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Kanouoam ¢hinonociuHuUx Hayx,

doyenm Kagheopu pomManHo-2epMaAHCLKUX MO8
Hayionanvnoi axademii Cnyocou besnexu Yrpainu

Y po3BijLi pO3MIsAAAIOTECS 0COOTUBOCTI MEpeKiIaay TporiB (Metadopa, MOpiBHIHHS, SHITET, rinepOosia, MEeTOHIMIs)
y HaykoBo-(anTacTuaHomy pomani JleHa Cimmonca «['inepion» (Hyperion), ykpaiHChKHI TepeKiaj] 3a aBTOPCTBOM
b. Cramtoka. @akTHIHAM MaTepiajoM T0CHiKeHHs cyryBaian 300 TpomiB, BXKUTHX aBTOPOM B OPUTiHATEHOMY TBOPI,
ta 300 nepekIaaiB IUX TPOIIB YKpaiHCHKOI0 MOBOIO. Matepiai Oy10 BiliOpaHo METOIOM CyIiTbHOT BUOIPKH Ta TTpoaHa-
JI30BaHO 3 3aCTOCYBAHHSAM CTATUCTHYHOTO METOY. Y CTaTTi pO3MISHYTO MOHSTTS TPOTIA, HOTo BiAMIHHICTB BiJI CTHITIC-
THYHOI (irypH, a TAKOK PI3SHOBUAM KOHKPETHHUX TPOIIB, SK-0T MeTadhopH, HOPIiBHAHHS, CIiTeTa, TinepOoy, MEeTOHIMIT
TOIIO. Y JOCIHIKEHH] MPOaHaIi30BaHO CIIOCOOH MepeKiIaay Ta TpaHchopMallii, 10 SIKHX BIAEThCS MEPEKIIaaad 3a11s
KpaIoi nepeaadi o0pa3HOCTi Ta MOSTUYHOCTI OPUTIHATBHOTO TEKCTY YKPAiHCHhKOK MOBOI. BcraHoBIeHO, 10 Hall-
YaCTOTHIIINMH TPAHC(HOPMAILSIMH, BXXUTUMH Y TIEPEKIa/li HayKoBO-(haHTacCTHIHOTO poMaHy «I 'inepiony, € IeKcuyHi, a
caMme KOHKpETH3allis, TeHepatizallis Ta MO, 0 00yMOBIEHO HEOOX1THICTIO aJICKBATHOTO BiITBOPEHHS JICKCHY-
HOI CKJIQJIOBOI TPOIIiB, sIKA € OCHOBOIO iXHBOI €MOITIMHOCTI Ta MOSTUYHOCTI. [ paMaTdHi epeTBOPEHHS Y TepeKIaii
«['inepioHy» 31e01IBIION0 00YMOBIICHI PO30IKHICTIO Y MOP(OIOTIIHOMY Ta CHHTAaKCHYHOMY CKJIa/li MOBH OPUTiHATY
Ta nepeknary. [lomideHo, 110 y niepeaadi TPOIiB MepeKiiaiad MOoIeKy/IH 3aCTOCOBYE KOMITCHCAITIIO 3a 151 30epeKeHHS
(opMaTBHIX MOSTUYHHX 3aCO0IB HA KIITANT aliTeparlii. Y HayKOBii pO3BiaIl BUSBICHO, IO MEPEKIa TPOIIB MOTpe-
Oye 3HaYHUX MEPETBOPEHB 3 OOKY MepeKiiaada JUisl CTBOPCHHS a/IeKBATHOTO MAPANICIBHOTO TEKCTY Ta HAOMMKCHHS
MIEPEKIIaTy JI0 KBIBAIGHTHOCTI, 110 TI0YaCTy MPHU3BOJUTH JI0 TIOBHOT peopraHizaliii peueHHs ado gpasi.

Kurouogi ci1oBa: Tpor, metagopa, MOpiBHSIHHS, €MITET, rinepdoia, MeTOHIMIs, aliTepallis, XyAoKHIH mepekia,
HayKoBa (aHTacTHKa, «I inepiony», nepexiagamnbki TpaHcopmariii.

The research paper considers the specifics of translating tropes (such as metaphor, comparison, epithet, hyperbole,
metonymy, etc.) and includes a case study of Hyperion, a science fiction novel by Dan Simmons, translated into
Ukrainian by Bohdan Statsiuk. The actual material of the research consisted of 300 examples of tropes used by the
author in the original, as well as 300 examples of the same tropes in Ukrainian translation. The material was selected
using the continuous sampling method and analyzed with the help of the statistic method. The article regards the
concept of the trope, its differences from the notion of stylistic figure, as well as types of different tropes, such as
metaphor, comparison, epithet, hyperbole, metonymy etc. The research paper analyzes the ways of translation and
transformations used by the translator with the purpose of rendering the imagery and the poetic component of the original
into Ukrainian in the most successful way. It has been established that the most frequently used transformations in the
translation of Hyperion were lexical transformations, namely concretization, generalization and modulation, which was
conditioned by the necessity of adequate rendering of the lexical element of the tropes, which constitutes the basis of
their emotive and poetical function. Grammatical transformations in the Ukrainian translation of Hyperion are mostly
predetermined by the differences in the morphological and syntactic layout of the source and target languages. It has
been also noticed that in rendering tropes into Ukrainan, the translator is prone to using compensation to preserve some
formal poetic figures, such as alliteration. The research has confirmed that translation of tropes requires considerable
transformations to be engaged by the translator with the purpose of creating an adequate parallel text and leading it
closer to equivalency, which often results in total reorganization of sentences or phrases.

