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CTarTIO IPUCBSTYCHO AOCHIPKCHHIO CTPYKTYpHO-CEMaHTHYHUX OCOOJIMBOCTEH KOMIYHUX €JIEMEHTIB Y TEKCTax
XyHOKHBOTO JUCKYPCY Ta IX BIATBOPEHHIO B YKPaiHCHKUX Mepekianax. JlocmiKeHHs! KOMIYHOTO JJa€ 3MOTY BUBYATH
MDKKYJTBTYPHI BIIMIHHOCTI B MOBIi Ta KOHIIENITyaIbHUX KapTHHAX CBITY, 1[0 i BU3HAYA€ aKTyaNbHICTh I[bOTO AOCIIi-
JOKEHHSI. MEeTOI0 JTOCTIKEHHS € aHalli3 CTPYKTYPHO-CEMaHTUYHUX 0COOIIMBOCTEH €IEeMEHTIB KOMIYHOTO B XY/I0XK-
HIiX TEKCTax.

ITix yac BUKOHAHHS POOOTU BUKOPUCTOBYBAJIUCS TaKi METOIM JITHTBICTUYHOTO aHANI3Yy, SIK CTHJIICTUYHUM aHa-
J1i3, KOHTEKCTHUH aHali3 1 mparMaTuaHuil anami3. [lepexnanaipka yacTHHa POOOTH BKIIIOYAE 3aCTOCYBAHHS TPaHC-
(dopmariitHoro anamizy. [Ipu BigOopi iMOCTpaTHBHUX MarepialliB BUKOPUCTOBYBaBCS METOJ CYIJIbHOI BHOIpKU.
Mertoau KiIBKICHOTO aHaJIi3y JO3BOJNMB JIiHTH BHCHOBKY OO YAaCTOTH BHKOPHCTaHHS OKPEMHUX 3ac00iB BiATBO-
PEHHsI KOMIYHOTO Ta MepeKIaJHUX KOHBEPCii yKPaiHCHKOI0 MOBOIO.

HaykoBa HOBM3HA MPOBEACHOTO JOCHIIKEHHS IMOJISATa€ B TOMY, IO B POOOTI 3MiHCHEHO KOMIUIEKCHUH JiHT-
BOTepeKIIalallbKUil aHali3 CTPYKTYPHO-CEMAHTUYHUX OCOONMBOCTEH KOMIUYHUX E€JIEMEHTIB y TEeKCTax «Ajiica B
JuBokpai» ta «Amica B 3amzepkamti» Jlptoica Keppona, 30kpeMa BU3HAYEHO CTPYKTYPHO-CEMaHTHYHI OCOOJH-
BOCTI KOMIYHOTO Y JaHOMY TBOPi LIUIAXOM BHJIGHHSI MOBHOTO PIBHS Ta aHAi3y iX CEeMaHTUYHOTO HAIIOBHEHHS,
JOCII/DKEHHS MepeKIaabKuX 3pyIIeHb K cliocoOy mepenadi KOMidHOrO B yKpaiHChKoMY Hepexiani. Ilpaktudne
3HAUCHHS IbOTO JOCIiKEHHS MOJIATae B TOMY, 10 HOTO pe3yabTaTy 3p00HIIN IEBHUI BHECOK Y TEOPil0 KOMIYHOTO,
KpaiHO3HABCTBA, TUCKYPCHBHOTO aHAII3y Ta TEOpii mepeKiay.

Ku11o4oBi cj10Ba: KOMi4HICTb, 300U KOMIYHOTO, XYIOXKHIHM AUCKYpC, epekiananbki Tpancdopmariii, renepa-
Ji3anis, KOHKpeTH3allisl, aHTOHIMIYHUN TIepeKJIal.

The article is devoted to the study of structural and semantic features of comic elements in texts of literary
discourse and their reproduction in Ukrainian translations. The study of the comic allows us to examine intercultural
differences in language and conceptual worldviews, which determines the relevance of this research. The aim of the
study is to analyse the structural and semantic features of comic elements in literary texts.

The methods of linguistic analysis used in the study include stylistic analysis, contextual analysis and pragmatic
analysis. The translation part of the work includes the use of transformational analysis. The selection of illustrative
materials was based on continuous sampling methods, while quantitative analysis allowed us to draw conclusions
about the frequency of use of certain means of reproducing comic and translational conversions in Ukrainian.

he scientific novelty of the study lies in the fact that it provides a comprehensive linguistic and translation
analysis of the structural and semantic features of comic elements in Lewis Carroll's Alice in Wonderland and
Alice Through the Looking Glass, in particular, it identifies the structural and semantic features of the comic in
this work by identifying the linguistic level and analysing their semantic content, and studies translation shifts
as a way of conveying the comic in Ukrainian translation. The practical significance of this study lies in the fact
that its results have made a certain contribution to the theory of the comic, country studies, discourse analysis
and translation theory.

