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Y cmammi posensioaemoca  ghynkyionyeanus npeouKamusHUX nNpUKMemHUKI6 AK MOGHUX 3ac00i6
BUPAIICEHHS MOBTICHHEBUX AKMIG KOMNIIMEHMY, NOXEANU Ma 1eCmowi. 3p0OaeHo chpoby po3MeNCyBANHA YUX
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aKkmis y KOHMeKCmi COYianbHO20 CMAamycy ma 2eHOepHO20 YUHHUKA. []OCTIONCEeHO CUHMAKCUYHI 0COOIUBOCTI
BIICUBAHHSL NPUKMEMHUKIS OJIS1 BUPAIICEHHS MOGIECHHEGUX AKMIE KOMNIIMEHMY, NOX8ALU ma 1eCmouyie.
Knrouosi cnosa: npeduxamugnutl npuKMemHuuK, eKCnpecusu, KOMIJIMeRm, NOX6Ad, 1eCmowi.

DEYCHAKIVSKA Oleksandra. DIFFERENTIATION OF THE SPEECH ACTS OF
COMPLIMENT, PRAISE AND FLATTERY EXPRESSED BY PREDICATIVE ADJECTIVES.

The article deals with the predicative adjectives within the structure Vcop+Adi as a means of
expressing speech acts of compliment, praise and flattery. Along with J. Searle’s classification the speech
acts of approval are analyzed in light of Brown and Levinson’s politeness theory. It has been proved that
construction Vcop+Adj as well as a verb in case of expressing praise, compliments and flattery serves as a
means of rendering positive evaluation on the side of the speaker including satisfaction, adoration or
approval. The illocutionary aims of the speech acts of compliment and praise are to affect the emotional
state of the addressee, their inner values and also to induce the listener to perform certain actions. The
illocutionary aim of flattery is the insincere praise expressed in order to derive benefit. On the syntactic level
to enhance the expressiveness of the compliments and praise predicative adjectives are used with different
intensifiers, interjections and interrogative pronouns. In case of flattery the pattern Vcop+ Adj is just one
among other numerous structures, flattery containing more words than necessary.In case of expressive speech
acts of compliment, praise and flattery of great importance is the status of the speaker and the hearer.
Complementing and making flattering remarks usually presupposes the equal status of the addresser and the
addressee while praise as a rule comes from the person with the higher status. It has been established that if
compared with praise the compliment is of an interactional character while praise is a statement.
Compliments concerning appearance are also more often paid to women.

Key words: speech act, expressive speech acts, addresser, addressee, illocutionary aim.

IlocranoBka mnpoGJiemMu. MOBJIEHHEBI aKTH KOMIUIIMEHTY, MOXBajlu Ta JIECTOILIB
HaJIeXaTh JI0 €KCIIPECUBIB, B SKUX Peali3yeThCs HaMIp BUPaKEHHS MCUXOJIOTTYHOTO CTaHy
ajzpecara Ta 3/1ICHIOETbCS eMoIliiHN BB Ha Hboro (Tpodumona, 2008: 6). B pamkax
€KCIIPECHBIB BUIIE3a3HAUCHI MOBJICHHEB] aKTH TPAKTYIOTh SIK OLIHIOBAJIBHI, SKIIO BBAYKATH
OIIIHKOIO CY/DKEHHS, sIKe 3a OakaHHSM MOBIISI MOYKE TpaHC(POPMYBATHUCS B OIIHIOBAJIbHE
BucioBmoBanHs. (burynosa, 2015: 31).