Key words: trope, metaphor, comparison, epithet, hyperbole, metonymy, alliteration, fiction translation, science
fiction, Hyperion, transformations in translation.
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IHocTanoBka npodjaemu. Tponu — CeMaHTHUYHO JBOIUIAHOBI, HEBU3HAUEHI CIIOBOCIIONYYCHHS
abo ci0Ba, SIKI BXKMBAIOTHCS B IIEPEHOCHOMY 3HAuU€HHI, 1100 OXapakrepusyBaTu OyJib-sKe SBUIIE 32
JIONIOMOTO0 BTOPMHHUX CMHUCIIOBHX 3Ha4Y€Hb 1 akTyasizauii BHyTpimHboi popmu [5, ¢. 503]. Crenu-
¢ika nepeaavi aHITIOMOBHHUX TPOIIIB YKPATHCHKOIO MOBOIO € Ha/I3BUUANHO aKTyaJIbHOIO MPOOIEMOIO
XyAOKHBOTO MEPEKIIaay, 110 0OYMOBJICHO BIACTUBUM IM NEPEHOCHUM 3HAUEHHSIM Ta CKJIAJHICTIO 1X
nepeaadi MOBOIO IIepeKay, a HaJATO Y BUIAIKaX, KOJIU BOHU 0a3yl0ThCs Ha I'pi CIIB.

AHaJi3 ocTaHHIX Jocailkens i myoaikaniii. Tponu (abo, 32 aNbTEpHATUBHUMYU BU3HAYCHHSIMH,
«300pakaIbHO-BUPAXKAIBHI 3aCO0MY ), 3AIUIIAIOTHCS AKTYaJIbHUM 00’ €KTOM JIOCIIKEHb YUCICHHIX
yueHHUX-(iI0J0riB, cepes AKux MokHa BuaumuTH npami O. babemtoxk [1], H. Imiaku [3], JI. Maupko
[8], I. MapuenxoBoi [7], A. Tapan [15] Ta in. Ilutanns nepexmnaay TpomiB, 30Kkpema metadop Ta eri-
TETIB, 3AJIUIIAETHCS HATaJbHUM SIK Y BITUM3HSHIHN, TaK 1y 3apyOikHIN (iI0m0TIuHINi crinbHOTI. Tak,
TyT ciip 3ragatu npaui I. Kauyposeskoro ta B. Kapabana, 3 6unbm cyuacHux — H. [1aBnenko [10] ta
T. [aneii [11], npucsyeni nepexiany emireris, H. [TerpoBcbkoi [12], sika 30cepemkyeThes Ha iepe-
knafi rinepbonu, a Takoxk orsinosi mpari J. Catford [18], D. Fass [22], J. Dickins [20].

Merta cTaTTi — OIS Ta IPAKTUYHUM aHaJ13 IEKCUKO-TPaMaTHYHUX I1€PETBOPEHb BHACIIIOK BiJ10-
Opa’keHHs aHIJIOMOBHHX TPOIIIB B YKPaiHCHKOMY MepeKIali XyJ0KHbOT HAyKOBO-(haHTAaCTUYHOT JIiTe-
parypu, a came B iepekuazi TBopy Jena Cimmonca «I'inepion» [23] (nepexit. bornan Craciok [14]).

Bukiaa ocHoBHOro marepiany. Y pamMkax iHTEIpaTHBHOIO MiJXOAy HA TMO3HAUYEHHS MOHATTS,
110 € 00’ €KTOM JOCHIKCHHs1, HAWYaCTiIIe BXKUBAIOTHCS TEPMIHU «TPOI» Ta «CHHTAKCUYHA (irypay.
Tpon — 11e MOHATTS MOETHKH 1 CTUIICTUKH, SKe MO3HAYa€e Taki o0pasu, K 0a3yloThCsl HA BXKHBAHHI
cJI0Ba 200 CIOBOCIIOIYYEHHS B IEPEHOCHOMY 3HAU€HH1 1 BUKOPUCTOBYIOTHCS /IS MIJCUIICHHS 00pa3-
HOCTI 1 BUPA3HOCTI MOBH.

