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XymoXKHIN epeKiIal € CKIIJI0BOIO YaCTHHOO TyXOBHOI KyJIBTYpU. METO IepeKiiaay Mae BUPIMIaIbHe 3HAYCHHS
IUTSL Mall0yTHBOTO JKUTTS XYIO)KHBOTO TBOPY B HOBOMY [UISI HHOT'O MOBHOMY Ta KYJIETYPHOMY CepeloBHIIi. B imiHT-
BICTHYHIM JIITEPATypi OMHUCAHO 1Ty HU3KY 3aC001B MepeKIaay rpu CiiB. JleskuMu BUeHUMH Oy 3po0JIieHi cripoou
CHCTEeMaTH3yBaTH 1X, sIK, Hanpukiama, 3poomwtn O. binoyc, O. €Emenp, O. Oryit Ta iH. OCHOBHUMH € Tpa CIIiB —
rpa cliiB, rpa ClliB — HE rpa CJIiB; Ipa CIiB — MOAIOHUI PUTOPUIHHN 3aci0; Tpa CIIiB — BIJACYTHICTb MEPEKIIALY; HE
rpa CcJIiB — Tpa CJIiB; BIZICYTHICTb I'PH CIIIB — T'pa CIIB; PeIaKTOPChKa TeXHiKa. MeTO0 CTaTTi € aHai3 BiITBOPCHHS
TpH CIIIB, 1[0 BUMAra€ BiIIOBIAHOI ITiJTOTOBKU Ta 3HAHHS OCHOBHHUX THIIIB ITEPEKIIa103HABUNX METOIVK 3 aHIJIIH-
ChKOI MOBH KHTaiicbkoro. Ha BinmMiHy Bij mepekiiany 3BHYalHOTO TEKCTY, IPHU SIKOMY HOTO 3MIcCT (y TOMY YHUCIi
o0pasu, KoHoTalii, (OH, aBTOPCHKHUI CTUIIB) Tpeba BIUTH B HOBY MOBHY (OopMy, IiJl Yac MepeKiIany KajaaMmoypy,
nepeBupasy mysirae i cama ¢popMa opurinary — GoneTrnyHa i/ado rpadivna. Y pasi HOMOXKIIUBOCTI BHKOPHCTAHHS
HaBITh OJHOTO 3 €JIEMEHTIB sipa KaraMOypy iHO3eMHOI MOBHU IPHIOM MOBH IIEPEKIAaTy MOXKE CTBOPIOBATUCS HA
MTOBHICTIO 3MIHCHIN CEMAaHTUYHIN OCHOBI. Y CTaTTi pO3MISTHYTO Pi3HI BapiaHTH MEPEKIAIiB I'PH CIiB 3 TBOPIB JIb0-
ica Keppomna Ta [Ix.Poniar mpo [appi [TorTepa 3 aHmmiiicbkoi MOBH kuTaiicbkoro. [lepekia rpu ciuiB TpaauIiitHO
€ CepHO3HOIO epeKIIanaIbkoro mpodiaemoro. CUTyaIlist 0cOONUBO YCKITAIHIOETHCS ITiJ] 9ac MePEKIay 3 aHITIHCHKOT
MOBH KUTaWCBHKOIO, OCKITBKH, MO-TIEPIIE, Il MOBH € Pi3HUMH Ha BCIX MOBHUX PIBHSX, ITO-APYTe, B KHTAHCHKOMY
MePEKITa03HABCTBI TIOPIBHIHO HETAaBHO BIIOYBCS MEPEXia BiJ MpParHeHHs 10 TOYHOTO, Maike TOCTIBHOTO Tepe-
KJIaly, 10 Teopii ckoroc. I came mepexiiaa rpu CIIiB Pi3HUMHE 33 YaCOM MEPEKIaIadaMHy € LTFOCTPALIEI0 10 aKTyaslb-
HUX MIPOLECIB Y TEOpii Ta NpaKTULll MepeKIIaiB XyI0KHIX TBOPIB KUTACHKOIO MOBOIO.

KurouoBi ciioBa: mepekian, rpa ciiB, kKanamOyp, KOMIIEHCalis, TOCTIBHAHN MepeKia.

