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As one of the main components of intercultural communication and translation studies, the article focusses on
the analysis of culturally marked vocabulary. In interlingual communication, culturally determined lexical units are
thought to be a way to convey national and cultural specificity. The work's relevance stems from the growing need
for accurate translations of nationally specific language and the lack of research on the mechanisms underlying
its transmission. The study aims to categorise culturally marked language, explain the challenges associated with
translating it, and examine the primary techniques for replicating such units. The work systematises the classification
of vocabulary with a cultural component, in particular allusive, background, and non-equivalent, and specifies the
terms «reality», «lacuna», «ethnographism», etc. The analysis of contemporary journalistic texts from English-
language sources that present Ukrainian reality regarding the conflict and national identity receives particular
focus. Transcription, transliteration, tracing, descriptive, contextual, approximation, hyponymic translation, and
the development of a new equivalent are the primary translation techniques taken into account. Media examples
of their application on particular units are displayed. It is highlighted that the setting, genre, target audience's
degree of training, and communication goal all influence the best translation technique. In order to preserve the
emotional, intellectual, and semantic elements of the source text, it is concluded that the translator must be well
immersed in the culture of the target language. Since the translator serves as a mediator and can modify nationally
distinct components without sacrificing their meaning or cultural weight, translation is regarded as a dialogue of
cultures. When translating media materials that actively depict national realities, the study highlights the significance
of considering the sociocultural context. Greater accuracy and cultural suitability can be achieved through the
employment of mixed translation procedures. It is demonstrated that certain contemporary terms associated with
the conflict in Ukraine have already made their way into the global conversation as cultural indicators. A translator
must possess both linguistic and multidisciplinary skills in order to translate cultural concepts effectively. The
maintenance of the associative field of lexemes, which serves as the conduit for national memory and identity, is a
significant component of the task.

Key words: culturally marked vocabulary, non-equivalent vocabulary, translation of realities, intercultural
communication, translation strategies, linguocultural specificity, translation.
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CTaTTIO MPUCBSIYCHO JIOCIIHKEHHIO KyJIBTYPHO MapKOBaHOT JIEKCHKHU SIK OJIHOTO 3 KJIFOUOBHX CJIEMEHTIB MiX-
KyJBTypHOI KOMYHIKaIlii Ta TiepeKiiaio3HaBcTBa. KylIbTypHO 3yMOBIICHI JIEKCHYHI OJIMHUIN PO3IISTHYTO SIK 3aCO0H
nepeaadi HaliOHALHO-KYJIBTYPHOT cienu(piKH y MDKMOBHOMY CHUIKYBaHHI. AKTyaJbHICTH POOOTH 3yMOBJICHA
3pOCTAFOYHM TIOMTUTOM Ha aJIeKBaTHHU MEPEKIIa JICKCUKHU 3 HAIlIOHALHOKO CIIeN(IKOI0 Ta HEJOCTATHIM BUBUCH-
HsAM MeXaHi3MiB 11 mepenadi. MeToro IociipkeHHs € Kiacuikallis KyITbTYpHO MapKOBaHOI JIGKCHUKH, 3’ SICYyBaHHS
TPYIHOIIIB 11 TIepekiIaly Ta aHaji3 OCHOBHUX CITOCOOIB BiITBOPCHHS TaKUX OJAMHHUIL. Y poOOTI CHCTEMAaTH30BaHO
KJIacH(iKaIlil JISKCUKU 3 KYJIBTYPHAM KOMIIOHEHTOM, 30KpeMa aJlt03MBHOI, (JOHOBOI, O€3eKBIBaJICHTHOT, OHOMAC-
THYHOT, T YTOYHEHO TEPMIHU «peaish, «JIaKyHay», «eTHoTrpadizm» tomo. OcoOIMBy yBary NpHUIUICHO aHATI3Y
Cy4YacHUX MyONIIUCTUIHUX TEKCTIB aHTIOMOBHHUX BHJIAHb, IO MICTSTh YKpAiHCBKI pealtii, OB’ s3aHi 3 BIHOIO Ta
HAI[IOHAJBHOIO 1JICHTHYHICTIO. PO3MISIHYTO OCHOBHI TepeKialalbKi cTparerii: TPaHCKPHUIIIII0, TPAHCIITEepaIlio,
KaJIbKyBaHHS, ONTUCOBUH, KOHTEKCTYIbHUH, HAOIMIKSHHIA, TIMOHIMIYHUK TIepeKIiaJ Ta CTBOPEHHS HOBOTO BIJIIO-
BimHUKa. [TokazaHo npuKkIaan iX peanizailii Ha KOHKpeTHUX ouHUIIX 13 3MI. HarosoreHo, 1o npaBuiibHANR BHOID
crocoOy mepeKay 3aJIeKHUTh BiI KOHTEKCTY, KaHpPY, PIBHSI MIATOTOBKHY LIJTHOBOT ayJJUTOPIi Ta METH KOMYHIKaIlii.
3po0iIeHO BUCHOBOK PO HEOOXIIHICTh TIIHOOKOTO KYJIBTYpHOTO 3aHYPEHHS INepeKiiajada B MOBY OpPHUTIHANTY, IO
3a0e3meuye 30epesKeHHsI eMOIIHHOT, KOHIIETITYaIBHOT Ta CEMAaHTUYHOT CKJIQJI0BOT BUXITHOTO TeKCTY. [lepekian po3-
DISAAETHCS SK JHaJIOT KYIBTYD, Y SIKOMY MepeKiiaad BUCTYIIA€ TOCCPESIHUKOM, 3aTHUM aJIalTyBaTH HAI[lOHAJIbHO
cnenudivHi ogMHUII O6e3 BTpaTH iX 3MICTOBOTO ¥ KyJIbTYPHOTO HaBaHTaXCHHS. JlOCIIIKEHHS JEMOHCTPYE BaK-
JIUBICTh YpaxyBaHHsI COIIIOKYIBTYpHOTO (hOHY TIiJI Yac MepeKiay MEIIHHNX TEKCTIB, 0 aKTHBHO PEIPE3CHTYIOTh
HaI[IOHAJIbHI pealtii. 3acTOoCyBaHHS KOMOIHOBAaHHMX CTpATeriid MepeKiiaay 03BOJSE NOCITTH OUTBIIOI TOYHOCTI Ta
KyJIBTypHOI aJiekBaTHOCTI. [10Kka3aHo, 110 HU3Ka CyYacHUX JIEKCEM, TIOB’I3aHUX 13 BINHOKO B YKpaiHi, BXKe YBIHIIUIA B
MDKHApOJIHHN JUCKYPC K KyIbTypHI Mapkepu. EdekTuBHa TpaHCIAIIsA KYJIBTYPHAX KOHIICTITIB TIOTPEOy€E HE JIUIIIE
MOBHOI, a i MKIUCIMITIIHAPHOT KOMITETEHIIIT Iepekiiagada. BaKTMBUM acrieKTOM Y poOOTi BU3HAHO 30€peKeHHS
acoIIaTUBHOTO ITOJIS JIEKCEM, SIKE € HOCIEM HaI[lOHAILHOT IIaM’sITi Ta 1I€HTHYHOCTI.

