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BOHKO [IOnis. PO3MOBHO-ITPOCTOPIYHA JIEKCHKA YH MOBHA JIEBIALIIA: JIIHI'BO-
HEPEKIIAJAIIBKAHH ACHEKTH. YV cmammi fidemvcs npo 0coGuugocmi pozMOGHO-NPOCMOPIuHOL NeKCUKU AK
0eBIamugHO20 elleMenmy MOGLeHH s, ii UMeHY8anHsl, GUOKPEMIEHHS. ma CROCcobu nepeoayi iHwoi0 Mo8oI0. AHanizyiomucs
CHOCOOU peanizayii 3anuicenol 1eKCuK y nepekiaoenomy meopi uepes NosHe ma adanmughe MpaHcKoOySaHHs.

Knrouogi cnosa: pozmosro-npocmopiuna nexcuxa, oegiayis, Oiaiekm, cOyionekm, cieHe, 3miuane mpaHcKoOy8anHs,
adanmusme MpancKoOy8aHHs.

BOYKO Julia. COLLOQUIALISMS OR LANGUAGE DEVIATION: LINGUISTIC AND TRANSLATIONAL
ASPECTS. The article deals with the peculiarities of colloquial vocabulary as a deviant element of speech, its naming,
separation and methods of translation into target language. The ways of realization of colloquial words have been
analyzed in the target text through full and adaptive transcoding.

Colloquialisms are used by everybody, and their sphere of communication is comparatively wide. These are informal
words that are used in everyday conversational speech by cultivated and uneducated people of all groups. Such elements
include slang and dialects. Vast use of informal words is one of the prominent features of 20" century English and
American literature. In Modern fiction informal words appear in dialogues as well as in descriptive passages. Such
informal words are considered to be a kind of language deviation. The main reasons for the functioning of deviations in
fiction are as follows: 1) deviation as the main means of creating the image of the characters and the author's picture of
the world; 2) the deviation characterizes only individual characters (this way of deviation functioning is used more often,
because it creates the image of the hero; 3) the deviation is used as a specific feature to create a certain coloring of the
text. This technique is more often used for certain situations, comic effect, or also a conflict situation between the
characters. For example, individual interspersed dialectal elements, which are voiced by a particular character, more
often uses stylistically refined language, may sound like jokes about other characters who communicate in dialectal
speech. To render stylistic coloring of the text created with the help of colloquialisms is an urgent problem for translators.
To realize this task a translator should choose a correct strategy taking into account reasons for what the substandard
elements have been used in the text. The given investigation shows that the most adequate ways of rendering
colloquialisms used in the source language into target language is transcoding full or adaptive one.

Key words: colloquialisms; deviation; dialect; sociolect; full transcoding; mixed transcoding; adaptive transcoding.

Ha cyuacHomy erami pO3BHTKY JiHTBICTHYHOI HayKH 3HA4YyHO 3pocTae MpoOieMaTHKa
JOCITI/DKEHb MapaMeTpiB MOBHOI CHCTEMH, IMOB'SI3aHUX 3 OCOOJIMBOCTSIMHU il ()YHKIIIOHYBaHHS Ha
PI3HUX PIBHSX Ta JTMHAMIKK PO3BUTKY BIJIIIOBIJHO JI0 CYyCHUIBHUX MpolieciB. MoBa € TUHAMIYHOO
CHCTEMOI0, sIKili TIpUTaMaHHA MOCTIHHA 3MiHA, YIAOCKOHANIECHH: 11 Gopm peamizamii. e He erasoH,
SKOMY XapakTepHa CTaOUIBHICTh Ta CTalliCTh, a, HABIAKH, KMBa CyOCTaHIis, Mo Oe3nocepeHbo
pearye Ha 3MiHy YMOB iCHYBaHH: Ta (PYHKIIIOHYBaHHSI, IIPHUJIAIITOBYIOYHMCH JIO YMOB OCTaHHBOTO.

IMocranoBka npodJemu y 3araibHoMy BurIsiai. O/IHIEIO 3 aKTyaJIbHUX MPoOIieM € ipodiiema
JNOCTIKEHHsST (DYHKIIIOHYBaHHSI €JIEMEHTIB MOBH, IO HaJeXaThb J0 PO3MOBHO-IIPOCTOPIYHOrO
nporapky MoBH. [IpocTopivHa JiekcMKa — Iie CJI0BO(GOPMH, III0 JIKATh 32 MEKaMHU JIITEpaTypHOL
MoBU. BoHU ekcripecuBHO 3a0apBiieHi, aje, Ha BiIMiHY Bill 3BUYaiiHUX PO3MOBHHUX CIIiB MAlOTh
BIJITIHOK CIPOIIEHOCTI, 3aHMKEHOCTi, Tpy0ocTi. Jlo TakMxX eNneMeHTIB HajexaTb JKaproH, apro,
CJIEHT, JIaJIeKTH.