Artistic translation is an integral part of spiritual culture. The method of translation is crucial for the future life
of an artistic work in a new language and cultural environment. Linguistic literature describes a number of means of
translating word plays. Some scientists made attempts to systematize them, as, for example, O. Bilous, O. Yemets, O.
Oguy and others did. The main ones are wordplay — wordplay, wordplay — not wordplay; word play — a similar
rhetorical device; word play — lack of translation; not a pun — a pun; no wordplay — wordplay; editorial technique.
The purpose of the article is to analyze the play of words, which requires appropriate preparation and knowledge of
the main types of translation methods from English to Chinese. Unlike the translation of an ordinary text, in which its
content (including images, connotations, background, author's style) must be poured into a new language form, during
the translation of a pun, the original form itself - phonetic and/or graphic - is subject to reinterpretation. In the case of
impossibility of using even one of the core elements of a foreign language pun, the reception of the translation language
can be created on a completely changed semantic basis. The article examines various variants of translations of the word
game from the works of Lewis Carroll and J. Rowling about Harry Potter from English to Chinese. The translation of
puns is traditionally a serious translation problem. The situation is especially complicated when translating from English
to Chinese, because, firstly, these languages are different at all linguistic levels, and secondly, in Chinese translation
studies there has been a relatively recent transition from striving for exact, almost verbatim translation, to theoretical
skopos. And it is precisely the translation of the play of words by different translators over time that is an illustration of
actual processes in the theory and practice of translations of works of art into the Chinese language.

Key words: translation, word play, pun, compensation, word-for-word translation.

IlocranoBka mpoO/emu. XynoXKHIN Mepekiag € CKJIaJOBOI0 YaCTHHOIO JYXOBHOI KYJIBTYpPH.
Merton nepekiiaay Mae BUpIlIadbHEe 3HAYSHHS JJIsI MAaHOyTHHOTO JKUTTS Xy0)KHBOTO TBOPY B HOBOMY
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JUI. HbOT'O MOBHOMY Ta KYJIBTYpHOMY cepenoBuili. I1ix yac nepexsiagy rpu ciiiB Ipu Haroji noBu-
HHa CTaTH INepekiaaanpka Touka 30py JI. Benyti [1], sxuii mporoHye ABa THUIM MEPEKIIaAalbKOi
cTparerii: gomectukauis 1 popenunzamisa. L{i nepeknananpki crparerii MaloTh BEIMKE 3HAYCHHS IS
CTBOPEHHS a/IeKBaTHOTO XyJI0KHBOTO NEpeKyIay Ipu CIIiB.

AHaJi3 ocTaHHIX J0caiIxKeHb i myOaikaniii. B iHrBicTHYHIN iTEpaTypl ONMUCAHO LTy HU3KY
3ac00iB mepekyaay rpu ciiB. Jleskumu BYeHUMHU Oynu 3poOseHi cnpoOu cUCTeMaTu3yBaTu iX, K,
Hanpukiaz, 3poounu O. binoye, O. €Emenp, O. Oryit [2; 3; 4] Ta in. OCHOBHMMH € TaKi:

(1)epa crnie — epa cnis, T00T0, Tpa ciiB y TEKCTI MoBOt0 opuriHany (MO) nepekiaaaeTsecst TPoro
ciiiB MoBU MeTu (MM), sika MO>ke ITEBHOIO Mipolo Bijpi3HsaTHCA Bia rpu ciiB MO 3a ¢popmoro, ceman-
THKOIO, TEKCTYaJIbHUM BIUIMBOM TOIIIO;

(2)epa cnie — me epa cnig: Koy rpa CiiB NEPEKIaIAETbCA BUPA30M, Y IKOMY BIJICYTHI €IEMEHTH
I'pH CJiB, ane el Bupa3 30epirae 00uaBa 3HaYCHHS TPH CJIIB 3aBISKH O€31rpOBOMY CIIOIYYEHHIO, 200
K KOJIM OJTHUM 13 JIBOX 3HAYEHb I'PH CJIiB KEPTBYIOTh;

(3)epa cnie — nodioHul pumopuyHull 3aci6: KOJIU Tpa CIIB MEePEKIaa€ThCs MOMIOHUM T'pi CIIiB
PUTOPUYHUM 3aCO00M; MTOBTOP; aNliTEpaLlis — CTUIICTUYHUIN TPUHOM, 110 MOJISATa€ B CHMETPUYHOMY,
NEPIOTUYHOMY MTOBTOPI OAHOPITHHUX MPHUTOJIOCHUX 3BYKIB Y BipLIOBAaHOMY PsZIKY, (hpasi uu cTpodi
JUISL TIBUILEHHS 1XHBOI 3BYKOBOi UM 1HTOHALIMHOI BUPA3HOCTI; puMa; pedepeHuiina HeBU3Haye-
HICTh — PO3IUIMBYATICTh, HETOUHICTh; 1pOHISt — 1 TOHKE NMpHUXOBaHE ITy3yBaHHS; 2y crmunicmuyi —
0COOJMBICTh CTUJIIO, IO MOJISTA€ B HEBIAMOBIIHOCTI MK MPSMHUM 3MICTOM BHUCJIOBIIIOBAHHS 1 HOTO
MIPUXOBAHUM 3HAUEHHSIM, SIKE JIETKO BraJyeThCs; MOSTUYHA MeTadopa; mapagokc —1 ayMmka, sika cyT-
TEBO HE 30iraeThCs 13 3araJbHOBU3HAHUMHU TEOPISIMHU, IPUHIMIIAMU a00 CyNepeduTh (4acoM TUIbKU
Ha TepIINi MOMIsI) 3I0POBOMY IUTy3/ly 2 HECHO/AIBAaHE SBUIIIE, SIKE HE BIANOBIAa€ 3BUYHUM YSIBIICH-
HSIM.