KirouoBi cjioBa: KyJlIbTypHO MapKoBaHa JICKCHKA, O€3eKBIBAJICHTHA JISKCHKA, TEPEKIIa]] peaii, MiXKYJIbTypHa
KOMYHIKaIIisl, epekiIaialbKi CTpaTerii, IIHTBOKYJIBTYpHA crierudika, nepekiai.

The Problem Statement. Every country has a distinct culture, and the language reflects this.
There are universal human values and ideals as well as those that are specific to a culture and absent
from cultures in other countries. Since translators act as mediators in the process of intercultural
communication, this phenomena is very interesting from a translation standpoint. One significant
area of contemporary linguistics is the investigation of the connection between language and culture.
This is explained by the lack of universal theoretical research and the ever-increasing practical
requirements of intensive intercultural communication. Language is the medium through which
culture is transmitted. Additionally, language offers an organic link between education and culture,
between the individual and society, between the individual and social consciousness, and between
the individual's culture and society. Additionally, foreign languages are a powerful tool for regulating
an individual's social development. Their study should help speakers of the languages being studied
develop their social ethics, communication culture, and humanitarian thinking [1, p. 20].

In the present world, one of the primary ways to implement intercultural communication is through
translation activities. In order to better understand how culture is transmitted through the vocabulary
of the language being studied, intercultural communication examines how cultural factors impact
translation, the relationship between language and culture, and the particular difficulties of translating
terms with cultural connotations. The key to success of personal and professional development of
future professionals is not only high professional competence, but also a responsible attitude to their
professional duties, personal and social maturity [2, p. 293].

The necessity to increase background knowledge about how to effectively express national words
in the original language and the lack of research on the issue of translating culturally marked vocab-
ulary make this topic relevant.

