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IITEBYEHKO Onena. PEITPE3EHTAIIISI KOHL[EIITY WAR B AHIJIOMOBHIH JIIHTBOKYJ/IBTYPL YV
cmammi Ha mamepiani auenilicbko2o XyO00dICHbO20 OUCKYPCY BUABIEHO 0COONUBOCI gepbanizayii ma cmpyKmypyeanisl
xonyenmy WAR. 3’sicosano ocnosmi nexcuuni gepbanizamopu kowyenmy WAR @ anenomosniii nineeoxyavmypi. Konyenm
Gopmye Ax ceemenm, wo mae neeamusHe MapKy8auHs ma nepeodbavac KOMROHEHMU CMEPb, PO3pyXa, 3paod, nionicmo,
HEHABUCMb MOWo, MAK i NO3UMUEBHO OYIHEHUL ce2Menm I3 CKIAOHUKamu ¢0600a, scummsi, 110008, 2iOHICb, 2epoi3M.

Knrouogi cnosa: ninceoxynbmyponocis, Ouckypc, Koumyenm, CGIMoeusio, KOHYenyis GitiHu, MOBHA C8IOOMICb,
emuMon02isl, AKMYanIbHICIb KOHYENY, KOHYENMYy aibHUull KOMNOHEHM.

SHEVCHENKO Olena. REPRESENTATION OF THE CONCEPT OF WAR IN ENGLISH LANGUAGE
CULTURE. The features of verbalization and structuring of the concept war on the material of the artistic discourse in
English language culture are revealed in the article. It is found out how the conceptualization has led to its development.
At the beginning of the 20th century, international relations have dramatically changed in the world. There is a risk that
people of different worldviews may interpret certain military notions (in particular the linguocultural concept WAR)
otherwise. The solution of this complex problem of ambiguity must be sought in the etymology of the linguocultural
concept WAR and its lexical field. The concept of WAR is vividly expressed in the English-language picture of the world,
and its expression has a deep national and cultural specificity. Subject-image, conceptual and value components can be
distinguished in the structure of this concept. The semantic field of the WAR concept consists of the kernel (the "State of
Armed Conflict" microfield) and the semantic periphery objectified by the "Situation of Antagonism" and "Art of War"
microfields. The main lexical verbalizers of the WAR concept were also identified. These include the war token itself, as
well as the corresponding synonymous tokens and lexical associations. A new understanding of the concept of WAR is
observed within the English-language artistic and journalistic discourses, which is realized in the system of conceptual
metaphors. The concept war in the artistic discourse of participants is a multidimensional mental formation, very
complex, encompassing radically opposite meanings. It is clear that the sense of the concept includes components that are
associated with death, agitation, pain, horror, depression and more. At the same time the structure of the concept includes
extremely positive meanings that can be verbalized in such words as life, love, honesty, help, heroism. For each war, it
carries something personal, but always war is when the heart aches.

Key words: cultural linguistics, discourse, concept, worldview, the concept of war, language consciousness,
etymology, relevance of the concept, conceptual structure; conceptual component.

AKTYaIbHICTB X0CTiIXKEHHS BU3HAYAETHCS 3HAUMMICTIO KOHIIENTY WAR B KOHIICNITyalbHIN
KapTuHi cBity. TpajgumiiHO BificbkOBa CIpaBa BiJirpaBajia BajyXJIMBY pPOJIb B aHIJIIOMOBHOMY
coiiymi. Y CBITII MHOAIA OCTaHHIX POKIB MOXXHA 3pOOMTH BHCHOBOK, IO aKTYyaJIbHICTh Ta
BaYXJIMBICTH JOCTI/KEHHS JaHOT'0 KOHIIENTY He Mijsiraote cymHiBy. Konment WAR BuBuagBcs y
JIHTBICTHUIII, HAIPUK/IAJ, HA OCHOBI MyOJIIMCTHYHOrO Ta momituyHoro muckypceis (Lakoff, 1991,
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2006; BenenukroBa, 2004), piaine Ha Matepiaii JiTepaTypHOro auckypcy. Tum dacom, geHoMeH
BIMHHM 3aBXIU TOPOIKYBAaB TBOPYICTh: BiliHa, OOPOTHOA, NBOOIN — KIIFOUOBI TEMH K HaHIaBHIIINX
SMIYHMX OMNOBiIeH, TaK i Xy/IOXKHIX TBOPIiB OCTAHHIX JIBOX CTOJITb.

