianosigHo no Hakasy MOH Vkpainu Ne 491

Bix 27 kBitHs 2023 poky (momaTox 3).

CrarTi y BUiaHHI lepeBipeHi Ha HassBHICTb IUIariaty 3a JOMOMOT0I0 IPOrpaMHOTO 3a0e31edeHHs
StrikePlagiarism.com Bin nmosibcpKoi komnanii Plagiat.pl

ISSN 2522-4077 (Print) N o -
. © LlenTpasibHOYKpaTHCHKHUHI JIep)kaBHUI yHiBepeuTeT iMeHi Bononumupa Bunanuenka, 2024
ISSN 2522-4085 (Onhne) © Odopmienns «Bunasuuunii gim «enbBetnkay, 2024



ISSN 2522-4077 (Print)
ISSN 2522-4085 (Online)
DOI: 10.32782/2522-4077-2024-209

MINISTRY OF EDUCATION AND SCIENCE OF UKRAINE
VOLODYMYR VYNNYCHENKO CENTRAL UKRAINIAN
STATE UNIVERSITY

RESEARCH BULLETIN

Series:
PHILOLOGICAL SCIENCES

Issue 3 (210)

Publishing house
“Helvetica”
2024



VIIK 08(477.65):80
H34

Research Bulletin. Series: Philological Sciences. Issue 3 (210). Kropyvnytskyi: Publishing House “Helvetica”,
2024. 318 p.

Research Bulletin. Series: Philological Sciences publishes articles devoted to current issues of history of Ukrainian and world literature,
theory of literature, comparative studies, Ukrainian and foreign linguistics in terms of cultural linguistics, cognitive linguistics, ethnolinguis-
tics, discourse studies and psycholinguistics, theory and practice of translation and applied linguistics, development and functioning of lan-
guages in a multicultural space, significant aspects of professional training of a modern philology teacher, translator, and specialist in applied
linguistics. The journal is intended for academic and research staff, postgraduate and undergraduate students of the faculties of Ukrainian
philology and foreign languages, philology teachers, and translators.

The Collection is registered in international catalogues of periodical and database Index COPERNICUS, Academic
Journals, Reserch Bible, WordCut and Index NSD (the Norwegian Register for Scientific Journals, Series and Publichers).

EDITORIAL BOARD:

Mykhyda Serhii Pavlovych (Chief Editor), Doctor of Philology, Professor, Professor at the Department of Ukrainian
Philology and Journalism, Volodymyr Vynnychenko Central Ukrainian State University, Ukraine;

Bilous Oleksandr Mykolaiovych, PhD in Philology, Professor, Professor at the Department of Translation, Applied
and General Linguistics, Volodymyr Vynnychenko Central Ukrainian State University, Ukraine;

Hromko Tetiana Vasylivna, Doctor of Philology, Associate Professor, Senior Lecturer at the Department of Ukrainian
Philology and Journalism, Volodymyr Vynnychenko Central Ukrainian State University, Ukraine;

Nitza Davidovitch, DSc, Professor, Head of the Department of Education, Head of the Department of Education
Quality Assessment and Academic Instruction, Manager of the Teacher Training Program, Ariel University, Israel;

Zaluzhna Olha Oleksiivna, PhD in Philology, Associate Professor, Head of the Department of English Philology,
Vasyl' Stus Donetsk National University, Ukraine;

Kyryliuk Olha Leonidivna, Doctor of Philological Sciences , Associate Professor, Head of the Department of
Ukrainian Philology and Journalism, Volodymyr Vynnychenko Central Ukrainian State University, Ukraine;

Klochek Hryhorii Dmytrovych, Doctor of Philological Sciences, Professor, Head of the Department of Ukrainian
Philology and Journalism, Volodymyr Vynnychenko Central Ukrainian State University, Ukraine;

Leleka Tetiana Oleksandrivna, PhD in Philology, Associate Professor, Senior Lecturer at the Department of
Translation, Applied and General Linguistics, Volodymyr Vynnychenko Central Ukrainian State University, Ukraine;

Polishchuk Volodymyr Trokhymovych, Doctor of Philological Sciences, Professor, Head of the Department of
Ukrainian Literature and Comparative Studies, Bohdan Khmelnytsky National University of Cherkasy, Ukraine;

Foka Mariia Volodymyrivna, Doctor of Philology, Associate Professor, Professor at the Department of
Linguodidactics and Foreign Languages, Volodymyr Vynnychenko Central Ukrainian State University, Ukraine.

Recommended for printing by the Academic Council of the Volodymyr Vynnychenko Central
Ukrainian State University (Minutes Ne 3 dated September 24, 2023).

Registration of Print media entity: Decision of the National Council of Television and Radio Broadcasting of Ukraine:
Decision No. 1396 as of 25.04.2024.
Periodicity: 4 times a year.

Official web-site: journals.cusu.in.ua/index.php/philology
According to the Decree of the Ministry of Education and Science of Ukraine Ne 491 (Annex 3) dated April 27, 2023,
the journal is included in the List of scientific professional editions of Ukraine (category “B”’) on philological sciences

(035 Philology).