Key words: comic, means of the comic, artistic discourse, translation transformations, generalisation,
concretisation, antonymic translation.
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IHocTanoBka npodjemMu. BUKopucTaHHS KOMIYHUX IPUHOMIB € Ay)K€ BOKIMBUM SIK Y Cy4acCHOMY
MOBCSAK/IEHHOMY CIIUJIKyBaHHI, TaK 1 B JITepaTypi: CMiX 1 KapTu (BUTIBKH, BUCIOBIIOBAHHS UM Mii, K1
JIOIM POOIATH 3apaJy po3Baru) AONOMAralTh PO3BUHYTH MOYYTTS TYMOPY, PO3yMOBY I'HYUYKICTb, a
TAKOXX 3aCHOKOITH, YHUKHYTH IepeBaHTaXeHHs Ta 30epiratu iaei cBixuMu. [IutanHs Hamoro gocii-
JDKEHHSI 3QJIMIIATHCS BIAKPUTUMH Yy 3B’SI3Ky 3 THM, LIO Iepegaya KOMIYHOro e(ekTy BUMarae Bix
MepeKIagada BpaxyBaHHs 0ararbox (hakTopiB HOTO AiSUTBHOCTI Ta 1HIWBITYalbHOTO MiIXOTY A0 KOXK-
HOTO BUMAJIKY Iepeadi KOMIYHOTO MepeKagallbKuMU 3ac00aMi MOBH MIEPEKIIay.

AHaJi3 ocTaHHiX AocaiKeHb i myoaikaniii. OcoOnuBICTh XapaKkTepy KOMIYHOTO XyJI0XKHIX TBO-
piB CTaHOBHUTbH HayKOBHil iHTEpec A Oaratbox yueHuX. OKpeMUMH MUTAHHAMU KOMIYHOTO JI0TETep
3aiimMaroThes MososHaswi (PI. Anexcannep, C. Arrapno, T. Byruisceka, O.M. Kanura, B.1. Kapa-
cuk, A. Kpukmansn, O.5. Kyzpmuu, O.K. Jlo6osa, I.P. Monactupcbka, M.A. Ilanina, O. IlonboBa,
B.O. CamoxiHa. YaBieHHS Ipo Te, 0 BU3HAYA€ KOMIYHE, 3 4aCOM 3MIHUJIOCS, ajie He MIPUHIIUIIOBO.

Merta pociigxenns. MeToro 1aHOTO JAOCTIIKEHHS € aHalli3 0COOMMBOCTEN MepeKiIany Ta mnepe-
KIaJanbKux Tpanchopmariii, o BiOyBarOThCS Mijl Yac MepeKiary 3aco0iB KOMIYHOTO Y XyJOXKHIX
TBOpax 3 aHIVIIICbKOT MOBH YKPAiHCHKOIO. 317151 TOCSTHEHHS JaHOI METH CTaBIIATHCS TaKi 3aBIaHHS:
JlaT! BU3HAYCHHS MOHATTIO «KOMIYHE» Ta OXapaKTepu3yBaTH MOBHI 3aCO0M HOT0 CTBOPEHHS Ta MpH-
oMU niepekay, JOCIiAUTH JIGKCUYHI Ta JIEKCUKO-CTUIIICTUYHI 3aCO0M CTBOPEHHSI KOMIYHOTO €(eKTy
Ta crienudiky HOro BUKOPUCTAHHS B XyAOXKHbOMY JTUCKYPCi, JOCTIAUTH BUIU MEPEKIATALBKUX IIPH-
HOMIB, 1110 3aCTOCOBYIOTBCS JUIS IIEPEKIIaay KOMIYHUX (pparMeHTIB.

Bukaaa ocHoBHOro marepiaay. [1ig KOMiYHUM pO3yMIEThCS KATETOPisi €CTETHKH, SIKA XapaKTepH-
3y€ Ty CTOPOHY €CTETMYHOI'O OCBOEHHS CBITY, sIKa CYIPOBOKY€E CMiX 0€3 CHIBUYTTS, CTpaxy 1 MpH-
rHideHHs [1, c. 4].

O.A. Ulymeiiko nuie: «B KOMIYHOMY K XyJOKHbO-€CTETHUYHOMY SIBHILI BiIOOpPaKEHO OCMHC-
JICHHS CTaHy pedeil y 1ol akCioJI0riuHOl CEMaHTUKU (CIIpaBxHii / GpanbmmBuit, noOpuit / 3muii, rap-
HU / TOraHui Ta 1H.), TOMY CTPYKTYpa KOMIi4YHOTO 00pa3y pi3HOIO MipOl0 BU3HAYAE€ MOBHI OJJUHHIII 3
E€MOIIIHHO-OLIIHHKM 3Ha4YCHHIMY [7, C. 44].

KomiuHOMY BiacTuBE BaKJIMBE CBITOINIsAAHE 3Ha4eHHs. [lo-nepie, e ogHa 3 GyHAaMEHTAIBHUX
(opM MpaBaUBOrO BiIOOpa)KEHHS CBITY B IIJIOMY, ICTOPIi Ta JIOICTBA; MO-ApPYTe, e 3arajlbHONPO-
HUKHE CBITOCIPUIHATTS, SKE JAa€ 3MOT'Y MOOAYUTH CBIT 1HAKIIE, ajie He MEHILE (SKIIO HEe OLIbIIe)
[2, c. 78].

Komiune — cycninbHe sIBUILE, 10 Ma€ K 00’ €KTUBHY (BJIACTHBICTh IPEAMETA), TaK 1 Cy0’ €KTUBHY
(xapakTep CHpPUIHATTSA) OCHOBY. 30KpeMa, IMOMIYEHO, L0 MPUPOIHI BIACTHBOCTI MOBEIIHKU TBa-
PHH MOETHYIOTHCS 3 JTIOACHKUMHU 3BHUKAMU, ITOBEIIHKOIO0, MAaHEPAMH 1 CTaIOTh 00’ €KTOM €CTETUYHOI
OLIIHKM HA OCHOBI CYCIIiIbHOT NPaKTUKH. IXHi i Muie Toi KOMiYHi, KoM BOHHM CBiI4aTh PO COLIi-
ANBHUIA 3MICT — JIIOACHKHUH XapaKTep, JOIChKI CTOCYHKH — depe3 mpupoaHy dhopmy. Uepes nmpupoHi
SIBUIIA T1JIKPECIIOIOTHCS JIIOJICHKI Bad — JIiHb, XUTPICTh, HE3rpalOHICTH TowIO [4, c. 118].

