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BFOH/TAPEHKO Kamepuna, IIAIIOBAIOBA Onena, BAJIAH Cogin. “PAJAHI3SMH B CEPIAJII
“CHERNOBYL”: ITEPEKJTAJAIIBKHHU TA JIHTBOKYJIBTYPHHH ACIHEKTH”. Y po6omi npoananizogano
paosanizmu, euxopucmani y cepiani “Chernobyl” 6i0 HBO. Ymouneno cemanmuyne 3HauenHs paosHCbKux peanii i
BUOKPEMIIEHO GIONOGIOHI  JIeKCUKO-CeMAHMUYHI  2PYAU, KINbKICHI ma SIKICHI Xapakmepucmuku sKux eioousaroms
ocobnueocmi - CRpUliHAMMS  PaodsHCbKOl  enoxu asmopamu  ayoiosizyanvho2o meopy. B pobomi ecmanosneno
ambisanenmuuil xapakxmep paosnizmie Ol nPeoCmasHUKI6 NOCMPAOSHCLKO20 C8INY Ma THWUX TiHeBOKYIbmyp. 3a80aKu
NnpoBeoeHOMy aHKemy8anhio NIOMEEpOA’CeHo pi3Hull cmyninb i0enmu@ikayii paodsmizmie npeocmasHuKAMU Pi3HUX
nokonins. Busnaueno cmpamezii adanmayii paosHizmie Onsk MIJCHAPOOHOL ayOumopii.

Knrouogi cnosa: paosnizmu, nexcuxo-cemanmuyne none, peanis, nepexnaoaybka mpancgopmayis, ayoiogizyanbhuli
nepexnao

BONDARENKO Kateryna, SHAPOVALOVA Olena, BALAN Sofia “SOVIETISMS IN “CHERNOBYL”
MINISERIES: TRANSLATION AND LINGVOCULURAL ASPECTS”. The article examines the Sovietisms used in
“Chernobyl” miniseries produced by HBO. Lexical semantic groups as sets of paradigmatically and semantically related
lexical means are detected and analised. The key role in the text part of HBO's miniseries “Chernobyl” produced by HBO
is played by the nominations of Soviet authorities (23% of the researched Sovietisms), Soviet awards (7%), Soviet
authorities’ positions (25%), NPP workers’ positions (9%), Soviet institutions and buildings (11%), Soviet phrases and
slogans (25%). The article discusses the Sovietisms’ ambivalence as perceived by the representatives of post-Soviet
countries and other lingvocultures. The Sovietisms’ identification in modern Ukrainian society is checked through a
survey of 40 respondents of two age groups: the generation that was born in post-Soviet independent Ukraine (aged from
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14 to 25) and older generation, people who were born and lived in USSR (aged from 37 to 65). The results of the survey
show that older generations identify the Soviet realia clearer than young generation that recognizes only up to 51%
sovietisms. These issues include, but are not restricted to, the reception of the given audiovisual methods, techniques and
transformations, and the different ways in which the translation process is accomplished in different countries. The data
obtained must be thoroughly considered when adapting audiovisual products for different audiences. The main means of
the Sovietisms’ adaptation for English (original) version of the miniseries contextual interpretation (84%) and
transliteration (16%). The discussion of the study will contribute to assessing the potential multinational studies in
audiovisual translation, thus offering indications on future methodological developments and enabling more detailed and
structured comparisons. The material analysed in the article can be used for adaptation of audiovisual products for the
Ukrainian audience and for tourist services’ improvement, including accompanying foreign tourists to the Chornobyl
Zone.
Keywords: Sovietisms, lexical semantic group, realia, translation transformation, audiovisual translation

“Chernobyl” — 1e m'sTucepiiHuli OpHUTaHO-aMEPUKAHCHKUN MiHiCcepiajl  CIUIBHOIO
BupoOHHITBa Tenekananis HBO Ta Sky Atlantic, posmopine npo nomaii 1986 poky, moB’si3aHi 3
YopuoOunbebkoro katactpodoro. Cepian OyB CXBalbHO CIPHUHHATHH KPUTHUKAMH SIK Jpama Takoi
MOTYXHOCTI, IO TIsi1a4 OyKBaJIbHO BiIYyBa€ pajialliiiHi MpoMeHi Kpi3b TeneBiziitamii expan (BBC,
2019).