Articles are checked for plagiarism using the software StrikePlagiarism.com developed
by the Polish company Plagiat.pl

ISSN 2522-4077 (PI’IIl't) © Volodymyr Vynnychenko Central Ukrainian State University, 2024
ISSN 2522-4085 (Online) © Design “Publishing House “Helvetica”, 2024



3MICT

BANIAS V.V, BANIAS N.YU. LITERARY DISCOURSE: MAIN TRENDS IN BRITISH

LITERATURE OF THE SECOND HALF OF THE XX CENTURY .......c.ooooooiiiiiiinnnn. 11
VERKHOVTSOVA O.M., KUTSENKO O.V. UNRAVELING THE WORLD OF CLICHES............. 23
IBRAGIMOVA S.V. QUALITE DE TRADUCTION DES TEXTES TECHNIQUES ET

SCIENTIFIQUES FRANCAIS VERS L’UKRAINIEN.........oooiiiiiiiiiiiiiiiiieee 29
PASTERNAK T.A. MILITARY METAPHOR AS A CONCEPTUAL METAPHOR.......................... 35
SOROKA BOYACIOGLU L.T. THE REALM OF LEXICAL AND SYNTACTICAL

STYLISTIC DEVICES: PURPOSE, IMPACT AND EFFECTS.............. 40
YABLOCHNIKOVA V.O. MACHINE TRANSLATION VS HUMAN TRANSLATION.................... 45

BIJTAC A.A., OJIIMHUK 10.P. JIIHT BO-IIPATMATUYHI TA JIUJAKTUYHI ACIIEKTHU
OPAHIY3bKUX POSMOBHUX YCIYEHb
(HA MATEPIAJII KOPITYCY CLAPI). ..ot 50

BOHJAPEHKO K.JI., BYJITAKOBA K.B. PO3BUTOK YKPAIHCHKOI IT-TEPMIHOJIOT'II
B I[TPOLIECI JIOKAJII3ALIIL (HA ITPUKJIAI ITOIITOBUX KJIIEHTIB
“MICROSOFT OFFICE OUTLOOK” TA “GOOGLE GMAIL”).............oeooeeiiiiiii 58

BPOBKO 0.0. ®EMIHICTUYHUN JUCKYPC THANBIJYALIT
B OBICTI MAPIL MATIOC « MOCKAJIALISI». ..o 66

BEPTHUIIOPOX O.B. [IPUHIIUIT «c AUCBEPTA»
B CYUACHINU YKPATHCBHKIM MOE3I TIPO BIAHY ..o 71

BOJIHAHCBKA I''B., 3BAKOPAOHELH O.I1., BACHJIMK C.C. MIKPOTOITOHIMH
CEJIA KABABUMHA I'OJIOBAHIBCHKOT'O PAIOHY
KIPOBOTPAJICBKOT OBJTACTL........oooiiviiiiiioeeeeeeeeeeeeeeeeeeeeeee a7

T'OPBOJIIC JIL.M. YKPATHOLIEHTPUYHWI UMH BOPUCA TPIHUEHKA............ccoooovoeee 87

I'OCTPA K.B., AYAHIKOB M.O. OCOBJINBOCTI 30bPA’KEHH
YOPHOBUJIBbCHKOI KATACTPO®U V JIITEPATYPI HOH-®IKIIH
(HA MATEPIAJII KHUT'U K. MIXAJIILIMHOI
TA C. ABOPHUIIBKOI'O «PEAKTOPU HE BUBYXAIOTb.

KOPOTKA ICTOPISI YHOPHOBUJILCHKOT KATACTPODU»)........cooveveieee 90
I'PULEBUY 10.B. CYBCTAHTUBHA JIAJIEKTHA JIEKCUKA B TEKCTAX KOJIOMUIOK

Y 3ATIMCAX BOJIOAMMMUPA THATIOKA: IIOBYTOBU3MM........................cco. 95
TYIUVJISK C.I. VKPATHCBKA JITEPATYPA SIK TIPOCKT...........oooooiiiiiiiieeeeee 102

AVYXKA-3AJOPOXHA M.IL., KAUVYP f.1. JOCIIIPKEHHA ITPOBJIEM MAIIIMHHOTI'O
INEPEKJIIAZAY 3ACOBAMHU BATATOMOBHUX ITAPAJIEJIbHUX KOPIIYCIB.......... 108

JSAUVK B.P. JIAJIEKT SIK [TIPOCTIP PEIIPE3EHTALII KYJIBTYPU MIKPOCOLIIYMY............. 116

3BAPUY B.3. KOHLIEIIT «JIFOJIUHA ¥ JIOJISI» B «kAHTUUYHUX» JIPAMAX
C. BUCTISHCDBKOTTO ...t 125

30PEHKO I.C., KAHEBCBKA O.b. [TIPOAYKTHUBHI CJIOBOTBIPHI MOIEJII
B AHIJIOMOBHOMY IHTEPHET-AMCKYPCL ... 130



IBPATIMOBA C.B. OCOBJIUBOCTI [IEPEKJIAZTY YKPAIHCHKOIO MOBOIO
IHOIHITUBHUX KOHCTPYKI[I ®PAHKOMOBHUX
HAVKOBO-TEXHIUHUX TEKCTIB..........oooiiiiiiiii e 138