Tpon Tako)X BU3HAYAETHCS SIK «CIIOBO, SIKE MAa€ PO3KPUBATUCH Y KOHKPETHOMY KOHTEKCTI, 060 K
aBTOP BXKUBAE HOr0 B HOBOMY, OIHOPA30BOMY, 1HJMBIIyalbHOMY 3HaueHHI» [4, ¢. 125]. fkmio po3piz-
HATH TpOH Ta Girypy MOBIEHHS, TPOI MOYKHA BU3HAUUTH SIK «MOBHUH 3aci0, 1110 31aTHUN TpaHCOp-
MYBaTH OCHOBHI 3HAU€HHS CJIOBa y MEPEHOCHI», a Pirypy sk «MOBHUH 3aci0, sIKUI 37aTHUI TpaHC-
(opMyBaTH 3HAUCHHSI CHHTAKCUYHHUX CTPYKTYp Ta €JIEMEHTIB TyMKmn» [8, c. 13].

Hanpuxknan, 6ynosa meTadop B yKpaiHChKii Ta aHIIIHCHKiI MOBax 4acTo BiAPI3HIETHCS, y TAKUX
BUIIJIKaX JOBOJIUTHLCS HE JIUIIE 3MIHUTU 00pa3, a MOAeKydH i 3aMiHUTH caM Tporl. Tak, mpu nepe-
ka1 Metadopa MoKe epeTBOPUTUCS Ha MOPIBHAHHA abo emiteT [3]. HaifuacTimum ta Haifedek-
TUBHIIIKUM 3aCO00M IEpeAaBaHHs 1HAMBITyalbHO-aBTOPCHKUX METa(op € KaJIbKyBaHHS, OJHAK HOT0
3aCTOCOBYIOTb, JIUIIE SKIIO BOHO HE 3aThbMapIOE XyIOKHBOTO 00pasy 1 HE YCKIIAJHIOE HOTo Crpuii-
HATTS IHIIOMOBHUM YUTAYEM.

HaromicTs, y nepekiai emiTeTiB «y OUIBIIOCTI BUMAJIKIB €MITETH 30€piraloTh CEMaHTHUKY, CTPYK-
TYpY, CTWIICTUYHY (YHKLiIO, TOOTO BOHW MalOTh KOHTPYEHTHI BiJIOBITHUKH B aHIJIIHCHKIA MOBI.
Xoua € HeBeJIMKa KUIbKICTh IPUKJIIA/iB, IPH NMEPEKIIa/i IKuX BiA0YBalOTHCS CTPYKTYpHI, CEMAaHTUYHI,
(GyHKLIOHATIbHI IEPETBOPEHHS, @ TAKOXK 1 IOBHE MEPETBOPEHHS, TOOTO BiIOyBA€THCS 3aMiHA 1HIIUM
TponoM. Ha 110 € cBOi mpu4mHHU, Cepes AKUX: HalllOHAJIbHO-KYJIBTYPHI 0COOINBOCTI, BUMOTH 30epe-
KEHHS pO3Mipy, PUMHU MOETHYHUX TBOPIB Ta iH.» [10].

Oco06amBOi yBaru npu nepexiaai norpeOyrors MeTadopuyHi emiteTu. Taki emiTeTu 4acTo BUpa-
’KEHI HEBJIACTUBUMHU YKPATHCHKOMY CHHTAKCHCY aTpUOYTUBHUMU 1 CyOCTaHTUBHUMU CIIOBOCIIONYYECH-
HsAMU. B Takux BuUmaskax 4acTo 3aCTOCOBYETHCS 00 NMEpeCcTaHOBKA €JIEMEHTIB BUXITHOI MeTadopH,
abo xomrpecist/nekomnpecid. [Hkoan MeTadopuuHi QyHKIIT eniTeTa B aHIIIHCHKINA Ta yKpaiHChKIN
MOBAaX PO3XOAATHCS, TOJI BUHUKAE TOTpeda B 00pa3Hiii 3amiHi [3].

IlopiBHSIHHSA, BIIy4HO BU3HAUEHE K «3aciO Mi3HAHHA CBITY uepe3 BUSBJICHHS 30BHILIHIX 1 BHY-
TPILIHIX 3B A3KiB MK IpeIMETaMH 1 sBUIIAMm» [2, ¢. 91], «mosnsrae y nosicHeHH1 OIHOTO MpeaMeTa
yepes IHIIMN, ToAI0HUI 10 HBOT0, 32 IOIIOMOT00 KOMIIApaTUBHOI 3B’ s13kM» [6, ¢. 561]. TpynHouti npu
BIATBOPEHHI MOPIBHSIHHS BUHHUKAIOTH JIMIIE TOJI, KOJIU CJIOBA B aHIIINUCHKINA Ta YKpaiHCHKIA MOBax
32 CEMAaHTUYHOIO CTPYKTYPOIO Pi3Hi, TOJI MOYACTY MPH MEPEKIIal 3aCTOCOBYIOTh KajabKyBaHHs. [1in
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Yac nepeKiajy MOpiBHAHHS 13 3aJTy4YSHHSIM HaIllOHAJIbHO-KYJIBTYPHUX 00pa3iB Ta CUMBOJIIB IOIJIEHO
TaKOX BUKOPHCTOBYBATH OIMCOBHIA CIOCIO MepeKiiamy, 3aJis aJlcKBaTHOTO BiATBOPEHHS €THOKYJIb-
TYPHOT'O HaBaHTa)KeHHs 00pasy [9, c. 82—87].