3aB/sIKM BHILEHA3BAaHUM PUTOPUYHUM 3aco0aM Mepekiiaiadi HaMararoTbes 30epertu eQexT rpu
ciiB MO.

(4) epa cnie — iocymuicms nepekaady: TEKCTOBHM (hparMeHT 3 TPOIO CIIIiB OIYCKAETHCS.

(5)epa crnie MO — epa cnie MM: niepexiazad BiITBOPIOE B OpUriHaNIBHIN (opmi rpy caiB MO i 3a
MOXJIUBICTIO O€3MocepeiHil KOHTEKCT, Y IKoMy BoHa BxxuTa B MO, T0OTO HeaieKBaTHUN TIepeKIal.

(6) He epa cnie — epa cnis: nepekiaaad KOMIEHCY€E BTpaTy TpH ciliB B TekcTi nepekuany /TI1/, ne
nepekiaa OyB HEMOXKIIMBHM, Tpoto ciiiB B iHmomy micti TII, ge rpa ciiB y tekcti opurinany /TO/
BIJICYTHS.

(7) 6iocymuicmo epu cnie — epa ciis: epekiiagad 10a€ MOBHICTIO HOBUH (PparMeHT TEeKCTy, SIKUi
MICTHUTh TPy CIiB, sika B TO jieBe TOMITHA 1 € KOMIICHCAIIIEIO 32 MOTIEPEAHIO BTPATY.

(8) peoakmopcvra mexunika: mepexinagad BUKOPUCTOBY€E MPUMITKU/3HOCKH, MOSICHEHHS 3a JOMO-
MOTOI0 PI3HOMaHITHUX JOAATKOBUX pimieHb podaem MO Ttorio.

MeTo10 i€l cTaTTi € aHAI3 BIATBOPEHHS T'PH CIIIB, 1[I0 BUMATra€ BiAMOBITHOI MiITOTOBKH Ta 3HA-
HHSI OCHOBHHUX THUIIIB MEPEKIAJ03HABYMX METOMK 3 AHITIIMCHKOT MOBH KMTaHCHKOIO.

Buxkaaa ocHoBHOro Matepiasy. [ToBHa ekBiBaJIeHTHICTb Nepedavae MOBHY Mepeaady ycix KoMmy-
HIKaTMBHUX MapaMeTpiB TEKCTy OpHriHayia. BaxinuBy poiib cepen METOAIB JOCIIIKEHHS Y MpoLeci
BiJJOOpa)XCHHs €KBIBAaJCHTHOCTI BiJirpae NOPiBHUIbHUE aHaii3, TOOTO aHasi3 (JOpMH Ta 3MICTY TEK-
CTy IepeKiIaay y HOpiBHAHHI 3 GOPMOIO Ta 3MICTOM OpuriHaiy. B mporeci nepekiany BCTaHOBIIO-
IOTHCSl KOHKPETHI BIAHOIIEHHS MK JBOMa TEKCTaMHU PI3HUMH MOBaMH (TEKCTOM OpUTIHAIY Ta TEK-
cToM mnepekiany). IIopiBHIOIOYHM Taki TEKCTH, MOXKHA BIJJKPUTH BHYTPIIIHIA MEXaHi3M MEpeKIay,
3HANTH €KBIBAJCHTHI OJUHMIII, @ TAaKOX MOMITHTU 3MiHY (OPMH Ta 3MICTY, 110 BiOyBa€ThCS i
Yac 3aMiHU OJIMHMIII OPUTIHATY €KBIBAJICHTHOIO 1 OMHHUIICIO TEKCTY nepekiany. [Ipu mpoMy Takox
MOXJIMBUM € MOPIBHSHHS JBOX (200 EKIJIBKOX) MEPEKIIaIiB OHOTO i TOTO K TEKCTY-OpUTIHAIY.