IBACIOTA M.I. CUMBOJIN-AEHAPOHIMHU B TBOPAX IIMCBbMEHHUKIB BYKOBMHUA
KIHIA XIX — TTOYATKY XX CTOJHTTL ..o 143

KIPKOBCBHKA I.C. BUJIO-UACOBA XAPAKTEPUCTUKA ®OPM MAMBYTHBHOI'O
YACY V @PAHLIY3BKIF MOBL ... 150

KOJISIIA E.K., KAJJUHOBCHKA I.M. AHIJIIMCHKI ®PA3EOJIOTI3MU
3 KOMIIOHEHTAMM HA ITO3HAYEHHA XAPYOBUX ITPOAYKTIB:

OYHKIIIOBAHHS YV MAC-MEJIMHUX TEKCTAX ....oooovoioveeeeeeeeeeeeeeeeen 157
KOIIOBA 1.O. TAPAC IIEBYEHKO: PELEITLIIS B IHKOJIL.........ooviiiioieieeeeeoe e, 165
KPACHOIIOJIbCHKA H.JI. 3AIIO3UYEHHS TA IXHI TUIIU

B VKPATHCBHKIN TEPMIHOJIOTTI MEHEJUKMEHTY ..o 171
KPMXXAHIBCBHKA O.1. 3 HU3UH JIO BEPIIIMH: CITIIJIBHOCJIOB’ THCHKI

TA CAMOBYTHI PUCH YKPATHCBKOI MOBUY (3).....cvviiieoeeoeeeeeee e, 177
MUXUJA 1.C. EKCKYPC YACOIIUCAMMU «YK» TA «<4EPBOHUI KJIIUU»

(1928-1929 PP.): IPOBJIEMA XVJOXXHbBO-ECTETUUYHUX ITOIIVYKIB ................... 183
MUXHNJA C.II., TOHTAP A.L IICUXOABTOBIOT'PA®I3M MAJIOI ITPO3U

BAJIEP’ STHA THIAMOTYIIBHOT O, 189
MOPO3 B.B., TAPBEPA .B. BUJI KOIIIPAUTEPCBKUX TEKCTIB..........oooooooeoeoeo 195

OJIPEXIBCHKA LM. EJUTOJIOTTYHA KOHLIEIILIS IEPEKJIATY
FOPLS JIYLBKOI'O SIK [TPOIO3ULIS [TIOBAJIBHOI'O
PO3BUTKY YKPATHCBKUX CTYIIM. ..o 202

OJIEKCAH/IPYK LB. JIIHBICTUYHHI KOPITYC
SAKIHCTPYMEHT CEMAHTUYHUX JOCHIIXKEHD. ... 209

OCTAIIEHKO C.A.,TEPACUMEHKO 0O.10. 3ACTOCYBAHHS 'PAMATUYHUX
TPAHC®OPMAILIIM B YKPATHCHKOMY IEPEKJIA Il OITOBIJJAHH S
«T"OJIYBUUM KAPBYHKVYJI» A K. AOMIIA. ..., 215

ITAHYEHKO B.A. 3ACOBU ITEPEKJIAJLY I'PU CJIIB
3 AHIJIICBKOT MOBUY KUTAMCBKOFO........oooovovioooeeeeeeeeeeeeee 224

NOJIIYK B.T. IHTEPIIPETAILIIA BBAEMIUH TAPACA IHEBYEHKA
3 POAMHOIO TEPHIB Y IHEBUYEHKIAHL.........oooii e 230

[TOJIIKOBA O.B., JOJIbHUK I.M., IIEPBUHA A.B. CIIELIU®IKA IOCTAHOBKHU
3BYKIB AHIJIIMCHKOI MOBU YKPATHCBKUM CTYAEHTAM. ..o 241

IIPUCTAILI A.A. ABTOBIOI'PAGIYHU I BUMIP APXITEKTOHIKU ITIOETUYHOI'O
HUKITY «<HEUECTUBE KOXAHHS» 31 36IPKU «I[TAJIBMOBE TI'lUIJIS»
ATATAHI'EJTA KPUMCDBKOTI'O.......ooii e 247

PAUBEIOK Ib. APXETUIIHI BUMIPH 3JIA B POMAHI MAPIi MATIOC
«YEPEBUYKHU BOKOT MATEPIM........ocoiiiiiiiiiiiieeeeeeeeeeeeeeeee e, 256

CAIMKO K.O., CAUKO M.A. CJIITNM ITEPEKJIAJJAIIbKMI EKCITEPUMEHT:
KPI3b TEPHU 1O STKOCTVL.......coiiiiiioe oo 265



CEPEJIHMIIBKA A 4. 3SMIHA CTABJIEHHA 10 MOBHUX HOPM

VY BIPTYAJIBHI KOMYHIKALIT TA Ti IPUYMHW. ...

TAPAHEHKO K.B. [IPUFIOMU MOBHOI I'PY1 B HEUMIHI'Y

VKPATHCBKUX TTOJKACTIB. ...t

TEIJIIBELD 10.B. AHIJIOMOBHI TEPMIHN-ABPEBIATYPU

V TATIY3L DOTOTPADIL ... e

YCTUMEHKO T.A., KAPAMUIIEBA 1.J1. JUHAMIYHI [TPOLIECU META®OPU3AILLIT
KOHIIEINTY «'HIB» B CYYACHOMY YKPATHCbLKOMOBHOMY

MEJTAIMCKYPCL. ...