MeToHiMisi Tako)x Mae cBoi ocoOnuBoCTI nepexnany. D. Fass BuzHauae MeToHIMIIO sIK «(opmy
HenpsiMoi pedepeHttii, y sKiii oIuH 00’ €KT BUPAKAETHCS 1HIIUM, 10 OJU3BKO 3 HUM aCOIIOETHCS
[22, c. 70]. MeToHiMisi MOXKE TIEPEKIIATATUCS K JJOCIIBHO, TaK 1 3 3aCTOCYBaHHSIM [TIOBHOTO TIEPETBO-
PCHHSI.

o6 mepenartu nparMaTi4HUN KOMIIOHEHT TPOIIIB Ta 30€perTH iXHIO €KCIPECUBHICTD, IepeKiIa-
Jlad Mae€ 3BayKaTy Ha (PyHKIIIIO, Ky TPOIl BUKOHY€ Y PEUCHHI, Ta BPAXOBYBATH L€ PH MEPEKIIaIi.

Jocaikenns cnenndiky nepexyiaay TPOoIiB MPOBEACHO HAa Marepialli HayKOBO-(haHTaCTUYHOTO
pomany Jlena Cimmonca «['inepion» (Hyperion) Ta HOro yKpaiHCHKOTO MEpEKaay 3a aBTOPCTBOM
bornana Cractoka. Matepian AocCiiKeHHS Bi1iOpaHO HUISXOM MociiioBHOI BUOipku 3 300 anmio-
MOBHHMX TPOIIIB Y BiANOBITHUX pedeHHAX Ta 300 yKpalHCHbKMX NMEpEeKyaliB UX TPOIiB. AHAaI3 CIIO-
co0iB mepeknaay Ta TpaHcopmarliiii mpoBoauBcs 3rifHo kiacudikaiii O. CeniBaHOBOI, pe3yabTaTu
OTPUMAHO 32 JJONOMOTOK) CTaTHCTHYHOTO METOAY (BiJICOTKOBE CITiBBITHOIICHHS KOKHOTO BUKOPHC-
taHoro crocoOy 10 100%).

Haituactime y marepiaii JOCHIIPKEHHs TpaIuiieThbcsi MeTagopa, OTOTOXKHEHHS aHTPOIOMOpP)-
Horo (The low dunes whispered and shifted in the strong breeze blowing from the mountains in the
south [23, ¢.261]) Ta animanictuuroro (We simply stood there in silence as the wind roared through
the fluted columns outside and echoed in the great empty room carved into the stone — echoed and
resonated and grew in volume until I clapped my hands over my ears [23, c. 77]) xapakrepy.

VY pomani «l'inepion» [I. CiMMOHC NOCTIHHO BIAETHCS O MOPiBHSIHB, TOOTO YaCTKOBOTO YIOIi-
OHEHHS 00’ €KTIB, SIKi BIIHOCATHCS JI0 PI3HUX KIIACIB, SIK-OT: «JTIOAUHA — pociIuHa»: My voice sounded
as dry as a corn husk crumbling [23, c. 56]; «ironuHa — TBapuHa»: <...> but the fact was that the
Bressian civilians and captured FORCE troops had been found flayed open and pinned down on steel
trays like frogs in a biology lab [23, c. 153]; Countering Kassad's stone-cut features, the poet's face
was as mobile and expressive as an Earth primate's [23, c. 14]; «monuna — abcrpakuis»: Instead,
with a single course correction which was not detected until the swarm was within the Oort cloud
radius, the Ousters fell on Bressia like some Old Testament plague [23, c. 144]; «ironuna — piu»: The
dead lay in heaps like the piles of toy soldiers Kassad had played with as a child [23, c. 134] Tomo.

e vacrime, HXX MOPIBHAHHS, Y MaTepialii JOCIIIKeHHS TPAIISIOThCS eiTeTH, 30KpeMa KOJIipHi:
Bruise-black clouds silhouetted a forest of giant gymnosperms while stratocumulus towered nine kilo-
meters high in a violent sky [23, c. 4]; The poet's silver hair had been cropped into rough-hewn bangs
[23, c. 14]; At that moment I must have moved or made a sound, for large red eyes turned my way
and I found myself hypnotized by the dance of light within the multifaceted prisms there: not merely
reflected light but a fierce, blood-bright glow which seemed to burn within the creature's barbed
skull and pulse in the terrible gems set where God meant eyes to be [23, c. 81] ta ouinni: The Consul
went inside, brought the balcony in, and sealed the ship just as the first heavy raindrops began to fall
[23, c. 8]; The doctor looked up from his grim work with a bemused smile [23, c. 9].