Jiist KOMeIIHUX CUTYalliil XapaKTepHi TaKi pUcH:

— JKapTiBNMBUN TOH crminkyBaHHs. Lle mepenbavae cripoOy CKOPOTHUTH AMCTAHINI Ta KPUTUUHO
NEPEOCMHCIIUTH CYy4acH1 KOHIIETLi B IOM IKIIeHii popmi;

— crenQivyHa MOJIEIb CMIXOBOI OBEAIHKH, IPUHHATA KOHKPETHOIO MOBHOIO KYJIBTYPOIO;

— KOMYHIKaTMBHI HAMip¥ YYaCHUKIB CIIIJIKYBaHHS BIAIMTH Bi cepilo3HOro criikyBaHHs [5, ¢. 172].

Ha nymky O.B. CaMoxiHOi, «OCHOBHUMH 3ac00aMU CTBOPEHHS KOMIYHOTO €(eKTy € Pi3HOBUIH
MOBHOI I'pH, TOOYA0BaHOI Ha HEBIAMOBIAHOCT] YCiX MOBHHUX PiBHIB: Ha ()OHETUUHOMY — I'pa 3ByKaMu
(omoHimMu, oModoHOIH, oMorpadu), mHUOO0IET, 3ByKOBa MeTaTe3a; Ha JEKCUYHOMY — KajaaMmOypH,
OJ1eH11, MaJanpoIi3M1, OKCUMOPOHH, 36BI'MHU; Ha TEKCTOBO-KaHPOBOMY U JTUCKYPCUBHOMY — IOPY-
IICHHSI HAa PiBHI KOMIO3HMLIWHOI CTPYKTYpH, YBEIEHHS 1HTEPTEKCTOBUX €JIEMEHTIB, 301l 4acoBUX
TUTaHIB, 3MIIIaHHS CTHIIBY [6, c. 122].

PizHOMAaHITHI 3aCO0M CTBOPEHHS KOMi3MY B TEKCTi TICHO B3aEMOMIIOTh, MiACHIIOI0YN KOMi3M OJIUH
OJIHOTO Yepe3 sIBUILA KOHBEPTeHIIii Ta ippasiamii. 3arajJoM KOMiuHI TEKCTH MalOTh IiepeBary HesIBHUX
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3B’S3KIB HOPIBHSIHO 3 TEKCTaMU 3BUYAMHOTO 3MICTY, 110 € TapaHTIEI0 X €CTETMYHOIro (KOMIYHOIO)
BIUUBY [7, c. 20].

3 o1y Ha CKa3aHe MU BU3HAYA€MO KOMIYHE SIK €CTeTHUHY KaTeropito, sika OIUCY€ aCIeKT CBITO-
BOT'O €CTETHYHOTO PO3BHUTKY, SIKUI CYIPOBOKYETHCS CMIXOM 0€3 CHIBUYTTS, CTpaxy Ta THOOJCHHS.
XapaKTepPHOIO PUCOI0 KOMIYHOTO € aHTPOIIOLIEHTPU3M, a/IKe KOMIYHE BUHUKAE BHACIIJIOK 1HTEpIIpe-
TaIlil JIOAMHOIO CUTYallii, 3aCHOBaHOI HA MOPYIIEHHI MEBHUX HOPM, a CIPUHHATTS IIUX HOPM CTa€
NPUYMHOIO CMIXOBUX peakiiil. KomiuHi mpuiloMu mpaioroTh K Ha HeBepOaJIbHOMY, TaK 1 Ha Bep-
6anbHOMY piBHI. MOBHI 3aCO0M Il CTBOPEHHSI KOMIYHOTO €()eKTy ICHYIOTh Ha BCIX PIBHSIX MOBH,
1 IX KOMIYHMIA XapakTep 3aJeKUTh BiJ| ICHYBaHHS KOMIYHOTO KOHTEKCTY, B SIKOMY BOHH BUKOPHCTO-
BYI0ThCSl. BuOip crocoOy BiATBOPEHHS NP MEPEeKIa i KOMIYHOTO, BUPAKEHOTO CJIOBECHUMH 3aCO-
6aMu, 3aJIe)KUTh BiJ PIBHS MOBH, Ha SKOMY BiH CTBOPEHUI: HAMCKIIAIHINIOK 3a3BUYai € KOMIYHICTb,
BUpa)KEHA Ha JIGKCUYHOMY PiBHI, TO/1 SIK KOMIUHE, CTBOPEHE HA CHHTAKCUYHOMY Ta TIePTEKCTOBOMY
piBHI (IUCKYpPCUBHHUI), Ja€ MOMKJIMBICTB JTOCIIBHOTO MEPEKIIAAY 3 MiHIMATbHUMH TPaHC(HOPMALIIIMU.

VY XyoXKHIX TeKCTax KOMIYHE MOKE peati30ByBaTHC K 32 3MICTOM, TaK 1 32 BAKOHAHHAM. Y BUpa3-
HOMY IIJIaH1 KOMIYHE 4acTO BUCTyMHae y (opMi MOBHHUX irop. MoBHI 3acO0M CTBOPEHHSI KOMIUHUX
e(eKTIB MPUCYTHI HA PI3HUX PIBHAX MOBU — (DOHETUUHOMY, MOP(OIOTIYHOMY, JIEKCUYHOMY, I'pama-
TUYHOMY.