®OKA M.B. APXETUITIHI O3HAKU ITIOETUKU MAPII MATIOC

(HA MATEPIAJII ITOBICTI «xAPMATENOH YXE BIIIBYBCS»)..............co

XAPUVYK JI.B. [TPOIEC ®PA3EOJIOTI3ALII K 3ACIE TBOPEHHS

TEPMIHIB EHEPTETHUKM. ...

LIOBKOILJISIC 10.0. ICITAHCBHKI 3ATIO3MUYEHH I AMEPUKAHCBKOI'O BAPIAHTA
AHIJIICBKOI MOBU: XPOHOJIOTLSI HAJIXODKEHHS

TA CEMAHTUYHI SMIHM........ooo e

..... 299

...... 305

...... 312



CONTENTS

BANIAS V.V, BANIAS N.YU. LITERARY DISCOURSE: MAIN TRENDS IN BRITISH

LITERATURE OF THE SECOND HALF OF THE XX CENTURY .......c...ooooiiiiiinnn. 11
VERKHOVTSOVA O.M., KUTSENKO O.V. UNRAVELING THE WORLD OF CLICHES............. 23
IBRAGIMOVA S.V. QUALITY OF TRANSLATION OF FRENCH TECHNICAL

AND SCIENTIFIC TEXTS INTO UKRAINIAN.............cooo 29
PASTERNAK T.A. MILITARY METAPHOR AS A CONCEPTUAL METAPHOR.......................... 35
SOROKA BOYACIOGLU L.T. THE REALM OF LEXICAL AND SYNTACTICAL

STYLISTIC DEVICES: PURPOSE, IMPACT AND EFFECTS.............ccooi 40
YABLOCHNIKOVA V.O. MACHINE TRANSLATION VS HUMAN TRANSLATION.................... 45

BILAS A.A., OLIINYK YU.R. THE LINGUO-PRAGMATIC AND DIDACTIC ASPECTS
OF FRENCH COLLOQUIAL TRUNCATIONS
(BASED ON THE CLAPI CORPORA)........oooiiiiiiiiiiiii i 50

BONDARENKO K.L., BULHAKOVA K.V. DEVELOPMENT OF UKRAINTAN
IT TERMINOLOGY THROUGH THE LOCALIZATION PROCESS
(“MICROSOFT OFFICE OUTLOOK” AND “GOOGLE GMAIL” CASE STUDIES)...58

BROVKO O.0. FEMINIST DISCOURSE OF INDIVIDUATION
IN THE NOVEL BY MARIA MATIOS «MOSKALITSA». ......oooiiiiiiiiiiiiiiiiieee 66

VERTYPOROKH O.V. PRINCIPLE OF THE «ICEBERG»
IN MODERN UKRAINIAN POETRY ABOUT WAR ......ccoooiiiiiiiiis 71

VOLCHANSKA H.V., ZAKORDONETS O.P.,, VASYLYK S.S. MICROTOPONYMS
OF KAZAVCHINA VILLAGE HOLOVANIVSK DISTRICT
KIROVOGRAD REGION. ... 77

HOSTRA K.V., DUDNIKOV M.O. FEATURES OF CHORNOBYL DISASTER PORTRAIT
IN NON-FICTION LITERATURE (BASED ON THE MATERIAL
OF THE BOOK BY K. MIKHALITSYNA AND S. DVORNYTSKYI
«REACTORS DO NOT EXPLODE. A BRIEF HISTORY

OF THE CHORNOBYL DISASTERN).....ooiiiiiiiiiiiii e 90
HRYTSEVYCH YU.V. SUBSTANTIVE DIALECT VOCABULARY IN KOLOMYIKA TEXTS

RECORDED BY VOLODYMYR HNATIUK: DOMESTICISMS................coooo. 95
HUTSULIAK S.I. UKRAINIAN LITERATURE AS APROJECT..........ccooooiiiiiiiii 102

DUZHA-ZADOROZHNA M.P.,, KACHUR YA.L. INVESTIGATING MACHINE
TRANSLATION PROBLEMS BY MEANS
OF MULTILINGUAL PARALLEL CORPORA. ... 108

DIACHUK V.R. DIALECT AS A SPACE OF MICROSOCIETY
CULTURE REPRESENTATION. .......ooiiiiiiiiiiiiiii e 116

ZVARYCH V.Z. THE CONCEPT OF «<MAN AND FATE»
IN S. WYSPIANSKI’S «t ANCIENT» DRAMAS. ... 125



ZORENKO L.S., KANEVSKA O.B. PRODUCTIVE WORD-BUILDING PATTERNS
IN THE ENGLISH-LANGUAGE INTERNET DISCOURSE......................ooooooi 130