Cepen MeHII PO3MOBCIOIKEHUX TPOIIIB, SIKI TPAIUIAIOTHCSA Y HAYKOBO-(DaHTACTUYHOMY pPOMaHi
«'inepion», MOXKHA BIA3HAUUTHU Takoxk rimepodosay: He had no choice but to give her the answer he
had given her a million times [23, c. 256]; “That phrase is older than the Web”, I said. “Just do it”.
I squeezed his hand and left without looking back [23, c. 401] Ta meTtonimiro: The Hegemony had
chosen us to help crew one of its precious quantum-leap spinships, so how could we be less than gods
[23, c. 443]; “You and six others have been selected by the Church of the Shrike and confirmed by the
All Thing,” said Meina Gladstone [23, c. 294].

Amnanizytoun Tpanchopmariii, 10 3acTOCOBaHI IepekiIagadeM s nepenadi Meradopu y Hay-
KOBO-(paHTacCTHYHOMY poMaHi «I'inepion» yKpaiHChKOIO MOBOIO, CEpell CyTO JIEKCHUHUX TpaHC(Op-
Malliii MOJKHa TTOMITUTHU TaKi epeTBOpeHHs, ik MoayJsiuist (18%): The image fades to another and
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in the split second of overlap the face of a twenty-six-year-old Siri appears superimposed on the
older woman's features [23, c. 479]. — Ooun 0bpas 3miHOEMbC THWUM, T 8 WEPOUHY MINC HUMU
nompanise 0oauyusa ogaoyamuuecmupiunoi Cipi, ke naxiadene na gpomoepagio cmapoi JHcinku
[14, c. 541]; “You will be of the cruciform now and forever and ever,” came the chant as the winds
rose outside and the organ pipes of the canyon wailed with the voice of a tortured child [23, c. 89]. —
Tu nHanexcamumews xpecmoghopmi cb0200HI i HA3ABHCOU, — TUHYE PeHUMAmu8 Ha (POHI 8ce OYHCHU020
8impy HA0BOPI | KEUNIHHA OP2AHHUX MPYO KAHLUOHY, WO POSNUHANUCA 20]I0COM MOPOOBAHOI OUMUHU
[14, c. 99]; konkpeTusauisi (13%): There, sitting under hundreds of thousands of tons of stone, they
would watch their instruments until morning, listening to their earphones ping with the sound of
particles born in the belly of dying stars [23, c. 260]. — I om mam, cudsyu nio comuamu mucsayd MmoHH
KAMEHI0, 6OHU CINENCUNIU 3 NOKA3AMU NPUNAOIE AXC 00 CAMICIHLKO20 PAHKY, CIYXAIOYU 8 HABYULHUKAX
NUCK elleMeHmMAapHUX YacmoK, uo Hapoounucs 8 haopax konarouux 3ipok [14, c. 300]; Kassad's adren-
aline was flowing and the bloodlust had him in its grip [23, c. 129]. — V nvoeo 6 scunax 3adbypiug
aopeHanit, i acadoda kposi cmucia Peomana 6 rewamax [14, c. 144]; renepadnizanii 3micTy okpe-
MUX JIEKCUIHUX oIuHUID (21%): Several of them watched Kassad with the cartoon-character stares
of their pressure-expanded eyes and seemed to beckon him closer with random, languid movements
of arms and hands [23, c. 151]. — Kinvrxopo eumpiwanucs na Kaccaoa no2nioom mynomsauHux nepco-
HAd#Ci8 i3 OYIbKamuMu 8i0 BHYMPIUHb020 MUCKY 0YUMA Mda, 30A8A10C5, 8aOUIU 11020 00 cebe sunao-
KoBUMU Maseumu nomaxamu pyk [14, c. 172].