VY XynoKHIX TBOpax KOMi4HI 00pa3H 4acTo Ay>Ke CKOHLIEHTPOBaHIi, KOMIUIEKCHI i CKJIaJIHi, TaK 110
BCE€ B HUX CIIY)KUTb CMUCIJIOBIH JOMiHAHTI (>kaIiOHICTh, cabKicTh, 3a0yabKyBaTicTh). OCcOOIMBICTIO
XyAOKHBOTO TBOPY € iMiTallisi KOMYHIKaTHBHOTO Hamipy YYacHUKIB CHIUIKyBaHHS (IIEPCOHAXIB),
3aBISIKM YOMY CIUIKYBaHHS B XyJOXXKHbOMY TUCKYPCI HaOIMKA€ThCS 10 PEaJbHOTO CHIIKYBaHHS.
TakuMm 4nHOM, JUIS XyZOXKHIX TEKCTIB XapaKTepHa HasIBHICTb €JIEMEHTIB KOMIYHOTO, 1110 BUSBIISETHCS
y CB1JIOMOMY CTBOPEHHI aBTOPOM HECYMICHOCTI IIEBHOTO SIBUIIIA 3 PEAIbHOIO CYCIUIIBHOIO MOJICIUTIO,
SIKQ YCBIJTOMITIOE€THCS] YATAYEM 1 BUKJTHKAE B HHOTO CYO’ €KTUBHO IO3UTHBHY OIIHHY peaxilito 7, ¢. 46].

Komiune — 11e kaTeropis, sika XapaKTepu3ye aclieKTH €CTETUYHOTO JJOCIIIKEHHS CBITY, 1110 CYIpo-
BO/UKYETBCS CMIXOM 0€3 CIIBUYTTS, CTpaxy Ta rHoOMeHHs. KoMiuHe CTBOPIOETBCS B IpoIieci iHTep-
MpeTarii JIAbMHU MEBHOT CUTYAIIi1, IO Ma€ O3HAKU aHTPOIMOIEHTpU3MY [5, c. 172].

[epeknananpki Tpanchopmaii Hauexarb 10 MPOLECyaIbHUX ACIEKTIB AISIIHOCTI MepeKiaaaya,
OCKUIBKHM BOHU IO3HAYAIOTh OIEpallii IepeTBOPEHHS TEKCTY, SKI BUKOHYIOTbCS MepeKiIagadaMy i
yac nepeknany. Tpancdopmartis nependadae 3MiHy GOpMaIbHOTo (CEeMaHTHYHOTO) 3MICTY BUX1HOTO
TEKCTY, 30epiraroun indopmalliio, o nepenaerses (4, c. 118].

Jlekcuko-ceMaHTU4HA TpaHChOopMallis, HAIPHUKIIAA, OTpPUMalia TaKy Ha3By TOMY, L0 3MiHHU Y JIEK-
CHUIIl YaCTO BHKJIMKAIOTHCS HEOOXIIHICTIO aJanTyBaTH 3HAYEHHS 0 CEMAaHTHMYHUX OCOOIHMBOCTEH
LTbOBOI KyJbTypU. BaXkJIMBUM MOHATTAM € y3arajlbHEHHS, SIKE BU3HAUAETHCSA K 3aMiHa OpUT1HAIIb-
HOTO CJIOBA 3 BY’KYOI0 CEMAHTHKOIO CJIOBOM 3 MOBHU IEpEKIIaay 3 LIUPIIOK CEMaHTUKOM [8, c. 22].
Jana Tpanchopmallisi BAKOPUCTOBYEThCS MPH BIATBOPEHHI KOMIYHOTO SIK 3aCi0 JJIsl CIIPOLIeHHs ii
BUPAKEHHA Ta, TAKUM YWHOM, JUIsl PO3YMiHHSI KOMIYHOTO YMTaueM, HalpUKJIal:

“Alice did not much like keeping so close to her: first, because the Duchess was very ugly, and
secondly, because she was exactly the right height to rest her chin upon Alice’s shoulder, and it was
an uncomfortably sharp chin” [11, c. 132] — «Amnici He HaaTO og0OaIOCs nepedyBaTu Bij criBOE-
CIIHUII @)X Tak OJM3BKO: MO-IepIIe, TOMY, 110 Ta Oynaa Bpaxkarode MMOTBOPHOIO, a MO-ApYre, TOMY,
110 3picT I'eprioruHi came 103BOJISAB iif BUTITHEHBKO MOKJIACTH MiAOOpinas Alici Ha Tuiede, a mif-
6opinas I'epuoruns mana Hampouyn roctpe» [9, ¢ 91]. B opurinani 3acTOCOBYETHCS MPHUCIIBHUK
“uncomfortably” — «HexomdopTHOY», SAKUN omucye MiAOOpiANA IepLUOTHHI SK TakKe, 10 HE3pYYHO
onupaeThes Ha miedi. [lepexiagady Ha 1MBO 0OMEXUBCS MPUCITIBHUKAMU, OIMCABIIH JIUILE TOCTPOTY
1LOTO MiA00PI IS