AHani3 ocTanHix aocaimkenb i myoaikaniii. KonmenT € 00’ekToM yBaru QaxiBIliB pi3HHX
HaykoBuXx ramyseil (bpocnasceka, 2016; BepboBkin, 2013), 1m0 poOUTh HOro MiKIUCIUTUTIHAPHAM
(heHOMEHOM JJISl CYy9acHOTO HaAyKOBOTO JAUCKYPCY.

JIOCMITHUKN CXOAATHCSA Ha JyMIIl, 110 KOHIICNTH BiAOWBAIOTH IUIICHY KapTHHY CBITY, sKa
ICHye I03a MOBHHM IPOCTOPOM 1 juie BepOamizyerhes y HhoMy (KyOpsikoBa, 1994). Konuenr €
OJTHOYACHO TOHATTAM IHAMBIIyaJlbHUM Ta COI[QJIBHUM, IO JO3BOJIIE HAYKOBIISAM JOCHIIKYBaTH
Horo y MoBHill kapTuHi cBiry neBHoi crmimbHOTH (Kapacuk, 2010), a6o y MOBHIil CBifoMOCTi
okpemoro inmuBina (KyOpsikoBa, 1994). Benukoro 3HaueHHS MarOTh IOCHIIDKCHHS B pycCii
KOTHITUBHOI Ta KOHIICNITYyaJIbHOI JIIHTBICTUKHM 1 JIIHTBOKY/IbTYyposorii (Kapacuk, 2010; KyOpskosa,
1994; Crepnin, 2011; IlleBuenko, 2020).

BaxMBICTD 1 aKTYyaJIbHICTh KOHIICIITY BIMHA s Garathox Haiiii y pi3HI YacH JTOBOJHUTH
ToW (haKT, IO NaHWK KOHIIENT JIOCHIPKYBaBCS Ha MaTepiali pi3HUX MOB (YKpaiHCBKOI, aHTIIHCHKOI,
¢pannyspkoi) (bpocnasceka, 2016; BepboBkin, 2012) 1 pisaux enox (BepwoBkin, 2012;
Binbunncbka, 2017; SIBopceka, 2016). Y Mexax Cy4acHOrO HayKOBOI'O JIIHIBICTHYHOI'O IIPOCTOPY
II0/I0 BU3HAYCHHS KOHIICNTY SIK OCHOBHOTO CEMAaHTHYHOTO IOHATTS HAYKOBIII JOCI HE JOCSTIH
onHoctaiiHocTi. [lpHM IbOMY HMOCHIMHUKK TOTOUKYIOTHCS y TOMY, IO KOHIIENT Ma€ JBOICTY
(mcuxiyHy Ta MOBHY) CYTHiCTh. HWHI 4iIbHY TIO3MIIIO  3aiiMalOTh  KOTHITHBHHH 1
JHTBOKYJIBTYPOIOTIYHUHA MiXOAM JIO ONMUCY YHIBEPCATbHUX KOHIIENTIB, JIO SIKUX B TOMY YHCIi
HaexuTh Kouent BIMHA.

OkpeMi acIeKTH MOBHOTO BTiTeHHs koHuenty BIMHA B pi3HMX MoBaxX yxe BHCTYHAIH
MPEIMETOM JOCIKEHb, 30KpeMa nucepraiiiinux (Benenukrora, 2003; Beprorkin, 2017; PaOkina,
2009).