AHauni3 octanHix gocaigxkenb OcTaHHIM YacoM 3JIiFICHEH] OKpeMi KPOKH Y BUCBITIICHHI ITi€T
npobnemu. 3acinyroBytors Ha yBary pociimkenns H. O. Illosryna (Iloeryn, 2000) y muromuHi
(dbopMyBaHHS MOJOADKHOIO MOBJEHHS MallMX cColianbHux Tpyn, npani T.M. MuKoneHko
(Muxkonenko, 2006) Ta C. A. Maproca (Maptoc, 2006) moB's3aHi 3 BUBUCHHSIM YpOaHICTHYHUX Ta
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perioHanbHUX ocobnmBocteit cinenry. Jocuthk rpyaropHumMy € mipaii JI. O. Crapunbkoi (CTaBuIlbKa,
2005) y chepi BIacHe TOCTIIPKEHHS CyOCTaHIaPTHOIO MOBJICHHS: apro, )KaproHy Ta cjieHry. Takox
BapTo Bim3HauuTH okpemi myouikarmii O.C. ®ypcu ta HO. JI. MoceHkica CTOCOBHO aHIUIIIM3MIB
yKpaiHChKOro MojoabkHOro cienry (dypca, 2002; dypca, Mocenkic, 2005).

MerToro mi€i cTaTTi € aHANI3 MIXOAIB O TPAKTyBaHHS Ta Mepenadi pO3MOBHO-IIPOCTOPIYHOT
JICKCUKHU a00 K TaK 3BaHUX «MOBHHUX JICBIalliil» MOBOIO MEpeKiamy.

VY GaraThoX JIHTBICTiB yBara ()OKyCYEThCsl HABKOJIO JEKUTbKOX BaKJIMBHUX MUTaHb CTOCOBHO
PO3MOBHO-ITPOCTOPIYHOI JIEKCUKH. I, Imepin 3a BCe, 1I¢ MHUTaHHSA, BiacHe, TepMiHoiorii. Tak, B
YKpaiHCBKIM CTHIIICTHIN W JIGKCUKOJNOTI] MOHATTS PO3MOBHO-TIPOCTOPIYHOI JIEKCHKH TPAKTYETHCS
no-pisHomy, 3a3Haudae C.A. By3sko (by3bko, 2008). Jeski mocimiaHuku, 30kpema A.A. Bypsdok,
OMHUHAIOTh TEPMiH “NpocTOpiudst’, BiTHOCSYN JIEKCHKY TAKOTO THITY JI0 PO3MOBHOI Ta, BiJIIOBIIHO,
MO3HAYarouu il peMapKkaMH «PO3MOBHE», «PO3MOBHO-3HIDKEHE», «(daMilibsipHe» ab0 «BYIbrapHe»
(Bypstuok, 1969). Heski Bueni (Kosanb, 1987; IlonomapiB, 1993) mocimyroByroThbcsi TepMiHAMH
«IIPOCTOPIYYS», «IIPOCTOPIYHA JIGKCHMKa», BIAMEKOBYIOUM II€H Kiac CIiB BiJ JiTepaTypHOI
PO3MOBHOT JICKCHKH 1 3apaxOBYIOYH JIO HOro CKJIaJly MOBHHMX OJMHHIIb, III0 B OCHOBHIM CBOili Maci
nepeOyBarOTh Ha MEXI JITEpaTypHOTO BXKHTKY, @ TO i BUXOAATH 3a II0 MEXY 1 4acoM HaJaroTh
MOBJICHHIO 3HEBAJKIIMBO-IPOHIYHOTO 3a0apBIICHHS — 1€ JIEKCEMH 3 PI3KO 3HMKEHUM EKCIIPECHBHUM
3a0apBIICHHSM, CIIOBa, IO MEPEeKpydeHi 3 TOUKH 30py TpaMaTHYHUX HOPM TowIO. [HIII MOBO3HABIT
(CKorToOprox, 1984) 00’€¢AHYIOTH TOHATTA PO3MOBHOI Ta IPOCTOPIUYHOI JIGKCHKA B OJHE
TEPMIHOJNIOTIYHE CIIONYYEHHS «PO3MOBHO-IIPOCTOPIYHI CIIOBa», JO SKUX BIiJHOCATH JIEKCEMH 3
JOJATKOBMM CTHJIICTUYHHUM HaBaHTAKCHHSAM, IO HAJga€ iX 3HAYCHHIO IPOHIYHUX, >KAPTIBJIHMBHX,
(daMiTbsPHUX Ta IHIINX BIATIHKIB.