AHai3 HAYKOBHX PO3BIIOK, JOTHMYHHX 10 HAmol poOOTH, IOBOAUTH, IO Cepial
“Chernobyl” BuknmukaB mnependadyyBaHUil IHTEpeC HAYKOBIIIB Ha MOCTPAASHCBKOMY IIPOCTOPI,
30KpeMa, B acrekTax crenugpikn QopMyBaHHS MeENIaKOHTEKCTY Ta Meaiapenentii cepiamy
(YopuoOmnbcrkuit, Kupumosa, 2019), BU3HaUYCHHS KYJIBTOPOJOTIYHOTO Ta COIIOIICHXOJIOTIYHOTO
xapakrtepy aynioBizyaneHoro mnpoaykry (Ilowenmos, 2019). Ha HeaOusiky yBary 3aciiyroBye
BHUBYCHHS CIICIIaNIbHOT JIEKCHKH (TEpMIHOJIOTIT), IO 3a3BU4Yail JIOKAI3yeThbcd B JHUCKypCax,
HeBiioMux 1mUpokoMy 3arany (Bomomok, Kapmenko, 2019). besymoBHO BapTHM YyBaru e€
MparHeHHs BU3HAYMTH 1 JEKOAYBATH KOHYyenmyanivhi memaghopu 3 pegpepenmom RADIATION /
PAJTIALIIA (Bepmenuy, 2019). Bimznaunmo, 1o padsuizmu, akTHUBHO BUKOPHCTaHI B cepiaii, He
CIIyTyBaJIM 00’ €KTOM OKPEMHX HaYKOBHX PO3BIJOK, III0 POOUTH JAOCIIHKCHHS aKTyaJIbHUM.

IIpodaema, mocraBieHa aBTOpaMH, — BHMBUCHHS Ta aHali3 JICKCUKO-CEMAaHTUYHHMX IIOJIIB
paasHi3MiB, TOOTO BinOWTTS (parMeHTIB IIMCHOCTI, sIKi HalJacTillle HOMIHYIOThCS JICKCHYHUMH
OMUHUIISIMH, Ial0Th TISIIAYeBl MOXJIMBICTh 3aHYPUTHCh B aTMoc(epy IMi3HBOro PajsHCBKOro
Coro3y, BU3HAUMTH KIIOYOBI IIIHHOCTI Ta mpoOiemu. Ha ocoOnuBYy yBary 3aciyroByIOTh TaKOX
0COOJIMBOCTI CIIPUHHATTS PaJSHI3MIB IIIauaMHU-MEIIKaHISIMU Ti€l 5K TepUTOPil (BKe He3aleKHOT
VYkpaiHu), ane MOJOIIIMX BIKOM, JJIS SKHAX JOCIIIPKYBaHI JEKCHYHI OJMHHII — €IEMEHTH BXKE HE
BiZIOMOi IM peasbHOCTI.

Mera pobOTH — JIOCHIDKEHHS JIEKCHKO-CEMAaHTUYHHX OCOONHMBOCTEH  pajsHi3MiB,
BHUKOpHUCcTaHuX y cepiaini “Chernobyl”; BusiBieHHs QyHKIINA pajsHi3MiB y cepialii Ta 0COOIUBOCTEH
BinTBOpeHHss HuUMHU enoxu mi3Hboro CPCP. J[locsirHeHHS MeTd mepeadadano po3B’si3aHHS
HACTYITHUX 3aBJAaHb. BH3HAYCHHS CTAaTycy paJIsfHI3MIB 3 ypaxyBaHHSM iX CIPHAHATTS
MPEACTABHUKAMH PI3HUX JIIHTBOCILIBHOT; BHUOKPEMIICHHS JICKCUKO-CEMAaHTUYHUX YrPYIyBaHb
paisiHi3MiB; BCTAaHOBIICHHST (QYHKIITHIX OCOOJIMBOCTI pa/IsiHI3MIiB; BU3BHAUYCHHS OCHOBHUX CTPATETIH
ajianTaiii paJsHi3MiB B ay/i0Bi3yaJbHHUX MPOAYKTAX, MPU3HAYCHUX ISl MDKHAPOIAHOI ay TUTOPIi.