IMocTranoBka npodaemu. Cepen KOHIICNTIB, SKi aKTyaJlbHi JUIS YChOTO JIFOJICTBA, — KOHIIETIT
BIMHA. Moro uinzicTs YMOBHA: 1I¢ TIOHATTS 3aiiMa€e MEeBHE MICIIE Y CBIOMOCTI OY/b-SIKOT JIFOMHH.
Jnst OGimpmiocTi — Iie BUMYIICHICTh, ITOB’S3aHAa 3 BTPATOI, PO3PYXOI0, CMEPTIO. Y MOBHOMY
TIPOCTOPi CHOrOJIeHHs y3BHuainach nekcema BIMHA. Bpuranis ta Crionydeni IlItatn Amepuku 3a
CBOIO ICTOpII0 ICHYBaHHS HE OIHOPA30BO MiIJaBajMCsA Hamaay IHO3EMIIB, a TaKOX cami Opayu
aKTHBHY y4acTh Y BiiiHax. Binrak, BiliHa SK CYCIUTHHO-TTONITHYHHH ()EHOMEH, 3HAXOAUTh SICKpPaBe
BTUICHHS B aHTJIOMOBHIH KapTHHI CBITY. AHTIIHCHKI MOBHI OJMHUII, 110 PENPE3CHTYIOTh KOHIICT
WAR, He nume MaioTh THOOKY HaIliOHANBHO-KYJIBTYpHY crnenudiky, a W ToB’s3aHi i3
CIPUHHATTAM JIIFICHOCTI Ta TIEBHUM YMHOM BiZIOOpaKaroTh IMi3HAHHS CBITY, MiCIle B HHOMY JIFOTUHH
Ta il MOBHY KapTHHY. SIK HACIiIOK /ISl ITHTBICTHKH — PO3BiJIKH, 1110 BUBYAIOTh HOTO BepOaizailiio,
aJ/DKe TepelyciM 3a MOBHHM BHSBOM MOXHA MPOCTSKUTH HOTO OCMHUCIICHHSI HaI[iOHAIBEHOIO
CBIJIOMICTIO.

He Bupimeni panime acnektu mnpobaemu. Panilmie Mu Bke pO3MISAIaN JIEKCHYHI
penpesenTaiiii kontenty WAR (IlleBuenko, 2020). He MeHI 11ikaBoro i HE BUBUEHOIO J0 KiHLSA €
CTPYKTypa JIaHOTO KOHIIENTY. Y Bar# 3aciIyroBYIO i Take MATAHHS K CEMaHTHYHE T10JIE Ta JIEKCHYHI
BepOasizaTopu KoHlenty WAR.

Meta crarti. YTOYHHTH CTPYKTYypy KoHmenty WAR Ta 3’sicyBaTH OCHOBHI JIEKCHYHI
BepOaizaTopu KoHuenty WAR B aHTTIOMOBHi# JIIHTBOKYJIBTYPI.

Buxaan ocHoBHoro marepiaiay. Kontient WAR € myxe BaXJIUBHM JJIS JTIOACH, caMe TOMY
BiH SIBJISIE COOOIO JIETABHO CErMEHTOBAHE CMUCIIOBE YTBOPEHHS.