JUist IpaBUIIBHOTO NEpEeKyIaly TPy CIIiB HEOOX1IHO peTeIbHO MPOaHaIi3yBaTH TaKi YAHHUKU:

— 3HAYMMICTh TPH CJIIB 3 MOMNISAY TEMAaTUKH, PUTOPHKH;

— cpepy BUKOPHCTAHHS CIIIB, K1 CIIPUAIOTH a/IeKBATHOMY BU3HAUEHHIO CEMAaHTHUKH I'PU;
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— HasiBHI HOPMHU NIEpeKIany;

— YMOBHU IIpalli nepekianada (0OMexeHICTh y yaci, (piHaHcoBa NMpUBaOINBICTh, MOXKIINBA KOJIEK-
THUBHA po0OTa), SIKI 1al0Th oMy a00 He JIalTh 3MOT'Y BHKOHATH, MO-MOXIIMBOCTI, YCI BUMOTH, SIKi
noTpeOyIOTh BETUKUX 3aTpaT y yaci.

Ha BigmiHy BijJ mepekiaay 3BUYafHOTO TEKCTY, IPH SIKOMY HOro 3MicT (y ToMy uucii oOpasw,
KOHOTalli, (POH, aBTOPCHKHUI CTUJIb) TpeOa BIUTH B HOBY MOBHY (OpMY, ITiJI Yac MepeKiagy Kajaam-
Oypy, nepeBupasy mijuisirae i cama ¢opma opuriHany — ¢poHeruuna i/abo rpadiuna. binbuie toro,
HEPIJKO JJOBOJUTHCS HABITh MIHATH 3MICT Ha HOBHH, SIKIIO HEMOXKJIMBO 30€pertu CTapui, OCKUIbKU
IUTaH BUPAKECHHS MOXKE BUSIBUTHCS BRKIIUBIIINM 32 IJIAH 3MICTY.

Sk BBaxae I1. Hetomapk, «Puns with more emphasis on the sense rather than the witticism, e.g. a
slip of the tongue or spoonerism, have to be explicated in both senses in the TL» [5].

VY pa3i HEeMOXXJIMBOCTI BUKOPUCTAHHS HaBIThb OJHOTO 3 €JIEMEHTIB sijapa KajmamOypy iHO3eMHOi
MOBH IIPUAOM MOBHU NepeKyaly MOXE CTBOPIOBATUCS HA MOBHICTIO 3MIHEHIH CEMaHTHUYHIN OCHOBI.
Le BinOyBaeThcs B TMX BUMAJKaxX, KOMU (yHKLiHHA 1HPOpMAIsS AOMiHYy€E HaJl KOHKPETHUM Mpe-
METHO-JIOTTYHUM 3MicTOM. IIpu 1IbOMY MOIIYK BEEThCS MEPENyCiM CEpes IEKCUKH, 110 3HAXOIUTHCS
y BUJIO-POJIOBHX CTOCYHKaX 3 €JIeMEHTaMH spa.

Tak, mmpoko Bizomuii kanamOyp JIstoica Kepponna «We called him Tortoise because he taught
us»

€ 1ikaBi BapiaHTH NepeKyaly 3ralaHoro KanaMmOypy KUTalChKOIO MOBOIO.

- AT ER - ERE - R EMNEEE. |

BUmn A riE, - MR AE, ﬁMl]AﬂLlﬁﬁ%Eﬂ)ﬁ I

MR ERGE, - RIMEXZPANZE, FOybZ s 7 #E3ImT (o) R. KE

AREAE?

(translated by Zhao Yuanren)

- IR — R - TALE Wb -

- EAREH, AT AR ? || 52N .

- A E SRR VERIAT. | P AERMU, - REAR!

(translated by Shi Xinying)

HATHIZ e — R Z P, JATER MR . |

- WA R, A A B IR AW ? || 52 £ ) .
- AT b R e, BROYAR AR [ R AR, - ARESR
(translated by Guan Shaochun)
A TE— R - AT S ta -
- E%ﬁi‘%ﬁﬁTmﬁiﬁﬁa, PRI 208X e Al ? I Z i o
- At e R R A A AT BRI B AR, - IREEAITE L I (trans-

lated by Zhang Xiaolu)

Shi Ta Zhang nepeknany TekcT 10cniBHO. Zhao Bukopuctas — % . (&) (Mr. Wang/ Mr. Forget-
ful) ta — HIC AR (forget to teach us), mo6 nepenaru rymopucTUdHU eekT Kanamoypy,
ajie 11e BUKPUBIIIOE 3MICT TEKCTy. | apHUM BapiaHTOM MOKHa BBa)KAaTH BapiaHT C, JI€ 3aMICTh Yepe-
naxu inerses npo pudy (glue fish) (% 1), ockinbku — [l (glue) € omoponom 1o cinosa — Z(l (teach),
TOOTO KaslaMOyp TyT MepeaaHo sIKHalKpalie.