JIMCKYCIHHUM € TaKOoX MHUTAHHS MO0 BHOKPEMJICHHS MOBCSKICHHO-PO3MOBHOI MOBH B
MEKax CoIlialbHOI diajekTosorii. BpaxoByroum imei, 110 3aTBepauIMCsA B iCTOpIl JIIHTBICTHKH,
O.B. €podeera npomoHye BBECTH TEPMIH «COLIONEKT» JJIsA IMO3HAYCHHS KOJCKTHBHOI, a0o
rpynoBoi, MoBu (€podeesa, 1997: 34). YV COIIOIEKT BKIIOYAETHCSI, 3 OTHOIO OOKY, MOHSTTS
COIIJILHOTO TUITY, SIKAI BUABIISETHCS Y JIFOJAWHHU I1iJ] BIUTMBOM PHUC, BIACTHBHX JaHIH paci, eTHIYHINA
IpyIi, HAIIOHAJILHOCTI, COLIaJIbHOMY KJlacy, IHIIMMH CJIOBaMH, II€ MOBa «CEPEIAHBOrO IHAMBINAY». 3
THILIOTO — COIIOJIEKT BKJIFOUAE 1€ i CHCTEMY MOBHHX 3ac00iB MEBHOI I'PyIH, JETEPMiHOBaHY MOPS
YUHHMKIB, 110 MalOTh HE TUIBKU COLIaJIbHHUM, aje 1 OIOJOriYyHMEM 1 TMCHXOJOTIYHUN Xapakrep.
BBeneHHs1 B HAYKOBHI BXKHTOK MOHSTTS COYioekma JO3BOISE OMUCATH 3aKOHOMIPHOCTI MOBHOT
MOBEIIHKY JKUTEIIB OyIb-SKOT0 MiCTa, SIK BEIMKOr0, TaK i MaJioro, 10 40ro B 20-1 poKky 3aKJIHMKaB
npod. b.A. Jlapin (Jlapin, 1977).

BuBuaroun pizHi GopMu iCHyBaHHS MOBH, MOBO3HABII JOXOAATH BUCHOBKY IpPO T€, IO €
TIEpBUHHI, OMOPHi, OCHOBHI ()OPMHU iICHYBaHHS MOBH, JI0 SIKMX BIJIHOCHUTHCS JITEpAaTypHa MOBA, a €
TEpUTOpiajbHi JiaIeKTH, MIChbKe KOWHE, MPOCTOpivyusl W MOXIiqHI, a iIHOJI pe3yabTaTuBHI GopMH —
BlacHe mpodeciiiHi MOBH, TpymoBi, a0 KOPHIOPaTHUBHI, >KaproHW, YMOBHI MOBH PEMICHHUKIB 1
TOPTIBIIIB, )KaproH (apro) IEKIacOBaHUX, SIKi € JEKCUYHUMH CHCTEMaMH, BUKIMKAHUMH JIO JKATTSI
PI3HUMH COIIAIbHUMH TPUYHHAMH.

TakuM YMHOM, MOKHA JINTH BHCHOBKY, IO €IEMEHTH PO3MOBHO-IPOCTOPIYHOI JIEKCUKHU €,
HIIIO iHIIE, SIK JEBIiaTHBHI eleMeHTH abo aesiallii TOOTO Bif JaT. MOBHM «BiIXuiaeHHS». MoBHa
JICBIallisl 1€, CBOrO POy, BHUCIIOBIIIOBaHHS, Y SIKUX BiIOYBAlOTHCS PI3HOMAHITHI BIiIXUJICHHS Bij
HOPMATHBHOI JICKCUKH: MOBHI aHOMaJIii, IOMHUJIKH, HETOYHOCTI, HenpaBmibHOCTI (Banesuy, 2004);
MOBHI JeBiallii, BU3HaueHi Hec(hOPMOBAHICTIO KOMYHIKATHBHOT KOMIIETEHIII1, MOBIICHHEBUX BMiHb 1
HABUYOK, TMOTaHMM 3HAHHSM COIIaJbHO-KYJBTYPHHX HOPM MOBH, CTaHJAPTIB BiIMOBIJHOCTI
B)KHBAHHSI CJIIB 1 BUCIIOBIICHD y MeBHUX cepax crninkyBanHs (CeniBaHosa, 2011).

Buxnan ocHoBHoro martepiany. OCHOBHI IprunHa (GYHKIIOHYBaHHS JieBiallii B XyIOXKHIH
JiTepatypi € TakuMu: 1) neBiailisi sSIK OCHOBHHI 3aci0 TBOpPEHHsI 00pa3y MepCOHaXKIB Ta aBTOPCHKOT
KapTHHU CBITY. BigHOCATBCS 10 Takoi Kareropii JApaMaTH4Hi TBOPH, Yy SKHX IEPCOHAXI
BHKOPHCTOBYIOTh [liaJICKTHE MOBJICHHS. B TakoMy BHIAAKy JIiaJIeKT BimoOpakae MICICBHIA
KOJIOPUT; 2) HEBiallisi XapaKTepU3ye JIMIIE OKPEMHX MEPCOHaXIB. Takui CTHIICTHYHUN HpUHOM
BUKOPUCTOBYETBCS 4YACTillle, TOMY IO TaK CTBOPIOEThCS 00pa3 repos. Jlyke sickpaBUM
MepcoHakeM, CTBOPEHHHMM 32 JIONIOMOIOI0 HECTaHJapTHOTO MoOBJeHHs € Enaiiza Jlymiti, repoins
m’ecu b. oy «Ilirmamion»; 3) nepiaiis BXUTa SIK BKPAIJICHHS JJIs1 CTBOPEHHSI IEBHOT'O KOJIOPHTY.
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Yacrime BUKOPUCTOBYETHCS TaKHH MPUHAOM JIJISl IEBHUX CHTYallill, KOMIiYHOTO eeKTy, abo TaKkoxK
KOH(QIIKTHOT cHUTyanii MK mnepcoHaxamu. Jlo mpukmaxy, OKpemi BKpaIICHHS MiaJeKTHUX
EIIEMEHTIB, SIKi 03ByYy€ KOHKPETHH repoi, YacTillle BUKOPUCTOBYE CTHIIICTUYHO BHIIYKaHY MOBY,
MOXYTh 3BYYaTH SIK )KapTH HaJ| IHIIMMH ITEPCOHAKAMH, SIKi CIIUTKYIOTHCS JTIaIEKTHUM MOBIICHHSIM.