JlocmipkeHHS CTPYKTYypH KoHIenty WAR, a Takok  0COOIMBOCTEH ioro BepOaizarii
nepeOyBalid y KOl yBaru 06araTtboX JIHHTBICTIB. Y paMKax JIIHTBOKOTHITHBHOTO IMiXiTy HAyKOBI Y
CTPYKTYpi KoHIeNTy WAR BUOKPEMIIOIOTH HACTYIHI CKJIaJHUKHU: MPEAMETHO-00pa3Ha CTOPOHA
KoHIleNTy (y3arajdbHEHH o00pa3 MPOTHCTOSHHS BOPOTYIOUMX CTOPiH);  TOHSTIHHA CTOpOHA
KOHIIENTY (MOBHE II03HAYCHHS XapaKTePUCTHK BiHHW, MOBEIIHKH YYacHUKIB OOWOBHX IIii);
IiHHICHA CTOpOHA KOHIENTy (TMPUHHSATI B CYCHUIBCTBI EKCIUIIIMTHI Ta IMIUTIUTHI HOPMH
MOBEIHKH, IO CTOCYIOThCs BiliHM) (Benenukrosa, 2004).
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Y Mexax CeMaHTHYHOrO TOisl KOHIenty WAR BHOKPEMIIOIOTH sapo Ta nepudepito. SAmpo
CEeMaHTHYHOIO MoJjisi KoHIenTy WAR ckianae mikpomnoine «State of Armed Conflict» (BpocnaBcbka,
2016: 27). lle Mikpomnojie MOTHBOBaHE CEMaHTHUYHOIO O3HAKOK «CTaH 30porHOro koHdikTy». Jlo
cxinany mikpornons «State of Armed Conflicty Bxomsate posmmupenns «Period of Hostilities»,
«Particular Armed Conflict», «Legal State of War». [lo cemanTuuHoi nepudepii koHuenty WAR
HaJeKaTh JABa Mikpomons: «Situation of Antagonism» ta «Art of War» (Bpocnasceka, 2016: 27).
Mixkporonie «Situation of Antagonismy» IMO€IHAHO TINEPCEMOI0 «CHTYyAIlisl MPOTUCTOSHHS», IO
BKa3ye Ha CTaH HEO30pOeHOi BiAKpuTOi KoH(ppoHTamii. Jlo ckimagy Mikpomons «Situation of
Antagonism» BXomATh posmmpenHs «Campaign», «Business Struggle» «Contest» 1 «Quarrel».
Mikporonne  «Art of War» TmO€qHye JEeKCEMH-CHHOHIMH 31  CIUTBHHUM  3HAa4YCHHSM
«METOAN/MUCTENTBO BEACHHS BiHHW», IO BKa3ye HAa TEOPETHUYHI 3HAHHS Mpo BilHY Ta iX
peaiizaiito y npodeciiHii AisIbHOCTI.

Konment WAR B aHIIIOMOBHIH KapTHHI CBITY IOCTa€ TOJOBHUM PYWHIBHUM Ha4ajoM
BCECBITY, BTUICHHSM HETAaTHMBHUX CHJI XaocCy, IIO 3JaTHI MOINIMHYTH icHyrouuid naa. OCKUIbKH
KoHIenT WAR € 0JHI€I0 3 OCHOBHUX KaTeropiit OyTTs B aHIJIOMOBHIN JIIHTBOKYJIbTYPI, BiIMOBITHUIA
KOHIIENT BepOaIi3yeThes 3a JOMOMOrOr0 3HAYHOT KUTBKOCTI HOMIHATUBHUX OJUHHIIb PI3HOTO THITY.

Konnent WAR nHaityacTiiie 3HaX0IUTh MOBHE BTLICHHs Oe3mocepeqHbo y jiekceMi WAR —
IMEH1 KOHIIENTY, a TaKOX BIIMOBIIHMX CHHOHIMIYHMX JIEKCEMaX Ta JCKCHYHHUX acoliaiisax. 3a
HAIIMMU JIaHUMH aHANi3y JIEKCUKOrpadiqyHuX JoKepen BHokpemiieHo 41 cuHoHimMu nekcemu WAR B
aHTJIAChKIA MOBI — iMeHI kouuenty WAR: altercation, antagonism, argument, attack, battle,
belligerency, blockade, bloodshed, campaign, clash, combat, competition, conflict, contention,
contest, crusade, defence, disagreement, dogfight, drive, engagement, enmity, expedition, fight,
hostility, hostilities, insurrection, massacre, mission, offensive, operation, rebellion, revolt, riot,
rising, scuffle, skirmish, strife, struggle, quarrel, warfare, 1110 € TPIMUMH HOMIHAI[IIMH KOHLICOTY.

Konment WAR peanizyeTbCsi B KOHTEKCTI 0araThoxX KoHIENTyaslbHUX Meradop (dpiryp
MUCJICHHS, IO JO3BOJISIOTH OCMHUCIHMTU SIBHINA OJHOIO BHAY B TepMiHAX SBHUINA IHIIOTO BHIY
(Lakoff G., 2008; 14). Mu Buokpemuin 42 KOHIENTYyasbHI MeTadopH, SKi peanizyioTh KOHIENT
WAR B aHTIIOMOBHIH JIHTBOKYJBTYpIi, Ta MOTPYIYBAIH iX y IIiCTh TeMaTU4YHUX Tpyn: «Hacumns ta
arpecisiy, «XKupa npupona», «Hexusa mpupoma», «ComianbHi sBuay, «Ex3ucreHiiamizmM», Ta
«Pemirisy».