AHaJi3 ocTaHHiX aocjiakeHb. ExcripecnBHI MOBJICHHEBI aKTH MO3WTHUBHOI OI[IHKH
3aBxau nepeOyBanu B 1eHTpi yBaru JiHrBictiB (k. Cepnb, JI. Banaepseken, I1. bpayn,
C. JleBincon, €. Bonbd, H. Tpodimonra), mpoTe cepen HUX KOMIUTIMEHT SIK MOBJICHHEBHMA
aKkT BUKJIMKaB HanOuemui iHTepec (k. ['omve, H. Hoppik, FO. Muxkutiok). Bigpazy x
BAapTO 3a3HAYUTH, 110 €BPOIEHCHKI Ta aMEpUKAHCHKI BUEHI HE PO3MISIAIOTh MOXBATY 1
KOMILTIMEHT SIK OKpeM1 MOBJICHHEB1 aKTH, BBOKaIOUU Oy/b-sKe MO3UTUBHE BUCIOBIIOBAHHS
KOMIUTIMEHTOM. Peaii3aiiirto MOBJICHHEBUX aKTIB MOXBaJIA, KOMIUIIMEHTY Ta JIECTOIIIB SIK
TaKTHK PI3HOMAaHITHUX CTpaTeriii BUBYA€ yKpaiHchKa gocaiaaui H. birynosa.

KommuiiMenTH BUpaXaloTh NO3UTHBHY OLIHKY, IO 3arajoM BigOyBaeThCcs B
IOJICHHUX PO3MOBAaX cepesl KOMYHIKAHTIB PIBHHX 3a CTarycoM, a0o *k 3BY4YHTb 3 YCT
KOroChb, XTO € BHIIUM 3a cTarycoM. lllnsaxom oOMiHY KOMILTIMEHTaMH CTBOPIOETHCS
aTMocdepa JA0BipH, KOJIU OJMH 13 MapTHEPIB MOXKe OyTH BIIEBHEHUM B HILIOMY.

KouBeH1ii 0OMiHy Aaf0Th YYaCHHKAM CHUIKYBaHHS CXEMY IHTEpIpeTallii ColialbHUX
MO3HMIIIA, M Ta IHTEHIiH. TakuM YMHOM TOBEIHKA MapTHEPIB CTA€ MPOTHO30BAHOIO 1
nependauyBaHor. KoMIUTIMEHTH BUKOPHCTOBYIOTH JJISl TOTO, IOO PO3MOYUHATH PO3MOBY,
abo K BHUpPIBHIOBATH XiJ PO3MOBM MDX KOMyHiIKaHTaMu. Hailtwacrimme ctumynom amis
KOMIUTIMEHTY € BHYTpILIHIN CBIT ajgpecara, 30BHILIHICTh, NO3UTHUBHI PUCH XapakTepy,
npodeciiiHi a0 X BUCOKI MOpaJIbHI SKOCTI CIIBPO3MOBHHKA, MOTO JOCSATHEHHS, a TaKOX,
3HAYHO PiAIIe, BIACHICTD.

B Teopii II. bpayn 1 C. JleBiHCOHa BHUCIIOBIIIOBaHHS KOMIUTIMEHTY Ta IOXBallld
PO3IIIIAEThCA K “TIO3UTUBHA cTpaTeris BBiwimBocTI (Brown P., Levinson S., 2008). Ha
JTYMKY aBTOPIB IIbOTO MiJX01Y KOXKHA JIFOIMHA MA€e CaMOIIOBary, ska Moxe OyTH 3arpokeHa
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abo X fAKy MoxHa oOepirath, TOOTO B mpoleci KOMYHiKalii BiZOyBaeThCsl TEBHA
KooTepallis TapTHEPIB IJIs TOTO, MO0 30epertu CBOE 00IMYYs 1 00MHYYS CITIBPO3MOBHUKA.

Komu iineTscst mpo moXBajy, TO OIHIOIOTH 3aCIYTH, TOCATHEHHS, SIKi € pe3yIbTaTOM
3yCcWiib ajpecara, TOOTO MmoxBaja € OJIM3BKOI0 JI0 OYIKYBAaHOTO pPE3yJbTaTy, HATOMICTh
KOMILTIMEHT BKJIFOYA€ CUTyaTHBHY OIIHKY (Tpodumona, 2008).