JlocsITHEHHST METH Tiepe10adano BUKOPUCTAHHS METOLy aHKETYBaHHSI, 10 JI03BOJIMB BHSBUTH
cienudiKy COPUHHATTA Ta IHTEpIpeTalii paAsHI3MIB ayJuToOpi€l0 Ccy4acHoi YKpaiHu, Ta
MOPIBHSUTBHOTO METOAY — JUIS BUSIBIICHHS BIIMIHHOCTEH y CHIPHHHATTI pajsHI3MIB TBOPISMH
CTpIYKH ¥ TisgadaMu cydacHoi Ykpainu. CeMaHTHYHI OCOOJUBOCTI TOCIIPKYBAaHUX OJUHUIL OYII0
BH3HAYEHO 3aCTOCYBaHHSIM EIIEMEHTIB KOMIIOHEHTHOTO aHali3y.

Pe3yabTaTamMu HAmIOro AOCTIIMKEHHSI CTAIM Marepiaid aHKeTyBaHHs 3 ijeHTh(iKaIii
paisHi3MIB, KUTBKICHI Ta SIKICHI XapaKTePUCTUKH JIEKCHKO-CEMAaHTHYHUX TTOJIIB PaJSIHI3MIB, a TAKOXK
JMaHl 1100 NPOAYKTUBHOCTI TMEPEKIaNallbKuX CTpaTerid, BHUKOPHCTAHUX aBTOpAMH  JUISA
BIATBOPCHHSI PasIHI3MIB B OPHUTiHAJI CTPIUKH.

Paoanizmu — nekcu4H1 onuHUIl, M0 BUHUKIM B niepioq CPCP Ta nmoB’s3aHi 3 pagsHCbKUMU
OLIIHHUMH KOHIIENTyali3allisIMi Ta KOHOTAIlisIMH. PaisHi3MM IiIKaBHJIU 0araThOX JOCIITHUKIB,

2019).
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Ha nymky O.I. CrankeBudY, pajsHi3MH € OJHUM i3 BUIIB CIIB-peatiid, HOMIHAIIH MpeaMeTiB
a00 SBHII MaTepiaibHOI KYJIbTYpH, a TAaKOXK iCTOpUYHUX (aKTiB abd0 MPOIECIB, M0 3a3BUYal HE
MalOTh JICKCHYHUX eKBiBasleHTIB y iHmmMX MoBax (CrankeBud, 2012). Peamiss — me BapiatuBHa
KaTeropis, MmoB’si3aHa 3 MPOIECOM IEPEeBAXHO OIHAPHOTO 3iCTaBJIICHHS MOB Ha JIEKCHYHOMY Ta
¢paszeonoriunomy piBusx (Jlomenosa, Hikimmna, 2011).

[Ipu upomy akt “He3pOo3yMIIOCTI” TUX CaMUX JIEKCHYHHMX OJUHHMIIL IPEACTABHUKAMH IIi€T K
KyJIbTYPH 3aJIMILIABCS 1103a YBarow JOCIIAHMKIB. 3a HAIOK TiMOTE3010, aHaJli30BaHI B cepiaii
OIMHHUIII CIIIJ BOAHOYAC PO3TIISIAATH SIK peatii Ul iIHO3eMHOI ayIuTOopii Ta ICTOPHU3MH UM apXaizMu
— nmas BiTuusHsaHOL. Ilpu amanraiii aymioBi3yaJIbHOTO MPOAYKTY, IO MICTHTh MAacCHBH TaKHX
OJIMHUIIb, CITijI, 0€3yMOBHO, BPaXOBYBaTH IMOTPEON UILOBOTO pUHKY. Hamu Oyro 3pobieHo mepiry
crpo0y BU3HAYEHHS CIIPOMOXKHOCTI JI0 ileHTU(IKaII] pasiHI3MIB MEIIKaHIIMH CYy4acHOT YKpaiHH.
MeronoM ankeryBaHHs Oyno omutaHo 40 pecrOHIEHTIB JBOX BIKOBUX TPYIL: TMOKONIHHS, IO
HApOIWIIOCS Y TIOCT-PaJsIHChKIA He3anexHid YkpaiHi BikoBoi kareropii Big 14 mo 25 pokiB Ta
cTaplie IOKOJIHHA (JIFoau, IO Hapoawiaucs Ta / abo mpoxkuBanu nesHuid yac B CPCP). flk
BUSIBUIIOCH, IIEHTU(IKAIS Ta IEKOyBaHHS PaJITHI3MIB CTapIIUM MOKOJIHHAM (BIKOBa KaTeropis —
Bix 37 mo 65 pokiB) Ha 27% BUINE, HDK Y MOJOJOIO IOKOJIHHS, SKe OyJIO 37aTHE IOBHICTIO
JEKOyBaTH paasHi3Mu B 51% Bumnaakis. TUM He MEHII, HAaBITh y CBIJOMOCTI JIFOACH CTapIIOro BiKy
BIICOTOK “Bmi3HaBaHOCTI” craHOBUB Jmiie 78%. Ilpumyckaemo, M0 3 4YacoM BIJICOTOK
i1eHTU(IKOBAaHUX paAsHI3MIB 1 KUIBKICTh JIIOACH, 3MaTHMX JCKOJYBaTH JICHOTATUBHE Ta
KOHOTATUBHE 3HAYCHHs, Oy/I€ 3HU)KYBATHCS, BIATAK MPUIOMH afanTallil TaAKMX JIEKCUIYHUX OJUHHIIb
JUIST BITYM3HSHOIO CIIOKABAYa IIOCTYIIOBO HAOIMKATUMYTELCS 10 aJallTalil IH0O3eEMHNX peatiii.