3 orsiy Ha 3a3HaueHE BUIIIE, IIPH Mepeadi Xy J0)KHBOTO TEKCTY, JIe BH3HAYAIBLHOIO PUCOIO €
PO3MOBHO-TIPOCTOpPIYHA JIGKCHKA, BHKOPUCTAaHA JUIS OJHIET 13 MPHYMH, MPO IO HIDIOCS BHUIIE,
BXUIMBUM € 30€pertd CTHIIICTUKY BHXIJIHOTO TEKCTY, BHKOPUCTOBYIOUH IIepeKIaallbKui
IHCTpYMeHTapii.

Corriosoriuni miaXoay A0 HepeKiaay CKIIAIUCS Ha OCHOBI PO3YMIHHS TOTO, IO IEpeKIaa —
1e TISUTBHICTD, Ha SIKY BILUTUBAIOTH CYCHUIbHI yMOBH. [IparHeHHs 3p03yMiTH MEXaHi3MHU, 10 JIEKATh
B OCHOBI MOTIISIAY HA MEPEKIIa] siK Ha CyCHUTbHY TPAKTUKY, CIPUSUTA PO3BUTKY HH3KH aHATITHYHHX
THCTPYMEHTIB, SIKi JIOIIOMOTJIA BHCBITJIUTH Pi3HI CKIIAJOBI, IO MOSCHIOIOTH BKIIOUCHHS MEpeKiIary
JI0 IIUPIIOTO COIIAIbHOTO KOHTEKCTY, B I[LIOMY, 1 CYCIIUIbHUN XapakTep MepeKiany, 30Kpema.

[lepm HiXK mepeiTH A0 aHANI3y MEPEeKIaNallbKUX PIIICHb MPU Tepenadi MOBHUX JCBIallii,
3YIUHUMOCS Ha aHai31 JIHIBICTUYHUX OCOOJIMBOCTEH aHai30BaHOTO SIBUIIIA.

OpuHuI cyOCTaHIAPTHOI MOBH, TakKi sIK JiaJeKTH3MH, HAIPUKIIA/, IIEPEIAIOTHCSA B MUCEMHIM
aHTJIIHChKIH MOBI 3acoboM ¢oHorpadiyHol cTHiizamii — I1ie BUKOpHCTaHHS (oHorpadiyHnx
MPUHAOMIB JUIS CTBOPEHHS MOBHOI XapaKTEpUCTUKW Tepos, IO Tepemdadae Mmiadip HaiOuIbI
BiJOMUX (OHETUYHHX 3acOo0iB CTBOPEHHS TOTrO, YH IHIIOTO JialiekKTy, 1 BHUKOpPHCTaHHS
¢donorpadiuHIX 3ac001B 300paXKeHHs WX OCOOIMBOCTEH B MUCHMOBIH (opMi sl 1X XYI0XKHBOTO
BinTBopeHHs. DoHorpadiyna cTHIIZalliS OXOIUIIOE SIK XYIOKHE TPEICTABICHHS COIIOJIEKTIB 1
JaJIeKTiB, Tak 1 ()OHETHYHI BIAXWUJICHHS a00 JeBiallii, 3yMOBJICHI THUM, IO MEPCOHAXK PO3MOBIISIE 3
AKIIEHTOM, EMOIIIIHO, MPOTE II¢ He 0COOIMBOCTI BiKOBOT JieBiallii MoBiieHHs (JIeoHThEB, 1977).

Hpyruii cniocid MapkyBaHHS CyOCTaHIAPTHOI MOBU Ha MHCBbMI — BUKOPHCTaHHSI JeBialliil y
rpamatnyanX Gopmax. [Ipu nepemadi ianekTis, sIKi HA MUCHMI BiJOOpaKatOTHCS Yepe3 OPYIICHHS
rpaMaTHYHUX HOPM, TepeKiiazadi pajasiTh BUKOPHUCTOBYBATH HeWTpanbHI mpoctopiuus. Yepes Te,
IO TpaMaTH4Hi CHUCTEMH aHTJIMCHKOI Ta YKpalHChKOI MOB CYTTE€BO BIJPI3HSIOTHCA, 3HAWTH
BIJIMIOBIIHUK JJIS TIEPEKIIaLy JOCUTh HETIPOCTE 3aBIaHHSI.

BukopucranHs 0coOIMBOI JICKCHKH — TPETIH croci0 s dikcarii geBiallii y MOBI TepcoHaXxa.
Ile Mo)ke OyTH BUKOPHCTaHHS COLIIOJICKTIB, sIKi O MOKa3yBaid COLiajbHE MOXO/KCHHS TIePCOHaXka,
abo TepUTOpiaNbHUX JialieKTiB, siki O BKa3yBaJld Ha MICIEBICTh, B SKIH TMPOXHUBAE TEPOM.
[Nepexmagau Mae MOCTaBUTH Tiepe; COO0I0 OCHOBHE MUTaHHS: «XTO TOBOPUTH?» Ta «SIKy QyHKIIiIO
BHKOHYIOTb ITE€BHI JICKCUYHI OJMHMIII JUTI MOBJICHHEBOI Xapakrepuctuku?» (benikos, 2001).