[HmuM npukinazoM reHepanizamii € KOmitoBaHHS (pa3u KOpOJs, KU HAMaraeTbes 3pO3yMiTH,
yoMmy KoHBepT He OyB mignucanuii: “If you didn’t sign it, said the King, that only makes the matter
worse. You must have meant some mischief, or else you’d have signed your name like an honest
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man” [11, c. 182] — «flkmo T He mignucancs, — ckazaB Kopomnb, — TO 1€ JHIle MOTIpIIy€e CIpaBy.
Tu, HaneBHO, 3aMUILISAB MIOCh THJIKE, 00 1HAKIIE MOCTaBUB OU CBOE IM’Sl SIK TOPSIHHUIA YOIOBIK»
[9, c. 126]. Y upomy BUIIQAKY KOPOJIb 3BUHYBaUy€ BajeTa B 33AyMi SKOiCh LIIKO/IH, aJIe Ul epeKyary
pEeUCHHS YKPaiHCHKOIO MOBOIO BXXHMBA€THCSI MPUKMETHUK «IIOTBOPHMIA», 00 3°sICYyBaTH CTABICHHS
KOPOJISI 1O IIbOTO BUMHKY, aJIe BTPAYa€ThCS XapaKTep CaMOro BUMHKY.

KonkpeTusais — 1ie TUIl IepeKIafabKoro 3CyBy, SKUi rependadae 3aMiHy CIIiB 13 HIMPIIUM 3Ha-
YEHHSIM Y MOB1 OpPUTiHAIy CJIOBAMH 3 BY>KYMM 3HaYCHHSAM y MOBI nepekinany [7, c. 113]. IlopiBHsHO 3
y3arajibHEHHSIM KOHKpPETH3allisl yTOUHIOE 3HaU€HHs KOMIYHUX €JIEMEHTIB, ajie MeTa Li€i Tpanchopma-
i1 TAKOX MOJIATA€E B TOMY, 100 CIIPOCTUTH YUTa4aM PO3YMIHHS KOMIYHOTO MEPEKIIay, HalPUKIIAI:

“She thought that in all her life she had never seen soldiers so uncertain on their feet: they were
always tripping over something or other, and whenever one went down, several more always fell over
him, so that the ground was soon covered with little heaps of men” [12, c. 89] — «Anica nogymana,
10 BIIEpINE B )KUTTI OAYUTh MIXOTHHIIIB, SIKi TaK HETIEBHO CTOSATh HA HOTAX: BOHU MOCTIMHO Yepes
I0Ch TePeYinanncs, a KOJIM OJIUH IMaJaB, TO KiJbKa 1HIITUX 00O0B’SI3KOBO BalwiIKcs 3ropu. HeBmos3i
BCs 3eMJIs1 OyJia BKpUTA HEBEIMUKUMU KylKaMH Jitoaeid». KomiuHa cuTyartist — coiiaTu, KOTpi oraHo
MapuUIMpYIOTh, — 00IrPy€ETHCS B OpUTiHAII cJI0BOM “soldier” — «conaary, mpoTe B epeKsIaai THII COl-
JlaTa YTOYHSAETHCS Ta BUKOPUCTOBYETHCS CJIOBO «ITIXOTHHELIBY.

KonkpeTH3anis TakoX BUKOPUCTOBYETHCS, 100 MOKa3aTH, SKi KOHKPETHI Jii BUMAararoTbcs Bij
nepcoHaxiB, Hanpukiaa: “Begin at the beginning, the King said, gravely, and go on till you come to
the end: then stop” — «ITounHaii 3 mouarky, — po3BaXKJIMBO ckazaB Koposb, — 1 yuTaii, HOKK HE JOCAT-
HEIll KiHLIS; Tl MOXKEII 3yNUHUTUCS KOMIYHICT y IIbOMY BUIIAJKy BUKIMKaHa OykBaiizmom. I1in
Yac Nepekiaay 3arajbHe JIECIOBO “g0” — «IPOJOBKYBAaTU» — MEPENAETHCA JIECTOBOM, SIKE€ TOUHO
HA3UBA€E JiSUIbHICTb, SKY MEPCOHAK OBUHEH MPOAOBKYBATH — YATAHHS.

Konkperuzanis Takoxx Moxe OyTH BUKOpPHCTaHA Uil YTOUHEHHS TeMH Jii, 110 MOXE CTBOPUTH
JIOIATKOBUI KOHTPACT MIX HOPMaJbHUM CBITOM 1 aOcypaHuMm KazkoBuM cBitoMm: “This is what
generally happens when one eats cake, but Alice had got so much into the way of expecting nothing
but out-of the-way things to happen, that it seemed quite dull and stupid for life to go on in the
common way” [11, c. 13] — «SIcHa pi4, B OCHOBHOMY Take i BiIOyBAETHCS 3 MIOABMH, IO IASITh KEKC,
ane Amica HaCTUIbKH MPU3BHUAINacs BKE HE YeKaTH HIY0T0, OKPIM SKUXOCh Yylacii, 1o i 31amocs
JI0BOJIi HYTHUM 1 HEJOTEITHUM T€, 1110 KUTTS 3HOBY CTA€ HABAMBOBIKY 3BUUHUMY (9, ¢. 17]. YV ¢par-
MEHTI BUILE KOMIYHE 3aCHOBAHE Ha 3ICTABJICHHI PI3HUX CBITIB, TOMY IMEHHMK ‘“one”, IO 3MiHIO€
3aiMEHHMK «XTOCBH», JO3BOJISIE YUTAUEB1 3pDO3YyMITH, NIPO SKUN came CBIT TOBOPUTH TOJIOBHUH Iepoil.
3aB/IsIKM IbOMY KOHTPACTHI CBITH CTAIOTh OUTBII OYEBUIHUMU.