Y BUNQAKy NOXBAJHM TaKOX BAKJIUBUMHU € SK CTaTyC KOMYHIKAaHTIB (TIOXBamy
3a3BMYail pOOWUTH CIIBPO3MOBHHK BUINMN 3a CTaTyCOM), TaK 1 CTYIiHb NEPeOiUIbIICHHS.
[ToxBaiy TakoX XapaKTepU3YIOTh EKCIUTIUTHICTh Ta KOHKPETHUU aJIPECaHT.

o x 10 JiecTomiB, TO X MOTHBOM € JOCATHEHHS aJ[PECAHTOM BUTOIM. AJpPECaHT y
[bOMY BHIIQJKy HE € mmpuM. Ko ajpecanTt JeCTUTh CIIBPO3MOBHHKY, BiH HaMaraerhCs
BHJIATH JIECTOIII1 32 TIOXBAJTy YU KOMILUTIMEHT.

Jlo HeBUMpilIeHUX paHillle MUTAHb 3a3HAYEHOT MPOOIEMHU HAICKUTh MUTAHHS MOBHUX
3ac00IB  BUPAKCHHS MOBJICHHEBHUX aKTIB KOMIUIIMEHTY, TIOXBajid Ta JIECTOIIIB.
HesBakaroun Ha psii BU3HAYCHh KOMIUTIMEHTY YW TIOXBAJIHM SK MOBJICHHEBHX aKTiB, JOCI
BIJICYTHI aHaji3 BJacHe 3aco0iB, 3a JIOMOMOIOI0 SIKHX BOHHU 3HAXOJSATh CBOE€ MOBHE
BUpakeHHs. KOpoTkuii oriisan B MjaHl YaCTUHOMOBHOTO Xxapaktepy nogae H. Tpodumosa,
3a3Havarouy, mo y QyHKII TpeIuKaTHBHOTO IPUKMETHHKA JUTSI BUPKCHHS KOMIUTIMEHTY
HalvacTile TPaIUITIOThCS TMPUKMETHUKH ‘‘nice”,”’good”, “beautiful”, “pretty“,” great”
(Tpodpumona, 2008:157). Ilpote peBepcHuii cnocid aHanizy “Biag GOpMHU A0 MOHATIHHOTO
HalOBHEHHA HAaJEXHUM YMHOM HE 3I1MCHIOBABC.

Mera crarri. MeToro CcTaTTi € aHaji3 mparMaTUYHUX OCOOJIMBOCTEH MpeAUKaTUBHUX
MPUKMETHUKIB Yy paMkKax CTpykTypu Vcop+ Adj.OkpiM mdieciniB, sKi BUPaKalOTh
eKCIIPEeCHBHI MOBJIEHHEBI aKTH, [0 3aco0iB BHUpPaXXEHHS HaJeXaTb 1 MPEAUKaTUBHI
MPUKMETHUKH, IParMaTUYHUM O0COOIMBOCTSM SKHX HE MPUAUISAIOCS HAJeKHOT yBar.

Bukjanx ocHoBHOro marepiany aociaigxeHHsl. [HTEHIII€I0 KOMIUTIMEHTa € Hamip
3poOUTH IIOCHh MPUEMHE IS ajpecara, 3a0XOTHUTH HOT0, BUPA3UTU CBI €MOIIMHUI CTaH,
10 TIOJISITa€ y BU3HAHHI XapaKTEPUCTUK CITIBPO3MOBHUKA SIK MO3UTUBHUX, MiI0aT-0PUTH
agpecara, 30epertu #oro “mume” (burynoma, 2015:37). KomrmmimMeHTy BiacTuBa
nmparmMaTu4Ha 0araTo3Ha4YHICTb.