CripoOyiiMo TpoaHaNi3yBaTH Mepeiady 3aHHKEHOI JIeKCHKH MOBOIO Tepekiany. s anamizy
Oyno obpano pomanu «llluromb» amepukanchkoi mucbMmeHHuill Jlonau Taptr (Tartt, 2016)
(mepeknan Bikropa LlloBkyHa, 2018) Ta «Mexaniunuii anenscun» EnToHI bepmkec (Burgess, 1962)
(nmepexman Onekcanapa byrenka, 1990).

Amnanizytoun pomat «l1luronsy» 0y0 BUSIBICHO YMMAJIO PEILUIIK 3 BUKOPUCTAHHSAM JICKCHIHHX
fesiamiit. X yacTo BXMBaB APYT TONOBHOTO Ireposi — yKpaiHelb 3a MOXOMKEHHAM, I0NAI0UU Y
«CBOIO aHIJIICBHKY» MEpPEeKpyUeH] pociiichKi cioBa. HaBememMo Jeski 3 aHalIi30BaHUX MPHUKIAJIB,
NiOpaHuX i3 TEKCTY:

“Nyah,” said Boris, pushing the stringy dark hair out of his eyes. “I don’t know how to
snowboard. I just hate the sun”. — He, - nocoouscsi bopuc, sidcoprysuiu 3 ouetl nacmo moHKo20
YOPHO2O B0NOCCA.

“Da, da, ” he muttered, then something else I didn’t understand. — /la, 0a, -npobypmomie
8iH, NOMiM OYPKHY8 i Wje Ujoch, 4020 51 He 3PO3YMIB.

BinrBopenust BurykiB «Nyah», Ta «da»  yKpaiHCBKOIO MOBOIO Oyio  3MilficHEHO 3a
JIOTIOMOTOI0  3MIILIAHOTO TPAHCKOAYBaHHs (TIEpEeBa)KHE 3aCTOCYBAHHS TPaHCKpUOYBaHHS 13
eNIeMEHTaMH TPaHCIIITepYBaHHS).

“Fucking telik, ~ said Boris, collapsing on the floor beside me ~ (20: 446). — /losbanuii
menix! — cxaszas bopuc, nadawouu Ha nionoey, nopyy mene. — Cnoci0 mnepenayi 3HOBY —
TPaHCKOIyBaHHs (depe3 TPaHCIIITEepyBaHH).

[pu mepeknazi iHIIKMX pedeHb i3 TBOPY MepeKianay JOTPUMYETHCS Takoi K cTpaterii. Hamp.:
“This is the true mat —from the gulags”. — I{e mo6i cnpaesoicniti mam — i3 mabopis I'VJ/lazy, “My

80



HAYKOBI 3AlTUCKH Cepisa: Dinonoziuni Hayku Bunyck 193

name! The kliytchka I gave her”. — Moe Im’s! Kniuka, sxy 5 it oas; “Tree, toys. We’ll have our
own praznyky on Christmas Eve”. — Mu erawmyemo enacui npasuiki na Ceameeyip. Y 1ux
MPHKIIAIaX BIAIUM € 3aCTOCYBaHHS NMPUAOMY TPAHCKOAYBaHHS Yepe3 TPAHCIITEpyBaHHs, ACBiallis
Yy TEKCTi HE BTPavyaeThCsl sl YKPaiHOMOBHOTO YMTAy4a i, TAKMM YHUHOM, 30€pira€ThCsl CTHUIICTHKA
MEPIIOTBOPY.

Takok mpu BIATBOpEHHI JeBiallii, IepekiIajady dYacTo BHKOPHCTOBYE aJalTHBHE
TpaHCKOMyBaHHs (Komu (opMma cloBa y BHUXIJHIM MOBi JeNIo amanTyerbes 0 GpoHeTnuHol Ta/abo
rpaMaTHYHOI CTPYKTYpH MOBHM niepekiany). Hanp.: “Go ahead, laugh, ” he said bitterly, elbowing on
his gray sovietskoye raincoat”. — Cmitics, cmiticst, — Ka3ae GiH, HAMAZYIOYU CBIli CipUli COBEMCKIll
niawy.

Y npyroMmy aHanmizoBaHOMY pomaHi «MexaHIYHHI anenbcuH», HamucaHomy E. Bepmkec
BHUKOPUCTOBYEThCS (DyTYPUCTUYHUHN CIICHT, Jie OCHOBHA YaCTHHA CIIiB y BUTAJIaHIi aBTOPOM MOBI,
BKJIIOYA€E B ce0e ajamnTallito pocilicbkux CiiB: «He and his droogs (friends) engage in drug-fueled
orgies (milk spiked with narcotics is the drug of choice), and their random acts of brutality—
particularly against defenseless people—are detailed with enjoyment in Burgess’s made-up
slang, Nadsat.