Judepenuiaris HiJIKOM AOpPEYHA sl BIATBOPEHHS OKCIOMOPOHY, OCKIJIBKM BOHA JI03BOJISIE 30CE-
penuTH yBary camMe Ha THX BIATIHKaX 3HAU€HHs, SKi BIJIrparoTh BUPILIAIbHY POJb y CTBOPEHHI
koMmiyHoro: “She had read several nice little stories about children who had got burnt, and eaten up by
wild beasts, and other unpleasant things, all because they would not remember the simple rules their
friends had taught them, such as, that a red-hot poker will burn you if you hold it too long; and that
if you cut your finger very deeply with a knife, it usually bleeds; and she had never forgotten that,
if you drink much from a bottle marked poison, it is almost certain to disagree with you, sooner or
later” [11, c. 10] — «Auica ynTana Kilbka 4yJOBUX MaJCHbKUX ICTOPii PO AITOYOK, SKi OOMEKIHCS,
CTaJIM TIOXKUBOO JJIsI IUKKX 3BIpiB 200 BCKOYMIIU B 1HII HEMIPUEMHI XaJIeTH TUTBKU TOMY, 10 BOHU HE
nam’ATajai IPOCTEHbKUX MPABUJI, SIKUX IX YUMIIH IXHI Ipy3i, AK-0T: pO3IEUYEeHA 10 YePBOHOTO KOIF00a
o0mikae, SIKIIO TPUMATH ii 33JI0BI0, a SKIIO JyXke ITMOOKO MOPIXkEI pyKy HOKEM, TO BOHA 3a3BUYal
KpOBUTH, a I1ie AJtica HikoIu He 3a0yBaa, 110 KOJU BUIIUTH 0araTo 3 IUIAIIEYKH, HA SIKid HAaTUCaHO
«OtpyTay, 11e Maii>ke HaneBHO TOO1 3aIIKOAUTh paHo 4u mizHo» [9, c. 15].

[Ipotupiuys B 11boMy (hparMeHTi JOCATAETHCS TUM, 1[0 BUMIAJKU CMEPTi UM TOPAHEHHS HA3UBAIOTh
“nice little stories”, 0 yKpaiHCbKOIO NEPEKIANAETHCA SIK «IIPUEMHI MaJICHBK1 1CTOPi1», TAKMM YHHOM
MOCHJIIOIOYM TIO3UTUBHI OLIHKK B OJIOLI Ta T03BOJISIOUM YMTa4YeBi po3mizHaTu xapt. Judepenuiaris

239



Bunyck 4(207) Cepisi: PinonoziyHi Hayku HAYKOBI 3ATTUCKU

TaKOX JIOIUIbHA ITi]T 9ac mepeaadi emiteriB, Hanpukial: “Alice had not the slightest idea what Latitude
was, or Longitude either, but she thought they were nice grand words to say” [11, c. 4] — «Auica 3ene-
HOTO TIOHATTS HE MaJia, M0 TaKe MIUPOTa YU JOBTOTa, MPOTE BBAXKAJIA, [0 TaKi TapHi i BEIWYHI CI0Ba
HE TpiX 1 BUMOBHUTH 3aiiBuii pa3» [9, c. 9]. He po3ymitoun 3nauenns ciuiB “Latitude” ta “Longitude”,
Autica cripuiiMae iX TIJIBKH SIK rapHi ciaoBa — “nice grand words”. /ludepeniianis noB’si3aHa 3 TUM,
10 BENUKA KUTbKICTh aHIIIHCHKUX CIIIB 13 IIMPOKUM CEMAaHTHYHUM 3HAYCHHSM HE Ma€ €KBIBAJICHTIB
B YKpATHCBKii MOB1 — «MUJII TTHECEH1 CJI0BaY, 1110 NEPEAAETHCS MIPU NepeKiIali sIK «rapHi i BeTUYH1
cioBa». TyT yBara akleHTYETbCS Ha TOMY, HACKUIBKU «IPECTIXKHUMI» AJrica BBaXKae 111 CI0BA IS
11 MOBJICHHSI.

Tpancnoswuiist (mepexiaganpke 3MIIICHHs) 3MIHIOE TTOPSOK CIiB y BHCIIOBIIIOBAHHI YU PEUCHHI
3a3BHYail yepe3 CTPYKTYpHI BIIMIHHOCTI B TEMaTUYHUX 1 pUMOBAaHUX BHpa3axX y BUXITHOMY TEKCTI
Ta LIIBOBOMY TEKCTi. 30KpeMa, MepeHEeCceHHs 3aiiMeHHuKa “it” — «iM» — Ha MMOYaTOK HACTYIHOTO
CErMEHTa JI03BOJISIE 30CEPEIUTH YBary Ha BaXJIMBOCTI KOPUCHOI mopaau AJic Ajs Hel camoi Ta ix
HeBiracti: “She generally gave herself very good advice, (though she very seldom followed it) and
sometimes she scolded herself so severely as to bring tears into her eyes” [11, c. 13] — «3a3Buuait
Autica naBana co6i ciynHi nopaau (xo4a i pigko iM ciigyBaia), a iHKOJIM Jasiia cede Tak 6e3KanbHo,
10 X Ha 04l 1i HaBepTanucs cabo3m» [9, c. 16].