IBRAHIMOVA S.V. FEATURES OF TRANSLATION INTO UKRAINIAN OF INFINITIVE
CONSTRUCTIONS OF FRENCH-SPEAKING SCIENTIFIC

AND TECHNICAL TEXTS. ... 138
IVASIUTA M.I. DENDRONYMIC SYMBOLS IN THE WORKS OF BUKOVINIAN WRITERS

OF THE LATE 19TH AND EARLY 20TH CENTURY ... 143
KIRKOVSKA LI.S. ASPECT AND TENSE CHARACTERISTICS OF FORMS

OF THE FUTURE TENSE IN THE FRENCH LANGUAGE.................ccoooviinii, 150
KOLIADA E.K., KALYNOVSKA [.M. ENGLISH FOOD-RELATED IDIOMS:

FUNCTIONING IN MASS MEDIA TEXTS. ... .o 157
KOSHOVA 1.0. TARAS SHEVCHENKO: RECEPTION AT SCHOOL................cccoooooo 165

KRASNOPOLSKA N.L. LOANWORDS AND THEIR TYPES IN THE UKRAINTAN
TERMINOLOGY OF MANAGEMENT. ... 171

KRYZHANIVSKA O.I. FROM THE BOTTOMS TO THE TOPS: COMMON SLAVIC
AND INDIVIDUAL FEATURES OF THE UKRAINIAN LANGUAGE (3)................. 177

MYKHYDA I.S. AN EXCURSION THROUGH THE MAGAZINES «UZH»
AND «CHERVONYI KLYCH» (1928-1929): THE PROBLEM

OF ARTISTIC AND AESTHETIC SEARCHES. ... 183
MYKHYDA S.P., HONTAR A.I. PSYCHOAUTOBIOGRAPHISM OF VALERIAN

PIDMOHYLNYI'S SHORT PROSE........coiiiiiiiiiiiiiii e 189
MOROZ V.V.,, HARBERA I.V. TYPES OF COPYWRITING TEXTS...........oooiiiiiiiie, 195
ODREKHIVSKA I.M. GEORGE LUCKYJ’S EDITORIAL CONCEPT OF TRANSLATION

AS APROPOSAL FOR ADVANCING UKRAINIAN STUDIES GLOBALLY............ 202
OLEKSANDRUK I.V. LINGUISTIC CORPUS AS A TOOL OF SEMANTIC RESEARCH........... 209

OSTAPENKO S.A., HERASYMENKO O.IU. GRAMMATICAL TRANSFORMATIONS
APPLICATION IN THE UKRAINIAN TRANSLATION OF "THE ADVENTURE
OF THE BLUE CARBUNCLE" BY A.C. DOYLE.......coooiiiiii 215

POLISHCHUK V.T. INTERPRETATION OF TARAS SHEVCHENKO’S RELATIONSHIP
WITH THE HERN FAMILY IN SHEVCHENKIANA. ... 230

POLIAKOVA O.V., DOLNYK .M., SHCHERBYNA A.V. SPECIFIC FEATURES
OF TEACHING ENGLISH PRONUNCIATION TO UKRAINIAN STUDENTS......... 241

PRYSTASH A.A. AUTOBIOGRAPHICAL DIMENSION OF THE ARCHITECTONICS
OF THE POETIC CYCLE «UNHOLY LOVE» FROM THE COLLECTION
«PALM BRANCH» BY AGATANGEL KRYMSKYL......ooooiiiiiiiiiiiie e 247

RAIBEDIUK H.B. ARCHETYPAL DIMENSIONS OF EVIL IN THE NOVEL
BY MARIA MATIOS «THE SHOES OF THE MOTHER OF GOD».......................... 256

SAIKO K.O., SAIKO M.A. BLIND TRANSLATOR EXPERIMENT:
PER ASPERA AD QUALITY ..o 265



SEREDNYTSKA A.IA. CHANGE OF ATTITUDE TO LANGUAGE NORMS IN VIRTUAL

COMMUNICATION AND ITS CAUSES........iii e

TARANENKO K.V. LANGUAGE GAME TECHNIQUES IN NAMING

UKRAINTAN PODCASTS ...

TEHLIVETS YU.V. ENGLISH TERMS-ABBREVIATIONS

IN THE FIELD OF PHOTOGRAPHY........ccccccoiiiiiiiiiee,

USTYMENKO T.A., KAPAMYSHEVA 1.D. DYNAMIC PROCESSES
OF METAPHORISATION OF THE CONCEPT «ANGER»

IN MODERN UKRAINIAN MEDIADISCOURSE.............coococi,

FOKA M.V. ARCHETYPAL FEATURES OF MARITA MATIOS’ POETICS

(BASED ON THE NOVEL «<xARMAGEDDON HAS ALREADY HAPPENEDY).....

KHARCHUK L.V. THE PROCESS OF PHRASEOLOGIZATION AS A MEANS

OF TERMINOLOGY FORMATION IN THE FIELD OF ENERGY........................