lono rpamaruunux TpaHchopmariii s nepeaaBanHs Metadopu, HANPO3MOBCIOHKEHIIIUMHU Y
nepeknani «l'inepiony» b. Cracioka BusiBuiucs aogaBanus (5%): It is as if the river becomes a
vertical torrent each afternoon, a waterfall which the ship must climb if we are to go on [23, c. 40]. —
Tax nibu cama pika wooensb cmac QUOKU i NepemseoprOEMbCs Ha GEPMUKANbHUL NOMIK, NPAMOBUCHULL
8000CNa0, AKUM CYOHO NOBUHHO NIOHAMUCS 820DY, AKUWLO MyCUms npoooeacysamu nymo [14, c. 46];
onymenns (10%): ...going into the darkness, if not hopefully, then prayerfully that there is some rea-
son for it all, something worth the price of all that pain, all those sacrifices [23, c. 93]. — ...yx00auu 6
nimvMmy, AKWO i He 3 HAdIEl0, MO 3 MOIUMBOI0 Ha 8ycmax. Addice Ha ye 6yia c80s NpU4UHa, i ye sapme
8cboeo bono ma scepmosnocmi [14, c. 104]; tpancnosuuis (13%): Ripples of high cirrus turned to
rose and then the sea itself grew molten as the sun floated above the flat horizon [23, c. 443]. — Xeuni
NepUCmuUX Xmap nopodxcesinu, a 6iomax i mope posnnasuiocs. Hao niackum eopuzonmom noniuseno
conye [14, c. 515]; rpamaruuna 3amina (16%): You and I knew this in Armaghast, where the blood-
sun illuminated only dust and death [23, c. 37]. — Mu 3 mo6oio pozyminu ye na Apmaeacmi, oe Kpu-
8aee COHye 0Cc8IMIIOE MilbKu Kypsagy i cmepmo [14, c. 42].

st 30epeKeHHsT eKCIPECUBHOCTI BUCIIOBIIIOBAHHS TEpEKiaad 3aCTOCOBYE KOMIIEHCANIIo,
30KpemMa KoMmreHcalito amitepaiii (2%): Most of the corpses floated within their own small solar
systems of blood and tissue [23, c¢. 151]. — Binvwicms mpynie niasanu nocepeo 61ACHUX 30PIHUX CUC-
mem, opoimamu AKux Oieaiu KpaniuHu Kposi ma Kasaikuy ixuvoi enacnoi niomi [14, c. 171].

VY mepeknani Meradop TpPaIUIAIOTHCS BUMAAKHM 3aCTOCYBAaHHS MOBHOI peopraizauii peucHHS
(3%): The whole planet reeks of mysticism without revelation [23, c. 35]. — ...0vwui xo8aioms c6o010
CYiyuony 6e3nadilo 3a wumom nycmo0360HH020 MICIMuUYU3MY, AKull He oapye 06 senenns [14, c. 39].

Jlnist aneKkBaTHOTO MepeKiIaay NOPiBHAHHA HEOOXiTHO 3BaKaTH Ha CTYMiHb HOTO 1HIUBiAyasizo-
BaHOCTI Ta oOpasHocti. Came TOMy Ui mepenadi HbOro TPOIy YKPaiHCHKOIO MOBOIO IEpeKiiaaad
3aCTOCOBY€E BEIUKY KUIBKICTh TPAaHC(HOPMALIHHIX EePETBOPEHb, 30KpeMa JIGKCHUYHUX, TPaMaTHUYHUX
Ta JICKCUKO-rpaMaTnyHuX. Haliyacrimie nepekianad BAa€ThCs 10 3BY:KEHHS 3MICTY BHUCIIOBJIIOBaHb
1 3acTocoBye KOHKpeTH3auito (24%): The light itself is yellow, rich as liquid butter, filtered as it is
through foliage and fronds eighty meters above the brown surface of the Kans [23, c. 40]. — Came
C8ImI0 mym dHcoeme i 2ycme, sIK MONIeHe MACL0, NPOYIOdceHe KpPi3b KPOHU ma aaname 2ijiisl 0epes y
gicimoecamu mempax Hao 6ypHoto enadinuio Kawncy [14, c. 45]; a Takox moayasiuiro (14%): “Come.”
Moneta led the way into open desert again. The sunlight seemed polarized and heavy [23, c. 168]. —
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Tatioa. — Monema 3no8y npamyeana y iokpumy nycmento. Cousune c8imio 30a6an0csa AKUMCb my2um
i nonapusosanum [14, c. 192]; The “basement,” when she reached it, seemed a haven of human clut-
ter and smells [23, c. 261]. — «Iliogan» 6y8 cnpasicHbo10 0A3010 THOCLKO20 2apmudepy ma 3anaxie
[14, c. 302].

JlocuTh YacToO TPAIUIAIOTHCS BUIAJIKK 3aCTOCYBaHHA rpamMaru4noi 3aminm (17%): The Consul
felt as though someone had struck him below the third rib [23, c. 111]. — Koncyn nouysascs, naue
tomy 3aeununu 6 consiune cnieminns [14, c. 124]; Tpancno3uuii (19%): My voice sounded as dry
as a corn husk crumbling [23, c. 56]. — Miii conoc 38yuas cyxo,Hemo8 mpick JVUWNUHHA KVKYDYO3U
[14, c. 63]; <...>colors so deep that they made the air thick with light and laylike paint against the
skin(23, c. 77); The dead city glowed to their left like stone teeth [23, c. 501]. — Kam ssnum suwju-
pom 3niea subnuckyeano mepmee micmo [14, c. 565]; nonaBanus (10%): The right side of his skull
had been cracked and emptied like a breakfast egg [23, c. 87]. — IIlpaéa cmopona uepena nycuyia,
i menep 6iH 8U2NA10A8 CHOPOICHINUM, HEMOB_WKAPIYNA 3 10eH020 nid yac cHioauky auys [14, c. 98];
onyumeHns (5%): Tonight the mists rise like the spirits of all the dead who sleep beneath the river's
dark surface [23, c. 40]. — Cb0200Hi myman cxodcuti MeHi Ha Oyuli NOMepaux, Wo CHISmMb Ni0 MeMHUM
nnecom piuku [14, c. 47].