KitouoBMMHM KOHIIENITAMH B MEKaX IEPIIO] TEMAaTHYHOI IPYIH € KOHLIENTH HaCHILIS, arpecii,
pYHHYBaHHS, a TaKOX CYMDKHI 3 HUM. Bchoro 0ysio BUOKpEMIICHO 7 KOHIICNTYaJIbHUX MeTadop
HACHJLIS:

WAR is VIOLENCE: «Violence, naked force, has settled more issues in history than has any
other factor.» (Robert A. Heinlein);

WAR is A CRIME: «Never think that war, no matter how necessary, nor how justified, is not
a crime.» (Ernest Hemingway);

WAR is A KILLER: «An assassin of the future, an executioner of morality.» (S. Glendinning);

WAR is TORTURE: «Every minute of every hour throughout that night was pure torture.»
(Alistair Urquhart);

WAR is AN EMOTIONAL TRAUMA_: They live in an emotional wasteland. (T. S. Eliot); «I'm
ruined beyond repair, is what 1 fear... And if so, in time we'd both be wretched and bitter.» (Charles
Frazier) — BiliHa mocrae sk BEIWYE3HE IICHXO-EMOIIHHE HABAHTAXEHHS, M0 TPaBMYE MCHXIKY
IHIUBINA;

WAR is DESTRUCTION: «A scavenger robot wanders in a wasteland created by a war that
has destroyed humanity» (C. Robert Cargill). Moxxna cka3zatw, 1110 1151 MeTadopa BKIOYaE B cede,
a0o0 npuHaiiMHI gotruHa 10 Metapopu WAR is SELF-DESTRUCTION.: «If we don't end war, war
will end us.» (H. G. Wells);

WAR is DAMAGE: «Ruined book it is a melodrama warning society of the irreparable
damage war can inflict upon women and men.» (Amy Tintera).

Jpyra rpyna KoHIenTyadbHHX Meradop nepcoHidikyro BiiHYy, HajgarouM i O3HAK KUBOI
icrotu (OiNb, 3aXBOPIOBaHHS, cMepTh). [lo Ckilamy Ii€l rpyny BXOIATh HACTYIHI KOHIENTYaJbHi
MeTadopu:
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WAR is A LIVING BEING: «The war that brought a fortune to Jo Hertz, transformed him,
overnight, from a baggy-kneed old bachelor to a prosperous many (Ferber Edna);

WAR is A MONSTER: «They were monsters with human faces, in crisp uniforms, marching in
lockstep, so banal you don't recognize them for what they are until it's too late.» (Ransom Riggs);

WAR is A DISEASE: «I have no heart for the war, so my heart stops. / As if by a heart
attack.» (T. GofY); «At any stage of the process things can go wrong. / The most wrong of these is
war.» (P. Wellingham-Jone);

WAR is DEATH: «Death's rancid breath sweeps the landy (Henry Newbolt);

WAR is AN ANIMAL: «Hitler became a European menace largely because the internal
weakness of the small Versaillescreated eastern countries made them fall easy prey to German
aggression.» (Peter Ferdinand Drucker);

WAR is A PLANT: «And probably none would have been safe, for aggression grows by what
it acquires» (Nathaniel Peffer); «The seed of her rebellion is suddently uprooted» (Kanin Garson).