SHOVKOPLIAS YU.O. SPANISH BORROWINGS OF THE AMERICAN VARIANT
OF THE ENGLISH LANGUAGE: CHRONOLOGY OF COMING

AND SEMANTIC CHANGES ... .. e,

10

... 305



HAYKOBI 3ATTUCKU Cepisi: @inonoiyHi HayKu Bunyck 3 (210)

UDC 821.111:17.023.36
DOI https://doi.org/10.32782/2522-4077-2024-210-1

LITERARY DISCOURSE: MAIN TRENDS IN BRITISH LITERATURE
OF THE SECOND HALF OF THE XX CENTURY

JITEPATYPHUH AUCKYPC: OCHOBHI TEHI[EHI_[Ii PO3BUTKY
BPUTAHCBKOI JIITEPATYPHU JAPYI'OI IOJTIOBUHMU XX CT.

Banias V.V.,

orcid.org/0000-0001-6880-8805

Web of Science Researcher ID: KVB-6789-2024

PhD, Associate Professor,

Department of Philology,

Ferenc Rakoczi Il Transcarpathian Hungarian College of Higher Education

Banias N.Yu.,

orcid.org/0000-0002-6974-0790

Web of Science Researcher ID: KVB-7525-2024

PhD, Associate Professor,

Department of Philology,

Ferenc Rakoczi Il Transcarpathian Hungarian College of Higher Education

The article generally analyzes the main specific features of the literature of Great Britain of the 20th century. The
convention of dividing the development of the entire literary process into two parts — before the Second World War
and after it is considered to be conventional. The authors analyse the great influence of historical and political events
on the literary process of Great Britain — primarily World Wars, the collapse of colonialism and some countries
(the USSR, for example). Also the authors focus attention on the diversity of modern literature, its eclecticism,
and «fusion» with other artistic genres — primarily with cinematography. Special attention is paid to the tendency
to neomythologism and parable in the literature of the late 20th century. Turning to myths makes it possible to
strengthen the universal sound of the writing, to transfer it from the level of a specific story situation to a universal
dimension, to emphasize the scale of problems and images. The role of the reader in the constitution of the meaning
of'the text is underlined. The author of the late 20th century deliberately confuses the reader. He introduces unreliable
narrators to him, mixes time layers, delays the revelation of mysteries, or leaves them without explanations at all.
Writings of the 20th century require active intellectual work from the reader. The lack of a specific social or political
target in the angry Philippic heroes, who splashed them on everyone and everything, determined the transience of
the rebellion of the «angry». Separately, the authors of the article examine the peculiarities of the literary process
in Great Britain by decades, establishing, among other things, the influence on them of various political currents —
from the extreme left to the extreme right; it is stated that, over time, the art of Misty Albion, like the entire West,
noticeably «shrunky». Ultimately, the authors of the article conclude that the modern literature of Great Britain is
multifaceted, synthesized, saturated with psychologism and focused at the same time both on global themes and on
the problems of the «little many.

Key words: World War, colony, novel, myth, modernism, postmodernism, crisis.

VY cTarTi y3araapHEHO aHANI3yIOThCsl OCHOBHI 0co0nmBocTi Jiteparypu Bemukoi bputanii XX cromitTs. 3arans-
HOIIPUIHSTOIO BBAXKAETHCS YMOBHICTH IOy PO3BUTKY BCHOT'O JIITEPATYPHOTO MPOLECY Ha Bi acTHHH — 10 [pyroi
CBITOBOI BifHU Ta Mic/s Hel. ABTOPH aHAMI3yIOTh BEIMKUI BIUIUB ICTOPUYHUX 1 MOMITHYHUX TOJiH Ha JIiTepaTypHUit
nponec Benukoi Bpuranii — Hacammepen CBITOBUX BO€H, Kpaxy KoJoHianmisMy Ta aeskux kpain (CPCP, nanpu-
kian). Takoxk aBTOPH aKIEHTYIOTh yBary Ha po3MaiTOCTI Cy4acHOI JITepaTypH, il eKJIEKTU3MIi Ta «3pPOILICHOCTI» 3
IHIIMMU KaHpaM¥U MHUCTEITBA — Hacamrepe]] i3 kKinemarorpadgom. OcobauBy yBary mpuIiIeHO TEHJICHIIIT 10 Heo-
Micororiamy Ta napaboiisMmy B JiTeparypi KiHnsg XX cT. 3BepHEHHS A0 Mi]iB ae 3MOTy MOCHINTH YHIBEpCaJIbHE
3By4YaHHS HaIlMCAHOTO, IIEPEBECTH HOTO 3 PiBHSI KOHKPETHO-CIOKETHOI CUTYaIlil B YHIBEpCaNbHUH BUMIp, HiIKpec-
JUTH MacHITabHICTh TpobieM 1 obpasis. [ligkpecneno pons untaua y (GopMyBaHHI CEHCYy TEKCTY. ABTOpP KiHIS
XX CTOmTTS HaBMHCHO 3aIUTyTy€ yuTada. BiH BBOAWTH HOMY HEHaiifHMX OMOBiJadviB, 3MIIIy€ YacOBI ILUIACTH,
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3aTATy€E PO3KPUTTS TAEMHHIIb a00 B3araii 3ayuiiae ix 0e3 moscHeHb. TBOpW MUTIIIB XX CTOJITTS BUMAararoTh Bij
YUTa4a aKTUBHOI 1HTEJIeKTyalbHOl Tiparti. OKpeMo aBTOPH CTATTI PO3MISAA0TH OCOOIMBOCTI JIITEPATYPHOTO TPO-
necy Bennkoi bpuranii 3a 1ecITHITITTAME, BCTAHOBITIOKOYH, KPIM YChOTO 1HIIOTO, BIUTMB Ha HUX PI3HUX MOJITHYHUX
Tedil — BiJl KpaiHbBO JIBUX JI0 KPAWHBO MPABUX; KOHCTATYETHCS, IO 3 IPHHOM 4aCOM MHCTEIHBO TyMaHHOTO AJb0i-
OHY, 5IK 1 BChOTO 3aXO0J1y, BIJYyTHO IOMIBIIIATI0». 3PEIITO0, aBTOPH CTATTI JIMIIUIA BUCHOBKY, 1110 CydacHa JliTepa-
Typa Benukoi bpurtasii € 6aratorpaHHo00, CHHTE30BaHO, HACHYCHOIO TICHXOJIOTI3MOM 1 30CEPEKEHOI0 BOIHOYAC
SIK Ha TNI00AJIbHUX TEeMaX, TaK 1 Ha npo0IeMax «MaJeHbKOT JIFOIUHID).