AtMmochepy mi3HbOiI 100K icHyBaHHA PagsgHcekoro Coro3y BIATBOPEHO HE JHIIE 3a
JIONIOMOT'OI0 Bi3yaJbHHX €(EKTIB, , aje i 3a JONMOMOrow crenudiuyHol JEeKCUKU: Ha3B apTe(haKTiB,
YCTaHOB, IHCTUTYILIN 4H imedl. PamsHI3MKM CKOHIICHTPOBAHO HABKOJIO TEM, KIIOYOBMX IJIS JaHOTO
ayIioBi3yallbHOI'O TBOPY: O€3MOCEepeNHbhO CTaHIl SK HayKOBO-TEXHIYHOrO OO0’€KTy, OpraHiB
LEHTPaIbHOI 1 MICIIEBOT BJIa U, SIKI CTUKHYJIUCS 3 HACIIIKaMK aBapii 1 Oy/IM 3MyIlleHI pearyBaTu Ha
aBapiiiHy CUTYyalIlifo, aTMoc(epr OpexHi K IITICHOr0 KOHCTPYKTY, B MeXaX AKOro (pyHKI[IOHYBaIN
JIO3YHTH, 3aKJIHUKH TOIIO, III0 BIIMBAIM Ha IMOCHJICHHS IIATPMMKHM imeosorii. Hacuuenicts nmeBHMX
(parMeHTIB OiHCHOCTI JEKCHUYHUMU OJUHHUIIAMH OIIOCEPEIKOBAHO CBIQUHUTH PO BAKIMBICTH IHX
(dbparMeHTIB AIHCHOCTI IS COLliyMy, a00, B HAIIIOMY BHUIIQJKY, IS TBOPIIIB CTPIUKH.

3 MeTor0 BepOanbHOI PEKOHCTPYKINT PealbHOCTI, CTBOPEHIM B cepiaii, Ta aHaIi3y MOBHUX
3ac00iB, 110 BUKOPHUCTaHI I [BOr0, B HAIIIOMY JOCTIPKEHHI MU BUKOPUCTAIA TEOPIIO JIEKCHKO-
CEMaHTHYHMX IOJIIB, 3TJHO 3 SKOK JICKCUKO-CEMAaHTUYHE IOJIC € MOJCIUII0 PeaibHOI KapTHHU
ceity (bonmapenko, bonmapenko, 2011). JlekCHMKO-CeMaHTH4YHE TIOJ€ — CYKYIIHICTh
MapajurMaTiYHO TIOB’SI3aHUX JICKCHYHHMX OJMHMIb, 10 OO0 €IHAHI CIUIBHICTIO 3MICTY 1
BiZJOOpaXKalOTh TOHSTTEBY, MPEAMETHY YW (YHKIIOHANBHY MOJIOHICTh TO3HAYYBAHHMX SIBHII]
(Kouepran, 2008). B pe3ynbraTi BUAUICHHS CIUIBHUX CEM HaM BJIAJOCS BHOKPEMHUTH JIEKCHKO-
CeMaHTHUYHI MOJIs paasHi3MiB y cepiaii “Chernobyl” Bix HBO.