Jlo IHTEHIIIH, sIK1 eKCIUTIUTHO BUPAXKa€ KOMILUTIMEHT HAJIC)KATh

a) BUSIB 3aXOIUJICHHS

— Why are you looking so lovely tonight?( Maugham, 1985:165);

0) BU3HaHHsI MPOECIHHUX IKOCTEH, JOCIATHECHD:

— He’s always so much more aware of what he’s doing than you think (Fowles,
1980:89). B nanomy BHIaiIKy MOBa iJ1e TIPO BIIOMOTO XYJI0KHHKA.

B) OakaHHsS MOBIA TIO3UTHBHO BIUIMHYTH Ha ajapecaTra, MMia0aJbOpUTH KOTrO,
CHOHYKaTH MPOJOBXKYBaTH pO3MOUaTy CrpaBy. Tak, HaMaraloyuch MepeKOHATH IPYKHUHY,
mo i ¢l mpoJOBXKYBaTH MHCATH OMOBITAHHS, YOJIOBIK POOUTH KOMIUTIMEHT CTOCOBHO
B)Ke HanmucaHux pooir. [Ipu nboMy BiH HaMaraeTbcs He epeOUIbIIYBATH IXHIX TO3UTUBHUX
CTOPIH, 00 WOTO CJI0Ba HE BUTJISAIATIH SIK JICCTOIII].

— [ think these are quite good, Brooks says finally. They certainly need a little
polishing, and I'm not sure of the plausability of either ending < ..> but — yes, they’re
definitely worth working on, I’d say (Laurence, 1995:242).

Ti emortii, mo ix BiIYyBa€e MOBEIlb, POOISYN KOMIUTIMEHT CIyXaueBi, IMiICUITIOIOTHCS
3a JIOMOMOTOI0 PI3HUX IHTEHCU(IKATOPIB.

— You look nice today. < ..> I mean extra nice (Ng, 2017:50-51).

B naHoMy BHUCIOBIIOBaHHI IOHAaK XO4Y€ MIAKPECIMTH, IO [IBUMHA, sSKa HOMY
Mo00a€ThCs, AyKE TapHO BUTTISAAE€ HA MOMEHT, KOJIH il pOOISATh KOMIUTIMEHT.
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Ti >k BiAYYTTS ONAHOBYIOTH CITIBPO3MOBHHMKAa B MOMEHT, KOJIM BiH BHCIIOBIIOE
KOMIUTIMEHTH CTOCOBHO JIFOJIMHHU, B AKY 3aKOXaHUH.

— It ( Your hair) looks so shiny... — It (your hair ) looks very soft (Desai, 2006:126).

— Oh, how charmingly you get angry, she said.

— Iwish I had that faculty (Hemingway, 1981:27).

B nanmomy Bumanky, 3a0apBlieHE JIETKOKO IPOHIEI0 3aXOIUICHHS MO0 3JaTHOCTI
CEPIUTHCS, MiACHIIOETHCS BXXKUBAHHSIM BUTYKY.

VY pasi BUCIIOBJICHHS! KOMIUIIMEHTY BEJIMKE 3HAUEHHS MA€ CTAaTyC CllyXada i MOBIISL
KommutiMeHT 371e0U1bII0T0 BUCIIOBIIOE JIFOJIMHA BHUIA a00 piBHA 3a CTaTycoM. Y TakOMy
BUMAJKY OIIHKA KOMIUTIMEHTY € TIIO3UTHBHOIO. SIKIIO JK KOMIUTIMEHT  BHCIIOBHB
KOMYHIKaHT HWXYMW 3a CTaTyCOM, peakilii Moke OyTH HEOJHO3HAyHO0. SIKIO cTaTyc
CHIBPO3MOBHHMKIB € OJTHAKOBUM, TO PeakKllisi ciayxada 3a3BHuail € NO3UTHUBHOIO, BBIWIMBOIO,
3 IMIUTIIUTHUM O2)KaHHSIM 3MEHIIUTHA MOKJIMBE TIEPEOUTbIIICHHS.

— Hulloa, Julia, what’s the matter with you tonight? Gosh, you look swell. <..> —
Why, you don’t look a day more than twenty-five”.