Karwuogi ciioBa: CBiToBa BiifHa, KOJIOHISI, POMaH, Mi(), MOJICPHI3M, TIOCTMOJCPHI3M, KpH3a.

Introduction. «Literature is the expression of society, just as words are the expression of human
beings» [1, p. 87]. These beautiful words were once said by Professor Thomas Huxley, a British
biologist and anthropologist. Indeed, literature is a powerful medium for expressing society and its
various aspects.

British literature of the second half of the 20th century was greatly influenced by the historical
events of that period. The Second World War discredited the ideas of traditional European humanism.
The young generation of the 1950s and especially the 1960s painfully feels the loss of ideals,
disappointment in the post-war reality, and lack of perspective. At the same time the war gave such
examples as selfless heroism, and sacrifice in the name of others. The whole paradigm of Western
culture underwent a radical revision.

The confrontation between the two socio-political systems during the Cold War years also left its
mark on the literary texts and on their inner content.

For Great Britain the collapse of the colonial system as a result of the victory of national liberation
movements in the countries of the «third world» is a tangible blow. Independence encourages the
development of their own literature in the countries of Africa and Asia, which will soon occupy
worthy places on the literary map of the world.

New trends, genres and forms of literature appear. One of them is an active development of eco-
literature. Ecological warnings are described by science fiction writers, authors of dystopias and
cautionary novels.

All these factors influenced the formation of literature of the second half of the 20th century.

Theoretical framework and literature review. The influence of the Second World War on
literature of the second half of the 20th century was depicted by T.W. Adorno who points out that «It
is impossible to write poems after Auschwitz» [2, p. 135].

The tendency to neomythologism and parable is worth mentioning in the literature of the late
20th and early 21st centuries. T.V Bovsunivska, researching genre modifications of the novel in the
20™-21st centuries in the monograph, points out that «The emergence of the novel-myth as a special
genre falls on the 20th century. And until now there were no genre justifications, but only scattered
opinions about mythologism, mythopoetics, mythologemes of the novel» [3, p. 204]. L. V. Yaroshenko
(2004) calls it a «myth novel». Mythology and archetypal images in novels were studied by Frye
Northrop.

The influence of mass culture on literary process was investigated by Fr. Jost and L. Mulvey.

In the course of the research historical, psychological, comparative, temporal methods of studying
literature were used.

Research design and methods. In the course of the research, historical, structural, psychological,
comparative, temporal, compositional-plot methods of investigating the main trends and genres of the
literature of Great Britain of the 20th century were used.

Results. The traditional division of the literary century into the «first» and «second» halves is, of
course, a convention that helps to organize the vast amount of artistic material. The watershed lines
between divergent intentions of artists, understanding of the goals and tasks of literature, and aesthetic
principles of its creation do not follow the calendar, but content coordinates, marked by shifts in
human consciousness. Likewise, it is logical to start counting its «second half) somewhat earlier than
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the beginning of the 1950s, namely, from the Second World War, because it was the war that forced
the entire paradigm of Western culture to undergo a radical revision, in particular, the ideas about the
limits of human capabilities. On the one hand, the mundaneness of inhumanity, which, unfortunately,
was marked by the war, proved the illusoriness of moral boundaries, which man is seemingly unable
to cross. They were dispersed by the smoke from the ovens of Auschwitz and Buchenwald. The
famous German philosopher and sociologist Theodor Adorno noted that «It is impossible to write
poems after Auschwitz», «To write a poem after Auschwitz is barbaric» (T.W. Adorno). Usually, his
statement should be interpreted metaphorically, not as a call to stop literary activity, but as a statement
of the need to review its foundations, since traditional European humanism has discredited itself. On
the other hand, the war also gave opposite examples, such as selfless heroism, and sacrifice in the
name of others, which also, albeit in the other direction, expanded the knowledge of what a person
is capable of. Thus, we can talk about the philosophical lessons of war as one of the factors in the
development of literature.