Jlo mepIioro JIGKCHMKO-CEMaHTUYHOIO IOJIS BiMHOCATHCS HA3BM OpraHizallii Ta OpraHis
nepxkaBHoOi Biagu Pamsucekoro Coro3y, 10 sSKUX Oyino BigHEeceHO 13 JIEKCHYHMX OAMHHILb, THILY
Military Fire Station, Central Committee, KGB tomo: “Hello, is this Military Fire Station 2?7 ”.

Jlo nmpyroro JIEKCHUKO-CEMaHTHYHOI'O TMIOJNS BiTHOCATHCS HAa3BU JICPXKABHUX HAropo.l
Pansuceroro Coro3y, 10 SKux OyJo BiHECEHO 4 JIEKCUYHI onuHulll, TuIty Hero of the Soviet Union:
“ - Hero of the Soviet Union. - Our highest honor. They haven't even given it to me”.

JlocTaTHbO penpeseHTaTMBHE B cepiajlli JIEKCHMKO-CeMaHTH4He mojie “Haseu pamsHchkux
3aKkiadiB Ta OyaiBeanr”, IO SIKOro OyiI0 BigHECEeHO 6 JIEeKCHMYHUX OAuHullb, vy The Viadimir I
Lenin Nuclear Power Station: ** - I wonder how many of you know the name of this place. We will
call it Chernobyl, of course. What is its real name? - The Viadimir I. Lenin Nuclear Power Station”.

Jlo nexcuko-ceMaHTHYHOro moiis ‘“‘Ha3Bu mmocaj MNpencTaBHUKIB JCP)KaBHOI BJIagu Ta
poGiTHukiB AEC” Oyno BigHeceHo 19 nekcuuHux oauuuile, Ty KGB Senior Reactor Control
Chief Engineer tomo: “Maryin spoke to Deputy Chief Frolyshev, Frolyshev to Central Comittee
member Dolgikh, and Dolgikh to General Secretary Gorbachev” .

J1o okpemoro mois OyJIo BiZHECEHO OIMHMIN, SKi MOKHA BIAHOCHTH IO CIIoraHis, Tumy “7To
the Workers of the World”, “I serve the Soviet Union” Ttomo. 3BepHeHHs “Comrade” sk
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saranpHONpuiiHATHE Y CPCP — onHe 3 HaityxuBaHimux (48 BUMAIKIB Y>KMBaHHsI) CIIB Y cepiaji:
“Comrade Dyatlov?”.

IHoA1 B cepiayi MOXkHA OUyTH 3BepTaHHs “‘Gentleman”, sKke 4iTKO MiAKpeCToe o(imiiHICTh
Ta hopMmaiizm MoBJeHHS: “‘Gentlemen, welcome. Please, uh, find a seat”.

He3Baxxaroun Ha, B I[JIOMy, JOCTaTHHO SKICHE BIATBOPSHHS aTtMoc(hep Mi3HBOIO
pagsacekoro Coro3y 3a paxyHOK JIHIBICTHYHHX 3acO0IB Ta BI3yalIbHOTO PSAY, B IOOJHHOKHX
BHITaJIKaX KOHTEKCTYaJlbHI (haKTOpH HE OYJIM BpaxoBaHIi, 1[0 BUKIUKAJIO HECIIPUUHSITTS ayIuTOpii,
sika Memkae Ha tepuropii komumuasol YPCP. Tak, onunuils “comrade” BUTIAmac HETOPEUHOIO B
cutyamii, Koaud mnepcoHax JleracoB HaoAwHI HEOMIIAHO CIHIIKYETHCS 31 CBOEK KOJETOIO,
¢izukoM-saepHuKoM YisiHO: “There’s something I've wanted to ask you, comrade, but I see
you're already asking yourself the same question”. [lpuHarizHO BiA3HAYMMO W HEIOpPEUYHE
BHKOPHCTaHHS NPi3BUILA B 3BepTaHHi: “And, Khomyuk... Be careful”.

Ak Oaunmo, HMOBIpHI mpoOieMy HpH ajganTailii peajiii — BIACYTHICTh y LIIbOBIH MOBI
BiAMOBIgHHKA Yepe3 Opak 00’€KTy pealbHOI IIHCHOCTI, a TaKoK HEOOXIAHICTh ypaxyBaHHS
KOHTEKCTYaJIbHMX OCOOJIMBOCTEH Ta KOHOTAllild, IO HAIIAPOBYIOThCS HA 3HAYCHHS TaKUX
JICKCUYHHUX OJIMHHUIIb.