Y Tux BUMaAKax, KOJIU MPEIMETHO-JOTIYHMN 3MICT AOMiHye Haj (yHKIIHHOIO 1H(MOpMAIlIE
KajgamOypy ab0o HEMOXKJIMBO CTBOPHUTH KajaMmOyp 4acTKOBO a0 MOBHICTIO 3MiHEHil OCHOBI, 3MiCT
puiioMy HepeaaeThesi B HeKanaMOypHild popmi. TpamseTbes 3HaYHA KUTBKICTh TUIIOBHUX IEpeKIa-
JAIbKUX MOMMIIOK, TOB'SI3aHUX 3 OyKBaJbHOK MEPeaaueto CEMaHTUKH 000X €NEeMEHTIB spa iHO-
3eMHO{ MOBH, 1110 MIPUBOAUTH HE JIUIIE /10 MOPYLICHHS HOPM 1HO3EMHOI MOBH, aji€ i 0 CTBOPEHHS
6€e3MTy3/10ro KOHTEKCTY Ha MiCIli BTpaue€HOro Npuiiomy.

B apcenani mepeknamavya € mpuiioM KOMIEHcCAIlil, OAMH 13 CIOCOOIB JOCATHEHHS €KBIBaJICHT-
HOCTI MepeKIaay Ha piBHI ycboro TekcTy. He3Baxaroun Ha TpuBaje BUKOPUCTAHHS LIOTO MPUOMY
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B MEpeKIaJanbKiil IpakTUlli, CHCTEMHI pPO3pOOKHU B Teopii mepeknaay BiH Iie He oTpumaB. Ha nam
OIS/, KOMIIGHCAIIiSl € 3aMIHOIO Hellepe]aHOro eJIeMEHTY OPHUTiHALY aHAJOTTYHUM a0o HIINM efie-
MEHTOM, 1110 3aII0BHIOE BTpaTy iH(popMallii 1 37aTeH CTBOPUTH aHAJIOTIYHUIN BIUIMB HA YUTAYA.

Bubupanns 3aco0iB 1 MiCIsl KOMIIEHCAIII] JUKTY€ETHCS IepeayCciM, 0COOIMBOCTAMU 1/1€HHO-XY10%K-
HBOTO XapakTepy OpPHUTiHATY, a MOTIM BXXE YMOBAaMHU TEKCTY Mepekiiaay. AHali3 BUIA/IKIB BUKOPHUC-
TAHHs PI3HUX BHUIAJIKIB KOMIIEHCAL] IPU3BOAMUTH 10 BUCHOBKY IPO HEOOX1IHICTh BCTAHOBUTH 00OMe-
KEHHS 11 Yac BUKOPUCTaHHs KajnamOypiB:

Hepiako komIieHcallist 3aCTOCOBYEThCS Ha MiCII KOHTEKCTY KaJlaMOypHOTO OpUTiHAIY, 1€ TPOCTHIMA
3a CTPYKTYpPOIO MPHIIOM 3aMIHIOETHCS a00 JIAHIIOKKOM KanamOypiB, a00 KanaMOypoM CKJIaTHIIIO
CTPYKTYypH.

SIK 4yacTKOBY KOMIICHCAIIIIO MEePEeKIIafadyl BAKOPUCTOBYIOTh CTHIIICTHYHI 3ac00M 3BYKOBOI OpraHi-
3awii BUCJIOBIIOBaHHA (PUMY, aJliTEpallilo, 3ByKOBY CXOXICTb) 1 rpadiune BuaiaeHHs. Lleit Bug kom-
neHcanii BUKOPUCTOBYETHCS Ha MICII IEpeJaHoro 1 Herepe1aHoro npuiiomy.

VY nepioMy BUNIAJIKY BiH MOCHIIIOE CIIPUMHATTS KaaaMOypy, a B IpyroMy KOMIICHCY€E BTPaTH 4acT-
KOBO, IIPUBEPTAIOYH yBary J10 epeaHoro B HekanamOypHii opmi 3micty.

JUist MOCUIICHHSI KOMIIEHCYIOUMX a00 CTBOPEHMX Ha 3MIHEHIM CEMaHTHUYHI OCHOBI KanamOy-
piB mepekyiazayi BUKOPUCTOBYIOTH JIBa PI3HOBUAM IpadiuHUX 3ac00iB:

a) mpuQTOBI BUALICHHS;

0) 3arosoBHi OyKBHU.