The confrontation between the two socio-political systems, which took shape in the post-war world
and gained its most acute expression during the Cold War years, also left its mark on the conditions of
production and consumption of literary texts and on their inner content. It is also about the censorship
of art in the countries of the socialist camp; and about the «iron curtain» due to which Soviet literature
(including its Ukrainian component) was forced to develop in isolation from general European
processes; and about imposing a single creative method on writers; and about the ambivalence of the
position of many western literary liberals, who believed that despite all the negativity that plagues
countries with communist ideology, they have no right to sharply criticize them, because this would
harm democratic tendencies in the world. The tragedy of writers’ destinies and untruth (or not the
whole truth) in art are the main results of this situation.

In turn, the West was also not without its contradictions. Time dulls the memory of the horrors of
the war, and in Europe, recovering from the ruin, and in the prosperous United States, a post-industrial
«consumer society» develops, with its emphasis on material well-being, on the continuous cycle of
procreation, and the satisfaction of desires. The young generation of the 1950s and especially the 1960s
painfully feels the loss of ideals, disappointment in the post-war reality, and lack of perspective. In the
countries of Western Europe and in the USA, waves of protest are growing, taking different forms. In
the culture of Great Britain and the USA, they are first expressed in the movements of «angry young
people» and beatniks, later they are replaced by youth (mainly musical and visual) counterculture,
hipsterism, and «sexual revolution». Then, during the «tumultuous decade» of the 1960s, student riots
spread through France, Germany, America, and England, inspired by the ideology of the «new left».
This tumultuous atmosphere contributed to the strengthening of feminist sentiments, which branched
out in many directions in the following decades. For European countries, in particular, Great Britain,
the collapse of the colonial system as a result of the victory of national liberation movements in
the countries of the «third world» is a tangible blow. This process is manifested not only in the
political and economic but also in the cultural and psychological sphere since the former residents
of the metropolises have to say goodbye to their «imperial» skills. In addition, the acquisition of
independence encourages the development of their own literature in the countries of Africa and Asia,
which will soon occupy worthy places on the literary map of the world.

The literature of recent decades shows a special sensitivity to the results of the scientific and
technical revolution, which takes various forms. One of them is an active development of the so-called
eco-literature in our time. Environmental pollution and depletion of natural resources, which threatens
life on Earth, has become one of the topics that unite writers on a global scale. Other dangerous
consequences of irresponsibility in science are written by science fiction writers, authors of dystopias,
and cautionary novels. Another direction of possible connections between different spheres of social
consciousness is revealed through the «mutual exchange» of formal techniques between literature
and «technical» types of art such as cinematography, and photography. Today, Internet literature is

13



Bunyck 3 (210) Cepisi: ®inonoziyHi Hayku HAYKOBI 3ATTUCKU

being intensively formed, that is, hypertexts are being created, intended for reception in the electronic
mode, where the role of the reader is significantly strengthened. Moreover, some writers use the
appropriate technique to write «traditional» works on paper.

Allthese phenomena can be interpreted in the context of cultural globalization. Italso enables many people
to have almost instant access to texts created anywhere in the world. The means of mass communication
have fundamentally changed and accelerated the procedure of literary contacts, which affects the process
of creating new texts and the level of intertextuality in these texts is incomparably increasing. The ancient
idea of «world literature» acquires new meanings today. At the same time, the globalization of culture has
another dimension because mass culture is conquering the world. This phenomenon also deserves to be
studied in order to find an antidote to the standardization of thinking and taste.

The collapse of the USSR and the world system of socialism in the 1990s became one of the events
that led to disillusionment with any ideological constructions which determined the transition of the
current era to the postmodern period. Postmodern literature is a significant component of the modern
cultural process.

All these factors played an important role in the formation of literature of the second half of the
20th century. Usually, it is not possible to exhaust all its features in a short introductory article so here
we focus only on those that seem to us to be the most important.

So, one of the fundamental features of modern literature is the multivariate artistic experience
which is reflected in it. None of the directions or styles, none of the schools or currents can today, as it
once was, claim a central role in the literary process. On the contrary, the writer feels like a descendant
of all previous literary eras, among which he freely chooses what he needs to realize his plan. At the
same time, the «playing field» has already gone beyond purely Eurocentric boundaries, since elements
of other aesthetic systems, borrowed, for example, from the literature of the Far East, Africa, or Latin
America, are involved in the creation of modern texts. Likewise, in the current situation, no subject
position (male, white, European, etc.) can assert itself as dominant — the textual space is equally open
to all, including those who were previously silenced or marginalized.

Despite the fact that mimetic (life-like) forms continue to play a significant role in art, in modern
modifications of literary realism there is an active interpenetration of realistic and non-realistic
tendencies, which each time, under the pen of each author, form new and unique fusions. «Classical»
realism in the form in which it developed in the 19th century, almost without «mixturesy, is practiced
rather by writers of the second or third rank, while leading writers experiment with various types of
conventional writing.

Among such types, the tendency to neomythologism and parable is worth mentioning in the
literature of the late 20th and early 21st centuries. Turning to these forms of foreign literature makes
it possible to strengthen the universal sound of the work, to transfer it from the level of a specific story
situation to a universal dimension, to emphasize the scale of problems and images. In addition, the
tangled internal structure of modern civilization, the complexity of the threads that connect continents
and institutions, corporations and banks, science and production, do not allow them to be grasped