€ BUMaKU, KOJU MEpeKIazad BAAE€THCS 10 MOBHOI peopraxi3zauii BucinosmoBanus (3%): Moving
slowly in the druglike languor of fugue hangover, the Consul bathed as best he could [23, c. 119]. —
Mnsasuii ma 3a6apuuil, K i 200UMbCsl MOOUHI, AKA HEWO0OA8HO npuiuLia 00 mamu nicis gyeu, Koncyn
Hamaeaecs axHatipemenvriue nomumucs 14, c. 133].

EniTetn Tako BHMAararoTh 3aCTOCYBaHHS BEJIMKOI KIJTBKOCTI TpaHchopMariil s TOCSITHEHHS
TaKOi )k 00Pa3HOCTI y MOBI IIEpEKIIay, SIK 1 Y MOBI OpHUTiHAIY. Y MEpeKIai emiTeTiB 3aCTOCOBYEThCS
monyssist (16%): “Marvelous melodrama,” laughed Silenus. “A real-life, Christ-weeping Sargasso
of Souls and we're for it” [23, c. 19]. — HAka munra menoopama, — pospecomascs Cunen. — To mu nps-
myemo 8 cnpagoeuine xpucmo3siicue Capeacose mope oyu? [14, ¢. 21] (3aBasKy MOIYIAIIIT, IEpeKIIa-
nay 30epirae amiTepailito y Bupasi marvelous melodrama — muna menoopama); xoukperusaitis (37%):
The poet's silver hair had been cropped into rough-hewn bangs [23, c. 14]. — Ha 2ono8i y Hbo20 kpa-
cysascsi nockyoanuii cpionacmu yyouuk [14, c. 15]; Martin Silenus seemed to be in his late fifties,
but the Consul noticed the telltale blue tinge to throat and palms and suspected that the man had been
through more than a few Poulsen treatments [23, c. 14]. — Mapminy Cuneny modicna 6yno oamu nio
wicmoecam, ane Koncyn npumimug 3paoausuti 201yoyveamuti iOmiHOK Ha 20pii ma 00N0HAX 1 3anio-
03puU8, Wio Yyell Y0IN08IK Yice He0OHOPA3060 npoxoous mepanito Iloynvcena [14, c. 15]; rerepanizantis
(8%): Countering Kassad's stone-cut features, the poet's face was as mobile and expressive as an
Earth primate's 23, c. 14]. — I mecanum pucam obauuysa Kaccada npomucmosna scuea ma excnpe-
cuena, Hibu 6 3eMHO20 npumama, napcyna noema [14, c. 14].

Jlnst mepenadi emiTeTiB BUKOPUCTOBYIOTHCS 1 rpaMaTW4Hi TpaHcdopmarlii, 30KkpeMa J0/1aBaHHs
(10%): During his eleven years as Consul on that distant and enigmatic world, the mysterious Church
of the Shrike had allowed a dozen barges of offworld pilgrims to depart for the windswept barrens
around the Time Tombs, north of the mountains [23, c. 9]. — Odunadysms poxie 8iH NPOCcUdié KOH-
cynom Ha yi 8idoaneriil i 3aeadkosii nianemi, i 3a eecv yetl yac maemuuya Llepkea [llpaiika dana
000po nuLe HA OIOHCUHY DAPIHC NII2PIMIG I3 IHWMUX C8IMIB, KT PYULAIU 8 C80I0 NPOUY) RYCHIeIbHUMU
i eimpanumu piesnunamu I poonuys yacy 3a nieniunum xpeomom [ 14, c. 8]; rpancnosuiro (6%): The
person questioned smiles beatifically and responds in some non sequitur that would make the babble
of the Web's worst village idiot seem like sage aphorisms in comparison [23, c. 63]. — Jlloouna, sky s
PO3numy8as, dAaANCeHHO 8CMIXanaca i 8ionosioaia makoo HiceHimHuyer, wo Ha ii mai 6yO0b-aKutl
CIbCLKUL OYPHUK 13 Hal3a0punaniuio2o cena Bcemepedicocs 6uoasascs ou npemyopum 0xcepenom
agopuzmis [14, c. 70]; rpamaruuny 3aminy (13%): It was merely the automatic reaction of a priest
who had said Mass almost daily for more than forty-six years of his life and who now faced the pros-
pect of never again participating in the reassuring ritual of that celebration [23, c. 34]. — To 6y1a
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npocmo 00gedeHa 00 asmomamusmy Oisi — peaKyis CEAUJeHHUKA, KOMPULl WoOHs Npasus Ciyicoy
BNPOO0BIHC NOHAO COPOKA WeCU POKIG C8020 JHCUMMS | neped KOMmpUM menep 3a30piia nepcnex-
muea Hikoau Oinbuie He 6ymu npuYemHuMm 00 €6XapUCMitiHo2o 00pady, akull Hece pospady [14, c. 38].