3a 10MOMOTroI0 1IOTO IMPUHOMY €JIEMEHTH sijipa KainaMmOypy BUIUISIOTHCS HA T 1HIIOTO TEKCTY,
110 IPUBEPTAE YBAry YWTauiB 70 3MICTy IpUHOMY 1 MoJeruye iforo aekoayBanHs. Haituacrime rpa-
(iuHE TOCUJICHHSI BUKOPUCTOBY€ETHCS B TBOPAX IS AITEH.

VY Tux BUINaAKax, KOJIU IMepeKiajadaM HalaeTbcs CBOOOJA TBOPUOCTI (CTBOPEHHs KanaMOypiB
Ha 3MiHEHIl OCHOBI 1 BUKOPUCTAHHS MPUIOMY KOMIIeHCallii), 111 cBoOoIa 3aBKIu GopMalIbHO 00Y-
MOBJIeHa i 00MexkeHa 0COOMMBOCTAMU OPUTiHANY. IX irHOpyBaHHS HEpPiAKO NPU3BOAUTE 10 IPyOUX
MIOMUJIOK 3 OOKy mepekiagadiB. HaliHaouHiIIe 11e MOJI0KEHHS MOYKHA MPOLTIOCTPYBATH MPHUKIIATAMU
«HETAaTHBHOTO» MaTepiaiy 3 MepeKiIaliB JIsl TITeH.

[Tomunkwu, nomyIeHi mij 4yac nepefadi KanamOypiB, 3a3BUYail MOB'sI3aHI 3 HEBAAIUM BHOOPOM
€JIEMEHTIB iX siipa. BoHn MoXyTh OyTH MipO3/AiJIeH] Ha TaKl pI3HOBUIU:

— AIpoM KajaMmOypy € JIEKCHKa, 110 03HAYa€ MOHATTS, 1110 3HAXOAATHCS 11032 PEaTbHICTIO YNTAYa;

— CTWJIICTUYHE 3a0apBICHHS €JIEMEHTIB Aapa KajnamMOypy HE BIANOBiZa€ OCOOIMBOCTSIM MOBH
XyAO0KHBOTO TBOPY 1 3HWXKY€ AUIAKTUYHY I[IHHICTh HOTO 3MICTY;

— BUKOPHUCTOBYETHCS JICKCHUKA, III0 CIIOTBOPIOE XPOHOJIOTIYHY 1 JOHOBY iH(OpMAIIiI0 OpUTIHAITY.

3ano3uyueHHss OKpeMHX KanamOypiB CHOCTEpiraloTbes y MepekiajadiB, sKi MepeKyiagaloTh
MIeBHI TBOPH CIIOPiAHEHUMH MoBaMu. [Ipobnema 3amo3ndeHsp 3a4inae i €eTHYHY CTOPOHY, OCKUIbKU
B Teopii mepexay 10ci He BIIMOBIAI HA MUTAHHS, YA MOXJIMBO 1 B IKOMY CTYII€HI KOPUCTYBATHUCS
3HaX1JIKaMHM MONepeaHiX nepekiiagadis. OaH1 nepekiaaadi Jerko 3ano3uuyoTh BapiaHTH Momnepe-
JTHUKIB, 1HII BiJIMOBISIFOTHCS BiJl CBOIX BJIIACHHX, SIKIIO BiH YMMOCH HAraJayIoTh MOMEpPEeIHI mepe-
KJIaJy.

B 3B's13Ky 3 UM crif 3ayBa)KUTH, IO JUISL 117101 HU3KU TBOPIB CKJIAAETHCS MEBHA TPAIMIIS 1
MOPYUIYBaTH il MOXKHA JIMIIE Y TOMY BHIAJKY, KOJIHM NepeKyaiay MPOMOHYE 1HIE, OpUTIHATbHIIIE 1
MTOBHOIIIHHIIIE PIlIIEHHS, a HE TIParHe MUIIXOM BBEJIEHHS HOBOTO BapiaHTy MPOJAEMOHCTPYBATH CBOIO
HE3aJIeKHICTh BiJl IOCBIAY MONEPEIHUKIB.

MeTa KOKHOTO MOJAJIBIION0 MEepeKiIagy — HEe CaMOCTBEPKEHHSI HOro aBTOpa, a MaKCUMAaJIbHO
MOXJIMBE HAOMM)KEHHS MEPeKIIaay 10 OPUTiHATY IUIIXOM HOTo SIKICHUX XapaKTepHCTUK Ha OCHOBI
TBOPUYOTO BUKOPHCTAHHS MO3UTHBHOTO JJOCBIly MOMEPEIHIX NepeKiiaiayiB.