Hacrtynna TematnuHa Tpyna BKIo4ae «(i3ndhi» meradopH, ado Taki, 0 IPyHTYIOTHCS Ha
KOHIIENTyaJIbHIN cdepi «hi3uyHuit CBiT». Sk MpaBuiIo, BOHU IPEJACTABIIAIOTH BiiHY B SIKOCTI SIKOiCh
CHTU TIPUPOJIH, 200 K BIACTUBOCTEH (Pi3UUHOIO CBITY:

WAR IS A NATURAL PHENOMENON: «They call this war a cloud over the land. But they
made the weather and then they stand in the rain and say «Shit, it's raining!» (Charles Frazier);

WAR is A DISASTER: «War is catastrophe. It breaks families in irretrievable pieces.» (Ruta
Sepetys) — BiliHa € MOTEHIIHHO JECTPYKTHBHOIO Yepe3 BJIACHI CYTHICHI XapaKTEPUCTUKH Ta MOXKE
OTOTOKHIOBATHUCS 3 KaTacTpo(oro;

WAR is DESERT: «As a young soldier stepping off the plane in Saigon, I walked into the
quicksand of war for the first time.» (Charles M. Grist); «The world had become a nightmare of
choking, smothering, clinging dust particles, a nightmare of sticky heat and stifling dust-filled air.»
(Louis L’ Amour) ;

WAR is FIRE: «Everywhere in the System, revolt was flamingy» (Simak Clifford D.);

WAR is SOUND: «Twelve-inch, six-inch, and eighteen pounders hammering hell's thunders»
(I. Gurne);

WAR is SMELL: The unmentionable odour of death offends the September night.
(W. H. Auden);

WAR is A MACHINE: «Heavy artillery bombardment was the main attacking arm which had
done what work it could against enemy batteries, machine-gun nests, pill boxes and barbed fire.»
(Marcus Clapham);

WAR is A GEOMETRIC SHAPE: The organization works at the front lines of the war on
poverty.

EmoriiiHi mposiBU cnpudHATTS (QEeHOMEHY BiHM K 3MaraHHs, rpd abo IMEBHOrO THUILY
COIIaJILHOI JISUTEHOCTI JIATJIA B OCHOBY YETBEPTOI TPYIU KOHIENTYalbHUX MeTadop, e OLIbIIicTh
OJIMHUIIL TIepeaae HeHTpaabHi a00 MO3UTHBHI KOHOTAIIl (IO 3arajoM € JOCHUTh HETHUIIOBHM IS
peanizaiii koHienty WAR):

WAR is BUSINESS: «We can export war and have peace here», «Purveyors of death,
destruction and misery allot death on other continentsy.

WAR is A GAME: «The sickening game of elimination, is played on the field of war.» (Matt
Smith); «How come we play war and not peace?» (Bill Watterson);

WAR is A COMPETITION: «But in a contest between a Human and a Green Warrior, I know
where 1'd put my moneyy;

WAR is AN ART: «It meant thousands of trained saboteurs, who had learned the arts of
destruction in secret war upon the Nazis» (Upton Sinclair);

WAR is A SPORT: «You are fools,» the lieutenant snapped. We observe the rules of wary
(Montgomery R. George);

WAR is THEATRE / CINEMA: «Many cities were entered with only a token ballet of
warfare» (Christopher Rand), «Let's pretend that all our wars are movies, / epics really, ill-
conceived and over-budget, / let's leave the ending open for a sequel» (E. Evans).
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UYerBepra rpyna KoHuentyaabHux Meradop («CorriaibHi SBUIIA») AOMOBHIOE KOHIIENT WAR
i71e€r0 3MaraHHs Ta Tpu. s aHTMNIIB BayKIIMBO 3HATH, 110 MOXKHA 1 1110 HE MOXKHA POOMTH ITiJ] 4ac
BilfHW, IHIIUMH CIIOBaMH, MH 0ayMMO TYT 3BSI30K 3 OAHMM 3 (YHIAMEHTAIBHHX KOHIICITIB
aHriIoMoBHOTO cBiTy — FAIR PLAY (uecHa rpa, rpa 3a MpaBWIaMy) — TaKe PO3yMiHHS BiIMOBigae
CEPEAHBOBIYHOMY JIUIAPCHKOMY KOJIEKCY TOBEIIHKY.