Review of Recent Researches. The issues of culturally marked lexical units and the characteris-
tics of their classification, operation, and translation are the focus of the writings of linguists 1. Hol-
ubovska, R. Zorivchak, M. Kocherhan, O. Snytko, O. Tupytsia, N. Khil, and others. A. Hryshchenko
and V. Rusanivskyi's work focusses on identifying the characteristics of the reflection of cultural
phenomena in language; M. M. Pylynskyi's work focusses on determining the aesthetic function of
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the national-cultural component of the word's semantics; and R. Kis's work focusses on determining
the relationship between language and mentality and language and culture, based on linguistic facts of
the regularities of linguistic behaviour of various ethnic groups. The studies of T. Anokhina, O. Boka,
A. Korol, M. Kotelenets, O. Lototska, K. Nevinna, and others examined the reproduction of culturally
marked lexicon during translation.

It is worth noting that not only domestic but also foreign scientists J. Lyon, P. Newmark have
considered and continue to consider the problem of culturally marked units and methods of their
translation.

The goal. The main goal of this work is to determine the classification of culturally marked vocab-
ulary and the specifics of translating culturally marked units and to identify the most common diffi-
culties when translating culturally marked vocabulary, as well as the main methods of translating it.

The objectives. The object of research is culturally marked vocabulary and methods of transmit-
ting culturally marked vocabulary.

The material for the study was electronic texts from the most authoritative English-language pub-
lications — The Guardian, The Washington Post, The Times, and The Economist — and news agencies
like the Associated Press, BBC News, etc.

The Research Results. Since language is what maintains the collective experience in linguistic
units — words, phraseological units, and aphorisms — it reflects aspects of the people's culture. Cul-
turally marked vocabulary is a crucial cognitive component of intercultural communication, since
it constitutes a substantial portion of the lexical and phraseological levels of the language (espe-
cially English), without which communication is frequently difficult. Thus, contemporary linguistic
research emphasises that «the effectiveness of linguistic communication largely depends on cultural
factors that significantly affect not only the elements of the language code (for example, the semantics
of individual words or phrases), but also the communication process itself, its components, principles
and rules of communication, communicative strategies and tactics» [3, p. 16]. The distinctive charac-
teristics of a certain language and cultural community are most obviously displayed throughout the
intercultural communication process. Therefore, the translator needs to be adequately knowledgeable
with the quirks of the culture of the country — the native speaker of the language of translation — in
addition to having a thorough understanding of his own culture. Translation, then, is a form of inter-
cultural communication.

The term «culturally marked vocabulary» falls within the category of non-equivalent vocabulary.
Concepts like «background vocabulary», «lacunay, «reality», «exoticismy», «ethnographismy, «bar-
barism», and others are also found in linguistics. The lack of agreement among linguists on how to
categorise culturally marked vocabulary is the reason why there are so many terminology in seman-
tics for identifying lexical units with a cultural component.

Therefore, the idea of "language realities" in conventional linguistics is similar to culturally marked
vocabulary that is bound to particular aspects of culture. The distinction between phraseological real-
ities, polysyllabic realities (which are nominative in nature), and monosyllabic realities is proposed
by R. P. Zorivchak [4, p. 78].

Geographical realities, ethnographic realities, and local characteristics, such as folk life, food, clothes,
transportation, employment, art, and culture, as well as ethnic items (such as names of people by place
of residence, hilarious or insulting nicknames), measures, and money, are the subjects that researchers
recommend differentiating by. Military realities: ranks, weapons, soldiers, and commanders; socio-po-
litical realities: state structure, activities, and figures (administrative and territorial entities, settlements);
and national and public parties (government organisations and holders of power) [5, p. 54].

The following classification of culturally marked vocabulary is distinguished:

1. Allusive vocabulary — culturally specific realities of everyday life that have no correspondences
at the level of concepts and lexical correspondences in other languages, for example: Diia: Ukraine's
Digital Revolution in Governance (The Economist); Bayraktar: The Drone That Became a Sym-
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bol of Ukrainian Resistance (BBC News); Stefania Kalush Orchestra Wins Eurovision 2022 (The
Guardian); ZSU: The Backbone of Ukraine's Defense Against Aggression (CNN); Palyanytsia: The
Ukrainian Word That Became a Wartime Shibboleth (The New York Times).