Cepen mnpwuifomiB, SIKi 3aCTOCOBYIOTHCS MpH ajanrailii peaniii, — TpaHCKpHIIsS abo
TpaHcIiTepallisi, CTBOPSHHs HOBOro (a00 CKJIaJHOr0) CJIOBa Ha OCHOBI €IEMEHTIB, 10 BXKE ICHYIOTh
y MOBI, YNOAiOHIOBaHWI IepeKiaj], SKHH yTOYHIOETHCS B YMOBaxX KOHTEKCTY, 1 TiTOHIMIYHUH
nepeknay (3aMiHa BHAOBOrO MOHATTS Ha poaoBe) (Crankeswu, 2012). B mexax Teopii
TPAaHCIANIHHOTO TiepeiMeHyBaHHS peanid  BH3HAYAIOTBCS  TPAHCKPHUIIs, TiNepoHIMiuHE
nepeiiMeHyBaHHs, JeCKPUIITUBHA Tieprdpaza, KoOMOIHOBaHa peHOMIHAIIIs, KaIbKyBaHHS, Mi>XMOBHA
TPAHCIO3HUIliS HA KOHOTATHBHOMY PiBHI, METOJI YIOMIOHEHHS Ta KOHTEKCTyalbHE PO3TIyMadeHHs
peaniii (Yepnikora, 3yokoBa, 2011). Cepen 56 pansHi3miB, BUKOPHUCTaHHUX y cepiaii, 84% Oyio
aJalTOBAHO METOJOM KOHTEKCTYaJIbHOTO pO3TIyMadeHHs peanmiid: “But instead, ten years for
“criminal mismanagement” — “Ane 3amicme mozo, decsmv poxie 3a “‘3104uUHHY Heobanicms .

[Ipu npoMy cia BiA3HAYMTH, IO LEH METOJ MOXKE BBa)KATHUCSA TaKUM JIMIIE BIIHOCHO
ajanTanii peaniii Juisi aHTJIOMOBHOTO ()NBMY, OCKUIBKH, SIK 0adunMo, B YKpaiHCBKiil Bepcii Horo
BIZITBOPEHO B OPUTIHAJIBHOMY BUTJISIL, KOJHM TepeKiiazadi HiOM MoBepTaloTh TIs1aueBi peaito, uu,
YacTillle, BXX€ 1CTOPU3M UM apxai3m, B TOMY BHUIJIII, B SKOMY BiH BUKOPHCTOBYBAaBCS 32 4aciB
Papsacproro Coro3y.

o 16 % pansguismiB Oyno kanbkoBano: KGB, apparatchik Tomo. Pansuizm KGB: “The KGB
classified it as a state secret”, € ONHUM 13 HaWBIII3HABAHIIIMX y CBITI MMO3HAYCHHSAM ‘‘faceless
Villains’ (BBC, 2015), sikux MoXHa BBaKaTH CUMBOJIOM aTMochepu HECBOOO M Ta KOHTPOIIO, 110,
Ha IyMKy 3axony, nanysana B Pagsacekomy Corosi:

[{ixaBuM, X04 1 HEOJHO3HAYHHMM PIIICHHSIM CIICHAPUCTIB CTAJ0 OJHOYACHE BUKOPHCTAHHS
000X METOJIIB ajganTailii paJsHi3MiB Ha [MO3HAYCHHS OMHIET 1 Ti€l K peanii (mpamiBHUKa MapTIHHOrO
amapaty (mapramapary) CPCP), BoueBMIbL BHKIMKAHE OJHOYACHHM OarkaHHIM BpasUTH TiIsgadya
HE3BHYHUM 3a (POPMOIO CIIOBOM Ta MPArHEHHSM SKOMOIa TOYHIIIE BIATBOPUTH 3MICT I[bOT'O
KoHIlenTy: “But is this really how it all works? An uninformed, arbitrary decision that will cost who
knows how many lives made by some apparatchik, some career party man?”.