[T’sita TemaTH4YHA Tpyma MMOB’s3aHa i3 €K3UCTEHIIAJILHUME KOHIIENTaMH aOCYpIHOCT1 OyTT,
xaocy, O0KEBLLIA, CMEPTi, CAMOTHOCTI, BTPATH, CBITOBOI CKOPOOTH, BUIAIKOBOCTI TOIIO. JItoanHa
crpuiiMaeThes SIK irpamka B pykax (aTymy. BUHUKHEHHS Takoro CBITOBIAUYTTS IOB’sI3aHO i3
BIUTMBOM (PpaHIy3bKHX CK3UCTEHINAJICTIB Ha aHTJIOMOBHY KapTHHY cBiTy micist Jpyroi cBiToBoi
BiliHHM. J[0 i€l TeMaTHYHOT IPYIIH HAJISKATh TaKi KOHIIENTYyaabHI MeTadopu:

WAR is CHAOS: «War. That is what they call it to give the illusion of honor and law. It is
chaos. Madness and blood and the hunger to win.» (Libba Bray);

WAR is THE WORLD: «This world, «he mused,» is a place of struggle» (Merritt Abraham);
«War was always here. Before man was, war waited for him.» (Cormac McCarthy);

WAR is MADNESS: « Throughout the open grassland, to chaotic desert sands, the brave and
fair are falling, as the abode of madness stands.» (Matt Smith);

WAR is ABSURDITY: Death becomes absurd and life absurder (W. Owen);

WAR is STUPIDITY: «I do not know with what weapons World War III will be fought, but
World War IV will be fought with sticks and stones!» (Albert Einstein);

WAR is MISUNDERSTANDING: «So the whole war is because we can't talk to each other.»
(Orson Scott Card); «War is what happens when language fails.» (Margaret Atwood);

WAR is EMPTINESS: «No Man's Land is an eerie sight.<...> In No Man's Land from edge to
edge, / And never a living soul walks there / To taste the fresh of the morning air.» (James H.
Knight-Adkin);

WAR is POVERTY: «There is never enough to eat, their shoes fall to pieces from marching,
their clothes are torn and rotting. If they want new boots or a warmer cloak or maybe a rusted iron
half helm, they need to take them from a corpse» (George R. R. Martin);

WAR is SUFFERING: If we had to stand over the mangled corpses of schoolchildren killed in
Afghanistan and listen to the wails of their parents, we would not be able to repeat clichés we use to
Justify war. (Chris Hedges);

WAR is RISK/DANGER: «I think war is a dangerous place.» (George W. Bush) — nmana
MeTadopa CTOCYEThCS TMOHSITTA «HMOBIPHICTBY», IO MOXKE AacOI[IaTUBHO BapilOBaTHCS Bij
CTOBIICOTKOBOT'O TIPOTHO3Y JI0 TIMOTETHYHHX HeTepe0adyBaHUX CUTYaIIil;

WAR is LOSS / FAILURE: «No one won the last war, and no one will win the next war.»
(Eleanor Roosevelt);

WAR is A CHOICE: «War is over ... If you want it.» (John Lennon); «4 weapon does not
decide whether or not to kill. A weapon is a manifestation of a decision that has already been
made.» (Steven Galloway).

Hacamkinenb, Mu imeHTH(diKyBanmu 5 KOHIENTyaJbHUX MeTadop, IO HAIeKaTh M0
TEeMaTU4HOI Tpynu «Permiris»:

WAR is APOCALIPSIS: These, in the day when heaven was falling, The hour when earth's
foundations fled, Followed their mercenary calling, And took their wages, and are dead. (A. E.
Houseman); «4s the shadows grow long from the fall of the sun, it darkens the land of pain.» (Matt
Smith);

WAR is DEVIL: «War is the devil. It starts and it consumes and it grows and grows and
grows. And otherwise normal men become monsters, too.» (Patrick Ness);

WAR is JUDGMENT DAY: «Under the sod and the dew, / Waiting the judgment day, / Under
the one, the Blue, / Under the other, the Gray.» (J. M. Finch);