2. Background vocabulary — words that coincide in objective meaning in several languages but dif-
fer in emotional and aesthetic associations [6, p. 126]. The following can be attributed to background
vocabulary: toponyms (place names), anthroponyms (proper names), symbol words (artistic images),
and words that have national associations: Chornobyl Liquidators: Honoring the Heroes through Aug-
mented Reality (The New York Times); Reviving the '"Vinok': Gaptuvalnya's Bridal Collection Shines
(Harper's Bazaar); Gunia Project 'Vil'tsya' Collection: A Theatrical Homage to Ukrainian Wedding
Traditions (Elle); Petrykivka Art: The UNESCO-Recognized Folk Painting of Ukraine (BBC Culture).

The following category of vocabulary with potential for regional studies is suggested by linguists:
1) vocabulary that is not equivalent; 2) vocabulary that is connotative; 3) vocabulary that is back-
ground; and 4) vocabulary that is onomastic [7, p. 65]. Words that indicate particular cultural phe-
nomena and aspects of a particular people's daily lives and that lack a single translation in another
language are included in non-equivalent vocabulary. One characteristic of non-equivalent words is
their untranslatable nature, or their incompatibility with terms from other languages. They are either
borrowed or replicated descriptively during translation. Because humans have broad thought patterns
that enable us to appropriately name objects, this lexical zone is the widest [3, p. 105]. According to
Bulgarian scholars S. Florin and S. Vlakhov, these are lexical units that lack local language transla-
tion counterparts. Additionally, they make a clear distinction between non-equivalent terminology
and realities. The substance of non-equivalent vocabulary is more expansive and encompasses realia
as well. These experts believe that proper names are close to realia, although they have several doubts
[3, p. 105-106]. Lexical-subject non-equivalence includes realia [4, p. 49].

The problem of realities is the overarching issue with the national cultural character of language in
translation studies. They have a close relationship with the national form's expression in translation. The
first issue with translating realities is that there is no whole or partial equivalent in the language into
which they are translated because native speakers of that language do not have such a reality. Second,
the translator must express the meaning and colour of the reality's historical and national colouring while
also taking into consideration its denotative meaning. The issue is further complicated by the necessity
of considering several factors that give distinct verbal reflections to particular living experiences.

In modern translation theory and practice, the following methods of translating culturally marked
vocabulary are distinguished: transcription and transliteration, tracing, descriptive, approximate,
hyponymic, contextual translation, and creation of a new equivalent.

Transliteration is the borrowing of a foreign word, which is then transmitted in the letters of the
target language and, in oral speech, is pronounced according to the pronunciation norms of the tar-
get language: Ukrainian Film '20 Days in Mariupol’ Wins First Oscar for the Country (Espreso.tv);
Ukrainian Fashion Week Spring-Summer 2025: Highlights from Iryna Danylevska, Katya Silchenko,
Elvira Hasanova, Natalia Kamenska (Elle.ua). Many words formed by this method have entered the
language of translation.

Transcription is a letter-by-letter transmission of the sound of a word in a foreign language using
graphic means of the target language with maximum phonetic approximation to its original form. As
a rule, transliteration and transcription are used when transmitting foreign-language proper names,
geographical names, and names of various companies, firms, steamships, newspapers, and maga-
zines. For example: Germany Recognizes Holodomor as Genocide of Ukrainian People (BBC News
Vkpaina); Vyshyvanka: Ukraine's national costume conquers the catwalk (Yahoo! News).

Because of their similarities, the transcription and transliteration processes can occasionally coin-
cide entirely or in part. The correctness and conciseness of conveying the essential realities in a
different language are the benefits of these translation techniques [8, p. 66]. However, compared to
earlier times, these methods are now employed far less frequently when translating literature. And for
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good reason — transferring a foreign-language lexical unit's sound or letter shape does not reveal its
meaning, and words like these remain unintelligible to readers who are not familiar with the source
language without the proper explanations [9, p. 362].

Calcification is the translation of a lexical unit, in which its components are literally transmitted
using the corresponding elements in the target language [8, p. 66]. The use of this method can max-
imally preserve the semantics of the original reality, but not the national flavour. Words obtained
through calcification can become widespread in the language but at the same time remain foreign: The
latest attacks coincided with the 90th anniversary of Holodomor, also known as the Great Ukrainian
Famine, a catastrophe engineered by Stalin that killed ... (The Times); The plan was delivered to the
Verkhovna Rada, Ukraine's parliament, where MPs sat alongside senior military and intelligence
figures, including ... (The Times); She was one of thousands of people who joined the Maidan pro-
tests of November 2013 in Kyiv (The Times); This borscht is gorgeous — and good for you (The Wash-
ington Post). This method also has a disadvantage: it leaves some information unclear to the reader.