[ToBHOIIHHMI TIEpEKIIa I'PH CIIiB, 1110 BIANOBiIa€ aBTOPCHKOMY 33yMy, — BEJIMKA yJa4a 1 BeJIHKe
JOCATHEeHHs nepekianada. OpuriHajibHa 3HaxiJKa 1o paBy MOBUHHA Hayexaru iomy. Tomy criaye,
OYEBH/IHO, Y BUIAJIKAX 3alI03MYEHb BKa3yBaTH B MPUMITII 1X JKepeo.
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Ba1MBUM MUTaHHAM € MOXKJIMBICTD MEPEKIay MOBHOI IT'PH y MOBaxX, sIKi MalOTh PI3HUNA CKIIaJ,
30KpeMa aHIMNHChKINA Ta KUTalChKil. Jlesiki BUeH1 BBaXKAIOTh TaKH Mepekiaj HeMOxiIuBuM: «Eng-
lish, as an alphabetic language, makes full use of its own phonological, semantic and syntactic fea-
tures in producing linguistic humor that are practically impossible to be duplicated in Chinese, which
is an ideographical language» [6].

[Ipotsirom GaraTtboXx CTOpiUb Y KHTAWCHKiH MepekiaaibKiid Teopii Ta MpakTHLll HaHyBaja JyMKa Ipo
MIepEeBaXKHY POJIb BIPHOCTI Ta TOUHOCTI epekiany. «People use “accuracy” to evaluate a translation and
to judge the extent to which the translation matches its original. But the fact is not every word in one
language has an exact equivalent in another and not all concepts that are expressed through the words
of one language are identical to the ones that are expressed through the words of another. Traditional
criteria are usually aware of the intra-linguistic factors such as semantic, lexical, grammatical features
but attach little importance to extra-linguistic factors like situation, subject field and receiver» [6].

Ane Teopist Ckornoc abo Teopist pesieBaHTHOCTI OPIEHTYIOTHCS HA (QYHKIIHHMI 200 COIIOKYIBTYP-
Huil acnektu nepeknany. «The significance of Skopos theory in linguistic humor translation is that it
sets it free from the restriction of the conventional idea that translations must be faithful to the source
texts in linguistic form, for it redefines equivalence as the same communicative function or functions
as the source text» [6].

CyuacHi nepexJiaialbKi cTparerii HaJaloTh MOXKIIUBICTD EpeKIIaadaM y pi3HUX KpaiHaxX yCIilIHO
NepeKyIaiaTh HOBI 1 CTapi TEKCTH, IEMOHCTPYIOYH HOBI 3HAX1AKH Y MEPEKJIal IPHU CIIiB.

SIk mpuKIIaZ MOBHOT I'pU pO3IIIIHEMO Jlaii YpUBOK 3 poMany Jx.Poninr nmpo Iappi [Torrepa, ae
onucyeTbes, Ak [appi ta ['erpin nepecyBarorhes y nepexonax mig 6ankom I'punrorrc. ['appi 6aunth
miA3eMHE 03€po, J€ 31 CTeNl Ta 3 MiAJIOTH BUPOCTAIOTh BEJIMUE3HI CTATAKTUTH Ta ctajmarmiTh. [appi
CTaBHUTb BIYHE MUTAHHS YCIX IIKOJISPIB:

'What's the difference between a stalagmite and a stalactite?’

s mpoOnema BHHHMKAE yepe3 MOAIOHICTH JABOX CIIB 3aBASKH iX BUMOBI Ta 3HAYEHHIO. Pi3HUIS
OJISITA€E B TOMY, 110 O/IMH 3BUCAE 31 CTEJI, a IHIIMHA pocTe 3 miaiory. lerpia He 6akae 00roBoproBaru
TOHKOII[I MOBH Ta HayKH, TOMY BiH IIPOCTO BiJIOBIJIA€::

‘Stalagmite's got an "m" in it. An' don' ask me questions just now, I think I'm gonna be sick.’

Bbararo MoB, B TOMy 4uCIli yKpaiHChKa, MalOTh Ty caMmy IpoOieMy 31 CTalaKTUTaMH Ta cTajarmi-
Tamu, ane He Kuraiicbka. CI0Bo, Mo no3Hadae cranaktut, £ ¥ /1 zhongri-shi 'hanging-bell nipple
rock y KUTaiChKili MOBI TOXOIUTH BiJ] CJIOBA, 10 MMO3HAYATIO JABHIA KUTAWCHKUI My3UYHUHN 1HCTPY-
MEHT, JI3BOHUK, 1110 BHCHTD, SIKHH Ma€ BUCTYIH, IHKOIHU JIy>Ke€ JIOBT1, SIKi TO3HAYAIOThCs K 'nipples’
(3L rt). Cranarmir — /1% shi-stin 'rock bamboo-shoot'. I'pa ciiB y IbOMy BUIIaJIKy Takoxk He 30e-
pexeHa.