Komnencauis € Halle(heKTUBHIILINM 3aCO00M Iepeadi B CIOBECHOMY IEPEKIIai, KOJIH CTBOPEHHS
HOBHMX KOMIYHHMX O00pa3iB BUMAarae JOAaBaHHS B MEPEKIaJCHUI TEKCT €JIEMEHTIB, 5IKi OpaTuMyTh
y4dacTb y HOBIM rpi ciiB. Hampukinaz, y ¢pasi “Of course it is, said the Duchess, who seemed ready
to agree to everything that Alice said; there’s a large mustard-mine near here. And the moral of that
is — The more there is of mine, the less there is of yours” [11, c. 134] aBTOp BUKOPUCTOBYE TPy CIIiB,
MIOB’s13aHy 3 TPYUYHOIO KONAJIbHEIO, 100 MepeaaTu KOMIYHUM e(ekT. YKpaiHChKHIA epekial BKIIO-
Yyae aHaJIOTIYHy I'py CIiB, J0OJAI0UM B MEPEKIaJeHUN TeKCT Taky (pasy: «Moxna Oyn0 6 cxoautu
MIOJIMBUTHUCS, aJie 11€ He HAATO MPHUCTOMHE Micle Ui 1aM. A MOpaJib y IbOMY TaKa: YUM MEHILE J1aM
T0O1, THM Oinbie Oyzne B mene!» [9, c. 92]. Komnencaitist Bi1 OyBaeThCs UISIXOM JOJaBaHHS €JIeMEH-
TiB, 110 30epiraroTb KOMIYHUHN €PEeKT y MepeKiai.

I1ixg yac BiATBOpEHHs KOMi4HOTO y TekcTax TBopiB JI. Kepposa Takoxx 10BOJI 4acTO BUKOPUCTO-
BYIOTHCS 3aMiHU TpaMaTHYHUX KaTeropiil niecnosa. Hanpukian, y peuensi “Oh, how I wish I could
shut up like a telescope! I think I could, if T only knew how to begin” [11, c. 9] BinOyBaeThcs 3amiHa
YMOBHOTO crioco0y MuHysoro yacy “knew” iHQIHITHBOM «3HATH».

I1ix yac BinTBOpeHHs KOMiuHOTO y TBopax JI. Kepposa Takoxx MOXXyTh BiIOyBaTHCS 3aMiHU YUCIIA
CJIOBa, MHO)KMHU OJIHWHOIO, HAIPUKIIA[, K IM0Ka3aHo B HacTynHoMy (parmenti: “I believe so, Alice
replied thoughtfully. They have their tails in their mouths; and they’re all over crumbs” [11, c. 157] —
«31aeTbes, 3HaK0, — HE JTy’Ke BIIEBHEHO BijmnoBina Asica. — Bona TpuMae B 3y0ax cBOro XBocTa... 1
BcA B cyxapsax» [9, c. 105].

JlonoBHEHHS (J10aBaHHA) BKJIIOYAE BBEACHHS B MEPEKIIAl JIGKCHUHUX €JIEMEHTIB, SKUX HEMA€ B
OpUTiHAIBHOMY TEKCTi, 100 MPaBUIIBHO MEpeaTy 3MICT MEePEKIAJeHOT0 PeUeHHs Ta/abo 3 MOBaroko
MIOCTABUTHUCH /10 MOBJICHHEBUX Ta MOBHHX HOPM, HasBHUX B OPUTIHAJIBHOMY TEKCTI KyJIbTYpH MOBU
nepexnany [3, c. 225].

TunoBuM BHIIAJKOM BUKOPHCTAHHS JOMOBHEHHS € JI0JIaBaHHS OJHOTO €JIEMEHTa J0 TEeKCTY s
MOsICHeHHS Tpu ciiB, Hanpukiaa: “I had not! cried the Mouse, sharply and very angrily. A knot! said
Alice, always ready to make herself useful, and looking anxiously about her. Oh, do let me help to
undo it!” [11, c. 38] — «He 311 meHe TyT! — BepeckHyna Muiiia, IpOHU3IUBO i JOBOJII PO3TIOUEHO.
Bysznu y Bac TyT?». “A present given when it isn’t your birthday, of course” — «CtpuBoxkunacs Amica,
IIOMUTI TOTOBA tonoMorTt. — O, 103BOINbTE, 5 posmnyTam!» [9, c. 31].

VY HaBeZieHOMY MPUKJIAJl JOMOBHEHHS BUKOPUCTOBYEThCA IJIS Iepesadl TP CIIB Ta MOSACHEHHS
3MicTy. B opurinanbHOMY TEKCTI BUKOpHCTaHa I'pa ClliB MiXk ciioBamHu “not” ta “knot”. 11{o6 nepenaru
IO TPY CIIiB YKPaiHCBKOIO MOBOIO, B Iepekiiai n1ofaaHo ¢pasy «Bysmu y Bac Tyr?». Lle nomoBHe-
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HHSI MOSICHIOE, 1110 YKPATHCHKOIO MOBOIO I'pa CIIiB IEPEIAEThCA 3a IOTIOMOT0OI0 CJIOBA «BY3JIN». Takum
YHHOM, JOIOBHEHHS BUKOPUCTAHO 3 METOI0 30€pEXEHHS TPH CIIIiB Ta 3MICTY OPUTiHAIBHOTO TEKCTY.

Kpim Toro, ykpaiHChbKHIl mepekiiaj Takox Jofae (hpasy «CTpUBOKMIACA Auica, IIOMUTI TOTOBA
JOTIOMOTTH» JJIsl TIOBAaru 710 MOBJICHHEBUX Ta MOBHHUX HOPM OPHTIHAJIBHOTO TEKCTy. B opurinaib-
HOMY pEUCHHI HEMa€ MPsIMOT0 3BEpTaHHs 0 AJlicH, ajie B YKpaTHCHKOMY HEepEeKIai 1ie JOTOBHEHHS
BBOJIUTHCS, 11100 BIATBOPUTHU CTUJIb MOBJICHHS Ta HE BTPAvyaTH yBary JO OPUTiHAIBHOTO TEKCTY.