Y BHCHOBKY Bi3Ha4MMO, [0 Ha3BH PAIIHCHKUX peaslii — KIIOYOBUU €JIEMEHT TEKCTOBOI
gactuuu cepiany “Chernobyl” Big HBO, mo, mopsa 3 Bi3yadbHO-3BYKOBOIO CKJIaJ0BOIO,
JIO3BOJIAIOTH BIATBOPUTH atMmocdepy mi3Hbol noou Pagsacekoro Coro3y. HaaktusHilie B cepiaii
HOMIHYIOTBCS, @ BIATaK BIIIpalOTh KIIOYOBY POJIb OpraHizallii Ta OpraHiB JEp>KaBHOI Biaau
Pagsuacekoro Coro3y” (23% paasHi3MmiB), Ta IMOCaIOBI[i OpraHiB [Iep)KaBHOI Biamu PaasHCHKOroO
Coro3y (25%), menmor Mipow pobitHuku AEC (9%), Haropomu PansHcekoro Corosy (7%),
paasHChKI 3akianu Ta oyaiem (11%), paasHCbKI 3BepTaHHS, BUCIOBH Ta clioraHu (pasom — 25%).
Ilpu amanramii paagHI3MIB ~ aHIJIIMCBKOIO MOBOIO TBOpHI cepiany mepeBaxHO (86%)
BHKOPHCTOBYBAJIM METOJ KOHTEKCTYaJIbHOTO pO3TIyMaueHHS pealidd, 3HA4YHO piame —
KaJbKyBaHHs. Martepia, aHali30BaHUil y poOOTi, MepcneKTUBHUI MTPH aanTallii ay1ioBi3yaabHHX
MPOAYKTIB Ui YKPATHCHKOTO TJIsAa4a, a TAKOX MOKPAIIECHHS SKOCTI TYPUCTHUHHUX MOCIYT, B TOMY
YHCITi, IHO3EMHOTO CYNPOBONY TypiB 10 YopHOOMIBCHEKOT 30HU.
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I'OHYAPYK Pycnana T. TEMHE «ENFANT PERDU»: JABA NEPEKJIA/IM OJHOI'O BIPWIA. /flana
HayKkoea po36ioka npucesiuena cnpobi ninegicmuunozo ananizy noesii I'enpixa Ieiine «Enfant perdiiy ma ii nepexnadam na
VKPaiHCbKy ma pociiicbKy moeu, sKi 30itichuna ykpaincoka noemeca Jlecs Ykpainka. B xo0i ananizy agmop npuxooums 00
BUCHOBKIB, WO NEPeKaaou XYOOICHIX MEOPI6 8i0zpaiomb 0OHY 3 KIIOHOBUX POel Y npoyeci 63acmMooii Kyibmyp pizHux
napooie. [loesis, sk cknadosa xyoodichvoi aimepamypu, npeocmagisie cooolo 8adxiciugy CKIaoosy 6 npoyeci 0yxo8HO20
30nUdNCENHA PI3HUX emHocis, ix 63acmo3z0azauenns ma po3sumky. Heszanepeunoiwo 6 ybomy npoyeci € nocmams
nepexknaoaua, K MiCMKa Midie 080Ma KyabmypHUMU depeamiu.

Knrouosi cnosa: nepexnao, noemuunuii meip, pumopuune CmeepOHCeHHs, NOemuyHe MO s, Memaghopa.

HONCHARUK Ruslana H. HEINE "ENFANT PERDU": TWO TRANSLATIONS OF ONE POEM. This
scientific research is devoted to the attempt of linguistic analysis of Heinrich Heine's poetry "Enfant perdii" and its
translations into Ukrainian and Russian made by the Ukrainian poetess Lesya Ukrainka. During the research the author
comes to the conclusion that translations of works of fiction play one of the key roles in the process of interaction of
cultures of different peoples. Poetry, as a component of fiction, is an important component in the process of spiritual
rapprochement of different ethnic groups, their mutual enrichment and development. Undisputed in this process is the
figure of the translator, as a bridge between the two cultural shores. The translator's work contributes to a deeper
understanding of the foreign language reader and understanding of the mentality of the people whose literature he is
acquainted with. And the original through translation gets a new existence in a new parallel projection. The translation of
poetic works is considered important in this direction for the author of the investigation. Poetic translation is one of the
most difficult areas of translation, as the translator must fully understand the poetic work, the author's idea and concept
of the work, which should be fully communicated to the reader in the language of translation, so as not to change the
impact of this work on the reader. the language of the original. To the tasks of the translator of poetic works, in contrast
to prose, is added the requirement of compliance with the form, rhyme, size, which is not always possible. German,
Ukrainian and Russian languages are somewhat similar in terms of poetic dimensions. That is why the Ukrainian poetess
Lesya Ukrainka almost always manages to follow the poetic dimensions when translating from German. Poetry "Enfant
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