When a linguistic aspect cannot be conveyed because it is absent in the target language, descriptive
or explanatory translation is employed. The primary benefit of this approach is that, unlike tracing or
transcription, it may completely disclose the substance of the phenomenon while removing any room
for the reader to have an incomplete understanding. However, there are a number of drawbacks to
descriptive translation as well: It is highly verbose, and in this sense, reality is frequently translated
using a comprehensive phrase or extensive explanation rather than a structurally comparable unit of
another language: 7o identify spies and saboteurs, Ukrainians ask strangers to pronounce «palian-
ytsiay, the word for «loaf», which Russian-speaking Ukrainians can say but Russians can't ... (The
Times); Kiev prepares to apply for international recognition of its bragging rights to the warming
beetroot soup (The Times); Saturday President Zelensky announced the successful deployment of «a
completely new class of weapony — the Palianytsia, a domestically produced jet-powered drone (The
Times); The strikes in Russia have been a morale booster for Ukrainian citizens, who have taken to
calling the billowing smoke from the mysterious explosions «bavovnay, or «cottony. (The Washing-
ton Post); My death-row, apocalypse dish would be my mum's Ukrainian dumplings called varenyky,
which are filled with her homemade cheese that we call syr (The Guardian).

Therefore, descriptive translation can accurately express the phenomenon of a foreign culture
in some challenging situations by revealing the substance of reality, which is marked for the reader
by an unfamiliar lexical unit. Translators frequently use a combination of two methods: descriptive
translation, which is presented in a commentary or footnote, and transcribing or tracing. This enables
the exposure of this unit's semantics, which is accomplished by descriptive translation, to be com-
bined with the economy and brevity of expression inherent in transcription: On Thursday, Ukrainians
observed an emotional Vyshyvanka Day, the annual celebration of the country’s traditional cloth-
ing, amid the ongoing war (The Washington Post).

Techniques for creating a new word are used when it is impractical to translate a word using the
above methods, so the translator is forced to introduce an author's word to denote a term close in
meaning to the original language using the means of the target language: Isaieva describes her class
as «gentle Ukrainization»; On the board were four sentences in a mix of Ukrainian and Russian for
an exercise to combat students’tendency to use « Russianisms» when speaking Ukrainian (The Wash-
ington Post),; Svyatoslav Palamar, deputy commander of the Azov Regiment, a nationalist group that
is part of Ukraines National Guard, said from Mariupol's Azovstal Iron and Steel Works that they are
«surroundedy but «continuing to defend» themselves (The Washington Post). At the same time, the
semantic content and form of the source language lexeme, as well as national and historical original-
ity, are preserved [ 10, p. 64]. Over time, many neologisms are assimilated and enrich the vocabulary
of the target language.

Since Ukrainian and English have different characteristics, specifically at the morphological and
syntactic levels, approximate translation — translation using an analogue — is used very infrequently
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because it is very difficult to achieve adequate translation with its assistance. It involves using a
lexical unit of a foreign language that only partially coincides in meaning with the words of the target
language.

Hyponymic translation is the replacement of a specific concept with a generic one, that is, the
transfer of nationally marked vocabulary with a linguistic unit that has a broader meaning: A dep-
uty commander of the last remaining Ukrainian forces [Azov] in Mariupol said Thursday that his
troops are fighting on, even as Russian officials claimed victory in the strategic port city in the south;
Why Ukraine's Turkish-made drone [Bayraktar] became a flash point in tensions with Russia (The
Washington Post). The described translation method allows you to abandon transcription and replace
concepts, the difference between which in a certain context is insignificant.

Contextual translation is the replacement of a dictionary equivalent during translation with a word
logically related to it. The main orientation of the translator is the context: Kyiv remains a free city,
Ukraine remains a sovereign state. The resilience [ne3namnicms] of the Ukrainian people has been
an inspiration (The Times), Seeing the brothers Vitali and Wladimir Klitschko donning their Terri-
torial Defense Forces [Tepumopianvna obopona] uniforms and saying they too would be fighting to
save their country (The Times). The main drawback of such a translation is the complete disappear-
ance of reality as a carrier of a certain national flavour.

Conclusions. As a result, the translation must accurately capture the original's concept, style, and
beauty while also reflecting the culture and times of the original's home nation. The translator must
transmit all of the author's goals in order to make a translation that is appropriate; this includes main-
taining the original source's imagery, colour, and rhythm while also producing a similar ideological
and emotional impact on the reader. In this situation, the translator will unavoidably need to modify
the source text pragmatically while accounting for the historical, sociocultural, and psychological
elements unique to the target language region, which frequently have a big impact on how the trans-
lation is viewed.
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