Binb pigkicHi Tpomy, SK-0T rinepOosna, nepexyiaganucs i3 3acToCcyBaHHAM KoHKpeTu3aii (40%):
(37) That phrase is older than the Web, “I said. “Just do it.”" I squeezed his hand and left without
looking back [23, c. 401]. — Ta yvomy sucnosy birvuie, Hisic Ycemepedicocio, — ocpusnynacs s. — bepu
oasaii. — A nomucna viomy pyxy i eutiuiia 3 oapy [14, c. 454]; nonasauus (20%): The thought that she
was flying away from him faster than the speed of light, wrapped in the artificial quantum cocoon of
the Hawking effect, seemed unnatural and ominous to him [23, c. 257]. — I éace cama dymka npo me,
Wo B0HA Jlemina 2emv 8i0 Hb020 HA WIBUOKOCHII, KA Nepesuwy8ala WeUOKICmy ceimid, 020pHyma
K8AHMOBUM KOKOHOM sisuwia [ oxinea, 30asanacs Henpupoonoio ma 3106ictoio [14, ¢. 297]; rpama-
tuuHy 3aminy (40%): He had no choice but to give her the answer he had given her a million times
[23, c. 256]. — Bubopy 8 Hb020 He 3anuuanocs, Kpim K 0amu OOHi t my camy 8i0n08iob Y MilbUOHHUL
pa3z [14, c. 295].

Hacamkinerip, /15 iepeiadi MeTOHIMil Tiepekiajad HalyacTilie 3aCTOCOBYE TPpaMaTHYHYy 3aMiHy
(50%): “You and six others have been selected by the Church of the Shrike and confirmed by the All
Thing,” said Meina Gladstone [23, c. 294]. — Lepxesa Illpaiixa obpara, a Piu Cninvna 3ameepouia
K 8auly KaHouoamypy, max i we wicmvox iHuux ocio, — posnogioana Mina [edcmon [14, c. 4], a
JUIsL BIATBOPEHHS 1pOHi1, OCKUIBKH IIeH Xy/I0XKHiH 3aci0 He Ma€ YiTKOi rpaMaTUYHOI CTPYKTYPH 1 TICHO
MOB'sI3aHUI 3 KOHTEKCTOM, MEPEKIIaiad B YCiX BUMAIKaX 3aCTOCOBYBaB Moay.asuiro (100%): Still, it
would not be an easy task even for a veteran voyeur [23, c. 60]. — Ane ye neneexa 3a0auxa Hagimo 015
docsiduenoeo gyatiepucma [14, c. 67].

BucnoBku. Yci Tpancdopmariii, 3actocoBaHi i1 4ac nepekiany TporiB y poMani «I['imepion,
CXEMaTHYHO MOYKHA MPEJCTABUTH TAKHMM YHHOM:

MosHa
peopraHisauis;
2%

[pamaTnyHa
3amiHa; 17%

TpaHcno3uuina;
| 14%

AHTOHIMIYHWI
nepeknag; 1%

KomneHcauin; 1%

[eHepanizauis;
13%

KoHkpeTtusauis;
23%

Mogaynauis; 15% k.

OnyweHHs; 5%
JopasaHHA; 8%

OTxe, KO IpoaHai3yBaTu yci TpaHcdopmMaltii, siki 3aCTOCYBaB IepeKiiaay Jis nepeaadi TpoIliB
3 aHIVIIMCBKOT MOBH Ha YKPaiHCBKY Y CYKYITHOCT1, MOJKHA IIepecBiIuMTHUCS, 1110 HaivacTime b. Craciok
BUKOPUCTOBYE JIeKCHUH1 TpaHchopmarii (51%), yepes JeKCUYHI Ta CEeMaHTUYHI PO301KHOCTI y MOBI
opuriHany Ta 'y MOBi nepeknaiy. [lepexiiagad Takox Jy»Ke 4acTo 3aCTOCOBY€E IpaMaTHuHI TpaHC(Op-
Mattii (45%). Lle moB’s13aHO 3 BIJICYTHICTIO I€SIKUX YaCTHH MOBH, ()OPM J11€CIIOBA, KOHCTPYKIIH y MOBI
NepeKiaLy, a TAKOXK 3 BIIMIHHICTIO TeMa-peMaTUYHUX BITHOCHH Y aHIIIHCHKIN Ta YKpaiHChKii MOBax.
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