B aHanizoBaHMX MpHKIazax caMe TaKy JIKCHYHY JIeBIallifo Mepekiiagad BiATBOPIOBAB uepe3
TpaHCKOMyBaHHs. Po3riisiHeMo Jekiibka pedeHb i3 TBopy y mepeknani Omnekcannmpa ByneHka.
Hanp.: The Korova Milkbar was a milk-plus mesto. — bap "Kopoea" 6ys monouno-niocosum
mecmom (amanTuBHE TpaHCKonyBaHHs); The chelloveck sitting next to me, there being this long big
plushy seat that ran round three walls, was well away with his glazzies glazed and sort of burbling
slovos like "Aristotle wishy washy works outing cyclamen get forficulate smartish". — Yenoeek, wo
cuoie nopsio 3i MHOI HA 0082ill BOPCUCMIN KAHANI, KA MA2NACS 630084 CMiH, 6xce "npuixas”. Bin
subanywue anaza u benvkomis: "Tymanni npayi Apicmomens, UKUOQIOYU YUKTAMEHIE, HADY8aOMb
docmamuwoi gopgixynayii..." (TyT TpaHcKoayBaHHs (2) Ta BHIydeHHs); The stereo was on and you
got the idea that the singer's goloss was moving from one part of the bar to another. — Beimxuynu
cmepeo, i GUHUKIO 8PAICEHHS, HIOU 20710C CRIGAYKU-YY8AYUKU NEPENEMAEN 3 OOHO20 KYymKa bapy 6
imwui (HeWTpalbHa JiekceMa goloss TiepenaeTbes TPAHCKOAYBAaHHSIM, aje 33Ul 30epeKeHHS
CTHJIICTHMKH TEPIIOTBOPY IMepeKiagad HaMara€TbCs KOMIIGHCYBATH II€, 3aMIHIOIOYM  1HIII
HEWTpaNbHI ClI0OBa B OpPHUTIHANI HA CJICHT Ta CYPXHK B YKpaiHCBKOMY IEpeKNIaJi — «CITIBauKH-
yyBauKn» Ta «Iepeneraer»); I cracked this veck who was sitting next to me and well away and
burbling a horrorshow crack on the ooko or earhole. — A scenesno 3aninus iomy 6 yxo, oonaue 6in
minbku 6audysice nposaous dazi; But the chelloveck that had been burbling away, in the land, on
white and synthemesc or whatever, was still on at it, going: "Urchins of deadcast in the way-ho-hay
glill platonic time weatherborn.”. — Ane motl 4€N0B€EK, Axuil 36e4opa niie MaHoporu y "mopuxy” 6io
Mmonoka 3 "ximiero" yu yumoco maxum, i 0oci npasus ceoei: Bynuuni xnonyi, 3 mepmeoi mamepii
HAPOOJICEeHI N0200010 8 KIHHO-CIHHI 2AiIbCbKO-NAamoHiuHi yacu... Takok, NpU Tepeaadi Ha
YKpaiHChKy MOBY JieBiallii mepekyiafiad BUKOPUCTOBYBAB aJallTUBHE TPAHCKOAYBaHHsI, Hamp.: One
veshch I could never stand was that. — € eewyi, axux st n(POCMo He Mepnilio.

HaBememo mie Jexinpka NPUKIANIB IepeKiagy JIEKCHUYHUX JeBiallii 3a JI0moMOroro
TpaHckonyBanHs. Hanp.: I told Dim to lay off a bit then, because it used to interest me sometimes to
slooshy what some of these starry decreps had to say about life and the world. — A nonpocus /imy
3auexamu MoMeHm, 060 4acom Yikago ROCAYXAMU, WO OETbKOYYmMb Oyl cmapi Mapasmamuxu npo
orcummst i ceim (TyT: CyOCTHTYIISI JISKCEMM «IIOCITyXaTH», X04a MOXKHa Oyja0 O CKOpUCTaTHCS
aJIalITHBHAM TPAHCKOIYBaHHAM: A nonpocus /J[imy 3auexamu momenm, 60 4acom yikaso Ciyuiams,
wo OerbKouymv oyi CMmapi MapazmMamuxy npo HCummsi i Ceim.

VY HacTymHOMY pedeHHI BUKOPHCTOBYETBCSI aHAIOTIYHUH crocid mepekiany: So we cracked
into him lovely, grinning all over our litsos, but he still went on singing. — 3 ycmixnenumu aiyamu
MU NOYANU HIDICHO MOBKMU 1020 KyIaKamu, oOHaye 6in ynepmo cnisas. Abo xc: We yeckated back
townwards, my brothers, but just outside, not far from what they called the Industrial Canal, we
viddied the fuel needle had like collapsed, like our own ha ha ha needles had, and the auto was
coughing kashl kashl kashl. Mu ixanu 0o micma, ane nHa oxonuyi, HENOOAIK 80 MAK 36AHO20
Tlpomucnosoeo kaunany, 3a88aANCUNU, WO CIMPIIKA HA NOKANCUUKY NATUBA OE3CUN0 6NANd, MAK CAMO,
K 1 Hawi-xa-xa-xa !-"empinku-xpinku", i MammHAa 3akaxuxana: "kxc-kxe-xkxe!"
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VY pedeHHi, aHANI30BaHOMY BHINE OJHY JICBIiallif0 PEUCHHS, MEPEKIAJICHO 3a JIOIOMOTOI0
TPaHCKOJAYBaHHs — «yeckatedy — «ixanw», IHIIY MOBHICTIO BHIIydeHO. HaBememMo Haml BapiaHT
nepexaay el pemiiky, 30epiraroun o0uaBI IeBiallii:

Mu ixanu 0o micma, ane Ha oxoauyi, Henooalix 6i0 max 36anozo IIpomuciogoeo Kkanany, mu
6ioeni, Wo cmpinka HA NOKANCUUKY NAnuea 0Oe3Cuno enaida, maxk camo, K i Hawi-xa-xa-xa!-
"empinku-xpinku", i MammHa 3axaxuxaia. "kxc-kxe-kxe!"

B inmmx BapiaHTax nepekiany crocrepiraemo Take: The point was whether to leave the auto
to be sobiratted by the rozzes or, us feeling like in a hate and murder mood, to give it a fair
tolchock into the starry watersfor a nice heavy loud plesk before the death of the evening. —
Hhwnocs nuwe npo me, uu nokunymu mawuny, woo ii 3aumonanu poxci, nave é Hanadi waneHoi
Jomi, 8 CMapuil cmagox, 0e 6 60HA 2YYHO NIIOCHYLACS U HABIKU 3HUKIA.

Ak 1e BUAHO 13 NPUKIATIB, HE KOXKHE JICKCHYHE MPOCTOPIUYs MepeKiIajieHo came 3a
JIOTIOMOT'OI0 TPAaHCKOJYBaHHS, a JIMIIE JCBIATHBHI CIEMEHTH: «rozzes» — «POXKi», Ta «starryy —
«ctapuit». CrocTepira€TbCst TAKOXK 1 CYOCTUTYIIS «fo be sobirattedy - «3ammonanuy; «to give it a
fair tolchock» — «wmoexuymu iiy.

3arasoM TpocTopiuyHa JIEKCHKAa B aHANli30BaHWX TBOPaxX B OCHOBHOMY BiJITBOpEHa 3a
JIOIIOMOT'OI0 aJIalITUBHOI'O TPAHCKOJAYBAaHHS 4epe3 PO30DKHOCTI y CTPYKTYpax IBOX MOB, Hamp.: We
got out at Center and walked slow back to the Korova Milkbar, all going yawwwww a malenky bit
and exhibiting to moon and star and lamplight our back fillings, because we were still only growing
malchicks and had school in the daytime, and when we got into the Korova we found monounoco
oapy "Kopoea', siosepmo nosixaiouu — a-a-y-y! — nio micsyem, 3opsamu i aixmapimu, 00,
3pewmorio, Oyau Jc iuje MAbYIKI-nionimku i yoerns xoounu 0o wikoau (nepeknan O. Byrenka). Y
OMY pEYEHHI MepeKIaJeHo JBi JeBialii 3a JOMOMOrol TPaHCKOAYBaHHA — «Korovay —
«Koposay, Ta «malchicksy — «manpuiki», ane aeiaito «malenky» 0yno BUIy4eHO B YKPaiHCBKOMY
nepeKyai.

Posrnsgnemo 11e ouH npukian;

Really, if he wanted to spend so long in the land, he should have gone into one of the private
cubies at the back and not stayed in the big mesto, because here some of the malchickies would filly
about with him a malenky bit, though not too much because there were powerful bruiseboys hidden
away in the old Korova who could stop any riot. — A npome, xKoau 6sice oMy nodobarocs max
00620 "manopysamu”, mo xai 6u Kpaue CKOpUCMascs OOHUM 3 OKpeMux cmitn y 2aubuni oapy, a
He MYAS8 JH0OSAM OYi Y GeluKiil 3aui, 0e KOJNCHUL MAIbYIK Mie HAO HUM NO30UMKY8aAmucs —
arcapmoma, 36icho, addce 8 "Kopoei" Oyiu xeayvki sukuoaiiiu, 1a0Hi weuoxko noKkaacmu kpau 6yob-
skomy Henoodobcmay. Ilepexianay, BUIYYHMB JeBialii «mestoy, Ta «malenky». BapTo 3ayBakuTH,
110 JieBialifo «malchickie» TepexitageHo 3a JONOMOIO0 aJallTHBHOTO TPAHCKOJyBaHHSI.

VY nacrynaux peueHHsx: The devotchkas among them had these very lively litsos and wide
big rots, very red, showing a lot of teeth, and smecking away and not caring about the wicked world
one whit. — ¥V mux oesouek 6ynu siceasi aiua 3 eruxumu sSICKpAGo-4epPEOHUMU POMIKAMI — GOHU
WKIPUUCD, BUCMABTSIONU HANOKA3 3Y0bs, YiIKoMm 0aidyici 00 HABKOIUUWHBO20 pPO30UAYMEd —
MIPH TIepeKIIali BHKOPHCTOBYETHCSA aJalTHBHE TPAHCKOIYBAHHS.