TakuM 4MHOM, B JAHOMY IMPHKJIAZ1 JOMOBHEHHS BUKOPUCTOBYIOTHCS JJIS Tiepesadi I'pu CIliB Ta
MOSICHEHHS 3MICTY, @ TaKOX JUIsl BUSIBJICHHS TIOBAaru J0 MOBJICHHEBHX Ta MOBHUX HOPM OpUTiHAJIb-
HOTO TeKcTy. Lle 103BosIse OCATTH OB TOUHOTO Ta aJeKBaTHOTO MepeKiIay.

3 TOYKHM 30py €KBIBaJEHTHOCTI MEPEKIIAAy JOUUIBHO BUATUTH HOPMU MOBH MEPEKIALy, a B TEK-
CTi IepeKiIaay YCYHYTH LI HOPMH BiJIOBITHO 10 MOBHU MEPEKIIAAY, IMILUTIIUTHOTO 3HAYCHHS TEKCTY
[5, c. 173]. HaifnpocTimiuM BUNIaJIKOM BUJIYYCHHS € BHJIyYEHHs 3aliMEHHUKIB, sIKi HE HECYTh OCHO-
BHOT'O CMHCJIOBOTO HaBAHTAXXCHHS KOMIUHOI CUTYyalii 1 3MICT SKMX OUEBUAHHUHN 13 KOHTEKCTY: “You
might make a joke on that, said the little voice close to her ear: something about you would if you
could, you know” [12, c. 40] — «Tu mora 6 3poOHUTH 3 LBOTO KAPT, — CKa3aB TUXEHbKUN T'OJIOCOUOK
iif y Byx0, — 3Ha€ll, Mock Take Tuiy: byna 0, skOu mormay [10, c. 41].

AHTOHIMIUHUH NEpeKIIaj, BapToO 3ayBaXKUTH, CIIOCTEPITraeThCcs TAKOXK Y BHUIIAJKaX Iepenadi crio-
JTy4eHb 13 KOMIIOHEHTaMH “unless”, “as... as...”, 1[0 He MAIOTh TPATUIIHHUX BiMOBIIHHUKIB B yKpa-
incekii MoBi: “The executioner’s argument was, that you couldn’t cut off a head unless there was a
body to cut it off from: that he had never had to do such a thing before, and he wasn’t going to begin
at his time of life” [11, c. 140] — «Kar noBoauB, 1110 HEMOXKJIMBO BIATSATH TOJIOBY, KOJIM HEMAE Tiia,
BiJI SIKOTO ii HAJIC)KUTh BIATUHATHU: BiH TAKOTO HIKOJIM HE POOMB 1 HA CBOEMY BiKY POOUTH HE IIAHYE»
[9, c. 95]. Y upoMy BUTIQAKY KOMIYHUN €PEKT JOCITAETHCS 32 IOTIOMOTOI) aHTOHIMIYHOTO MEePEKIIaIy.
30epiraeTbCsi TyMOPUCTUYHA CUTYAIlisl TA iPOHIsl OPUTIHATIBHOTO TEKCTY.

BucnoBku. OTxe, mpoaHai30BaHUl Marepian 3acBildye, IO MPHU BIITBOPEHHI YKPaiHCHKOIO
MoBoto TBopiB JIstoica Keppona «Amnica B JIluBokpai» Ta «Ajica B 3a3epKaijii» BUKOPUCTOBYIOTHCS
TaKi JIGKCUKO-CEMAaHTHYHI NIEPeKIIa/iHi 3pyILEHHS, SIK y3araJbHEeHHs, KOHKpeTH3allis, 1upepeHriaris,
rpaMaTH4Hi 3aMiHU, TPAHCIIO3UIlisA, AHTOHIMIYHUN MEePEKIIa/, T0/IaBaHHs Ta BUIYYCHHS, KOMIICHCA-
uist. i mpuiioMu 103BOJISIOTH MEpeJaT HIOAHCOBAHI 3HaUYEHHS Ta €()EKTUBHO BIITBOPUTU KOMIYHY
CHUTYallil0, ONMCaHy B OPUTiHAILHOMY TEKCTI.

BunydenHs Ta rpaMaTU4Hi 3aMiHM 3a3BHYail 3yMOBJICHI TpaMaTUYHUMH BiIMIHHOCTSIMU MIXK TEK-
CTOM OpHTiHAJIy Ta TEKCTOM MEpeKIaay 1 JEeKCHYHHMU HOPMaMH, a TPAHCIHO3MILIi Ta JOIMOBHEHHS
MOKJIMKAaHI BHOCUTH B PEUCHHS JIOJIaTKOBE CMHUCIIOBE HABAaHTAXXECHHS Ta OpaTH ydyacTb y peaiizauii
KOMIYHOTO KOHTEKCTY.

[lepcniekTHBa MONANBIINX JOCIIIXKEHD MOJIATa€ y BU3HAYCHHI KOMIYHOTO SIK JIHTBICTHYHOI KaTe-
ropii Ta y BU3Ha4€HHI >kaHpiB Ta GopM KomiuHOro. KpiMm TOro, BaXKJIMBUM € 3aIJIMOJICHHS B MOBHI
3aco0u, IKi CTBOPIOIOTH KOMi3M y TEKCTaX Xy/JI0’KHBOTO Ta 1HIINX JUCKYPCIB, @ TAKOX pOo3poOKa cTpa-
TETil BIATBOPEHHS KOMi3MY B PI3HUX THUIAX JIUCKYpPCY.
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