WAR is HELL: «Mute in the clamour of shells he watched them burst / Spouting dark earth
and wire with gusts from hell» (Siegfried Sassoon);

WAR is SIN: «Love for humanity is not a sin. / Preparing for war is»; «War is a battle one
cannot win. Win or lose you are committing a siny.
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Bapro 3a3HaunTH, 110 B paMKax XyAOKHBOTO TUCKYpCY KOHIENT WAR Moxe peamizyBaTHCS
o1pa3y uepes JAeKiIbKa Pi3HOIIAHOBHX KOHIENTYyalbHUX MeTadop, Hanpukian: «Humanity's black
hole, / ultimate testimonial to human failure, / great wheel of despair, / end of reason, / abyss of the
soul, / mother’s lament, / outrageous waste of the possible, / assassin of the future.» (Joseph
Aprile).

Hacamkinenp, 3a JIOIOMOTOI0 METOJY CTAaTHCTUYHOIO aHaji3y MH 3 SICYyBalH BiJICOTKOBE
CHIBBIJJHOIICHHS KOHIENTYAIbHUX METa(op PI3HUX TEMAaTHYHUX TpyIl. HalimommpeHimow rpymnor
BHSIBHJIUCS €K3UCTEHITIHI MeTadopH, 1110 TI0B’S13aHO 3 TUM, 1110 BiifHA SIK COLIaIbHE SIBHUIIE 3MYIIYE
JIo/Iel 3aMUCITIOBATHCS MIPO MPOOJIEMU ICHYBaHHSI Ta CBOE MICIIE Y CBITI.

No TemaTu4Ha rpymna KinbkicTh Bincorok, %
1 | «Hacwmst ta arpecis» 7 17
2 | «KuBa mpupoma» 6 14
3 | «Hexusa npupoma» 8 18
4 | «CorianbHi SBUILA» 6 14
5 | «Ex3ucrenmianmizmy» 11 25
6 | «Pemiris» 5 12

Tabmuns 1. KinbkicHe CITIBBIIHOIICHHS KOHIENTYAIbHUX MeTadop, M0 peaTi3yroTh KOHIICIT
WAR

Sk 3acBimdyye CeMaHTHKAa HOMIHATHBHUX OJMHMIIb, 3a JOIOMOIOI0 SKHX BepOaii3yeThcs
KoHIlenT WAR, sBUINE BIMHM PO3TJISAAETHCS HOCIAIMU AHTJIIHCBKOI MOBH 31€OUIBIIOIO 3
HETaTHBHOIO OI[IHHICTIO. 30KpeMa, Ha Hally IyMKy, HaHOUIbIl HEraTWBHUM 3abapBICHHSM
BIIPI3HAIOTHCS JIEKCHYH1 omuuuli bloodshed (xpoBomponutts), bloodletting (pizanuHa) Ta
crackdown (IpUYIICHHS TPOTECTY).

BucnoBku i mpomo3uuii. TakuMm YuHOM, MU PO3TIYMayWIM TOHATTS KOHIENTY WAR,
MpoaHaNi3yBaIk XapakTep HOro penpe3eHTallii B aHIJIOMOBHIN JIIHTBOKYJIbTYPl Ta BHUSBHIM P
MPUXOBAaHMX MeETa(OpPUYHUX MOJAENEH, M0 aKTyali3yIOThCs IIiJi 4Yac BepOaabHOI peaizamii
koHilenty WAR. BiiiHa y cBiIOMOCTI aHTJIOMOBHHUX JIIOJICH BUCTYIA€E SIK MEBHA CUJa, L0 PYHHYE
CBITOBMIA TOPSIOK, Ta sKa MPU3BOAUTH O CaMOPYHHYBaHHS COIliyMy. MOXXEMO 3a3HAuYWTH, IO
KoHIlenT WAR € iHTeHIIITHO BUCYHYTHM Ta aKIIEHTOBAaHMM Yy aHTJIOMOBHIM KapTHHI CBITY, a HOro
BepOaizanii 3/1e01IbIIOr0 MalOTh HETATHBHY MEHOPaTHBHY KOHOTAIIIO.
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