Ille omun npukian: And then the disc on the stereo twanged off and out (it was Johnny
Zhivago, a Russky koshka, singing 'Only Every Other Day'), and in the like interval, the short
silence before the next one came on, one of these devotchkas - very fair and with a big smiling red
rot and in her late thirties 1'd say — suddenly came with a burst of singingv. — Ha
cmepeonpoepasayi came CKinHuunacsa U 3ickouuna niamiska (Howconni Kisazo, pycckasa Kouika,
suxonysana nicnio "Tinvku iHwum pazom”), i 6 Yo Mums, KOIU 3anana Muma i Ha PoOePasay Maia
Asemu iHula naamieka, 0OHa 3 Mux O0€60UEK — HA U0 POKIB Ni0 COpPOK, Oyice 8pooIuUsad, 3
BENIUKUM, POSMASHYIMUM 8 YCMIUYi pOMIKOM — panmom nPpoCcnieana AKuxoch niemopa makma, Have
Ha niOmeepoONCceH s Mo2o, NPo wo 6OHU mam namskaiu (TyT: TpaHcKoayBaHHs); But old Dim, as
soon as he'd slooshied this dollop of song like a peace of redhot meat plonked on your plate, let off
one of his vulgarities, which in this case was a lip-trump followed by a dog-howl followed by two
fingers pronging twice at the air followed by a clowny guffaw. — A om 3auymnenun [Jum, wo
npociayxas (ppazmenm apii max, Haue NPOKOGMHYE KUHYMULL HA MAPIIKY WUMAYUK COCUCKU, 80ABCS
00 we 00HO20 8020 NACKYOCMBA: 3ampyous 2ybamu, 3ackagyyas, Kk cobaxa i, 06iui CKUHYSUIU
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62opy 08a nanvyi, no-61azeHcbKOMy po3pecomascsa. B aHami30BaHMX pEeUeHHS yci jeBiamii
MepeiaHo 3a JONMOMOrol0 aJaNTHBHOTO TPAHCKOAYBAHHS, JJIsl YKPaiHOMOBOHOTO — 4HTaya BCi
JieBiallil mepeqaroThesl pyCU3MaMH Ta CYPIKUKOM.

V3aranpHIOIOYM Pi3HI HAYKOBI MIAXOOW 1O BU3HAYECHHS PO3MOBHO-NPOCMOPIUHOL NeKCUKU,
MOXHA BIIMITHTH JEKUIbKa 3araJlbHUX MOJOKEHb: 1) pO3MOBHA JIEKCHKA MPOTHUCTABISETHCS
JiTepaTypHid MOBI 1 € MEBHOIO MOBHOIO JIEBialli€to; 2) MK JIGKCHYHUM CKJIaJIOM JIiTepaTypHOi i
PO3MOBHOT MOBH ICHYIOTh SIBUIIIA TIEPEXITHOCTI 1 B3a€MOMPOHUKHEHHS; 3) pO3MOBHO-IIPOCTOPIvHA
nekcuka (DyHKIIOHYye SK y TOOYTi, Tak 1 B XYAOKHBOMY TEKCTi, BUCTYNAlO4d B OCTAHHBOMY
3ac000M TOTY)KHOI eKcrpecii.

[lepeknan JIEKCMYHOrO MPOCTOPIYYS 3aBXIU OYB 1 3aJIMIIAETHCA CKIAIHUM 3aBIaHHSIM.
Posymitoun HaBMUCHE BHKOPUCTAaHHS B OpHIIHAIBLHOMY TEKCTI HeCTaHIapTHOI/IeBIaTHBHOI
JIEKCHKH Ta BaXKIHMBICTh il BIATBOPEHHS y TepeKmani 3amisi 30epeKeHHS CTHIIICTUKH TEKCTY,
nepeKyiagady 3HAXOMUThCS Y IEPMAaHEHTHOMY IIONIYKY aJCeKBaTHUX CTpaTeridi Ta TakTHK Il
BiZITBOp CHHS.

VY mpoanai3oBaHUX TBOpAX, 3 OTJISLY HA T€ IO B OPUTiHAJI OyJI0 BUKOPUCTAHO PYCH3MH SIK
JICBIaTHBHI €IEMEHTH MU CTHJII3allii TBOPY, 00M/ABa INepekiazadi BAAJIMCSA J0 BIATBOPEHHS IUX
JIEKCHYHHUX TPOCTOpIY 4Yepe3 BUKOPUCTAHHS TPAHCKOAYBaHHS: 1) TpaHCKOIAyBaHHS (BiacHe):
TpaHcmitepalii @00  TPaHCKpUIIIi; 3MIIIAHOTO  TPAaHCKOAyBaHHS  (TpaHcmiTepamis ma
TPAHCKPHIILLiS), @ TAKOXK aIANITHBHOI'O TPAHCKOIyBaHHSI.

[lepcniekTBY TOHANBIIMX PO3BIIOK BOAYaeMO y aHami3i BiITBOPEHHS PO3MOBHO-
MPOCTOPIYHOI JIEKCHKH y HOBITHIX MEpEKIaJeHUX TEKCTaX Ta BUPOOJICHHS HOBHX CTPATErid OO0
nepezadi Takux JISKCEM MOBOIO IepeKyay.
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