VYKpaiHCbKHIA BapiaHT Ma€ Taky Gopmy:

— A nixonu He 3nas, — 2yknye I appi [ erpioosi, nepexpuxyroyu 2ypKim, — sKa pisHuYs Mixc cmaae-
mimamu i cmanakmumamu?

— YV cnogi "cmanaemim” € nimepa "m", — 6ionosis I'etpio. — I ne numaii Oinvuie Hivo20, 6O MeHe
Hyoum.

Po3risiHeMo npuKiIaa rpy ciiB, OB’ s13aHOI 3 BUMOBOIO. B aHmIiiichKiil MOBI HasiBHI pi3HOMaHITHI
CJIOBa, 1110 TMO3HAYal0Th rpynu TBapuH (a herd of cattle, a flock of sheep, a school of fish, a gaggle of
geese, etc.). 'A peck of owls' Buctymae sx o6MoBKa 3 00Ky As1pka BepHona, ko BiH Kaxe:

".. a peck, [ mean, pack of owls shooting in and out of my house. I won't have it, boy, I won't -’

CroBo 'peck' mo3nauae «a unit for measuring the volume of grain -- a quarter of a bushel or approx.
8.8 - 9 litres, depending if you come from England or America — and can be used to mean 'lots of'».

[lonaTTs, MOB’sI3aH1 3 paxXyBaHHIM, IPUTaMaHHI KUTAMChKiil MOBI, 16 BOHH € 0COOJINBOIO YaCTH-
HOIO MOBH. AJle I YaCTMHA MOBHU Ma€ 4iTKi rpaMaTudHi QyHKIIT i He MOXKe CTaTH y MPUTO/I i yac
nepekyaay JeKCUIHo1 rpu ciiB. Jlo Toro x BUHUKaE mpobiema 31 ciaosamu 'peck’ Ta 'pack’, siki MaroTh
no/i0Hy BUMOBY Ta BiJIIOBiTHE 3HAYECHHS.
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Kuraiicbkuil nepexsiagad npornoHye TaKuil BapiaHT:

...... —HfE, WHERE, —HRCREARR Rt AR, AT IERA-

...... yidiii, wo de yisi shi, yiqin maotéuying zai wo de jia-li fei chu fei jin. W6 bu ylnxu, xidozi
wo bu --

...... a heap, my meaning is, a group/flock of owls flying in flying out in my house. I don't allow it,
boy I don't--

VY upomy nepexnai asapko BepHoH mounHae 31 cioBa, mo o3Havae a 'pile/heap' of owls (kyma,
oxarika), sike Bin Bunpasise Ha 'flock' (cras, srpas). Cinoso #E yidii, o o3nagae 'a heap' a6o 'a pile'
4acTO BKMBAETHCS Y PO3MOBHIM KUTalChKii Ha mo3HaueHHs 'a lot of', Tak camo, sik ‘'heap' Ta 'pile' B
aHIIHCHKIN MOBI.

OTxe, y IbOMY MepeKIIaji nepeKnagad jsi TPy CJIiB BUKOPUCTOBYE CHEPITY PO3MOBHUI BUPa3, a
MOTIM BHIIPABIISIE HOTO HA OUIBII CTAHIAPTU30BaHY (POPMY.

BucnoBku. [lepexiaz rpu ciiiB TpaauLiiHO € CEpHO3HOIO MEPEeKIaAalbKoo npodiemoro. Cury-
arisi 0coONMMBO YCKIQAHSEThCSA TMiJ 4Yac MepeKiaay 3 aHMIiIWChKOI MOBU KHTaWCHKOIO, OCKIIBKH,
Mo-Tepuie, 11i MOBH € PI3HUMH Ha BCIX MOBHUX PIBHSX, O-APYTe, B KUTACHKOMY MEPEKIIaJO3HABCTBI
MOPIBHSHO HEJJABHO BiI0YBCS MEpeXi BiJ MparHeHHs 0 TOYHOTO, Maibke TOCIIBHOTO MEPEeKIay, 10
Teopii ckoroc. I came nepekiaa rpu CliiB pi3HUMH 32 YaCOM MEpeKiIaiauaMy € UTIOCTPALIEO JI0 aKTy-
aJIbHUX MPOLIECIB Y TeOpii Ta MpaKkTHILll HepeKyaliB XylI0KHIX TBOPIB KUTaCbKOIO MOBOIO.
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