— With a son of fifteen it’s no good pretending I'm so terribly young any more. I'm
forty and I don’t care who knows it” (Maugham, 1985:77).

Came TOMy, II0 KOMIUTIMEHT BHCIIOBIIOE TTAPTHEP AaKTPHCH, BHUKOHABEIh TOJIOBHOT
YOJIOBIUOT pOJTl y BUCTaBi, Ie BOHU Pa30M IparoTh, peaKi(isi akTPUCH € I[UIKOM [MO3UTUBHOIO.

[IpoTe peakiis € IUIKOM IHIIO, SIKIIO KOMIUTIMEHT BHCJIOBJIIOE JIFOJIMHA, SKa 32
COILlaJIbHUM CTaTyCOM € HHXX4YO0l0. Y HaBeJEeHil pO3MOBI — II€¢ MacakKMCTKa aKTOPKH.
Peakiisi akTpucu € moONIaXKIMBOIO, CIIOBHEHOIO JIETKOI IpOHIT 1 3arajioM 3acBigdye, IO
TaKUH KOMILTIMEHT He Mac I Hel BEJIMKOT Baru.

— When you came in just now, like a whirlwind, she ( the masseuse) said, / thought you
looked twenty years younger, your eyes were shining something wonderful.

— Oh, keep that for Mr. Gosselyn, Miss Philips. < ...> [ feel like a two-year-old
(Maugham, 1985:77).

KomrmuriMeHTH 110710 30BHINIHOCTI YacTimie poOsThCs Y0I0BIKAMHU Ha aJpecy >KiHOK.

— In my life I have met only two Ilonas, and both of you are very beautiful (The
O. Henry Praise Stories, 2007:165).

IloxBasly BH3HAYAEMO SIK EKCIPECUBHUN MOBIIEHHEBUN aKT MO3UTHBHOI OI[IHKH.
O0’eKTOM TOXBaJIM MOXKYTh OyTH MOpajbHI Ta 1HTEJIEKTYyalbHI SKOCT, BMIHHS, BUNHKH,
3100yTku. IloxBanma 31e0impIIOrO crnpsiMOBaHA BiA JIFOJUHU BHINOI 32 CTaTyCOM YH
CTapuIOoi 3a BIKOM JI0 MOJIOJIIOT YA HUXKYOT 32 CTaTyCOM.

— I hope all this is not shocking you.

— I’'m delighted you're both so intelligent about him (Fowles, 1980:91).

B po3MmoOBi 3 1BOMA CTyJeHTKaMH, BUKJIa1ad KOJIEIKY, CTABIIU MPOTITOM KUIBKOX JIHIB
MHMOBUIBHUM CIIOCTEpIradyeM HEMpoCTOro XapaKTepy BiJOMOTO XYAO0XKHHUKA, B JIOMIi SKOTO
BiI0YBaIOTHCS MOii, 3aNIEBHIOE X, 110 BOHH MOBOJATHCS TyXKE€ PO3yMHO, Oepydu 10 yBaru
OoreMHHI1 croci0O KUTTS, 0 IKOTO 3BUK MHUTELb. TakuM YMHOM aJpecaHT BUCIIOBIIOE CBIiii
eMOIIIMHUIN CTaH, SKUH MoJjsrae y BU3HaHHI i 00’ €KTa MOXBajIl MO3UTUBHUMU.

[ToxBana sk 1 KOMIUTIMEHT € moJiinTeHuiiiHo0. [lopsn i3 OaxaHHSAM 3aCIOKOITH 1
nin0aapoputu 00’eKkTa-aapecara, 30epertu iforo “o0auuus’”, IHTEHIIIEI0 MOXBAIU MOXE
OyTu OakaHHS 3aXHUCTUTH O0’€KT MOXBAJM BiJ MOXJIMBHX HETaTUBHUX BUCIOBIIOBAHb 3
0oky anpecara. Tak, IpyXKHHA JUIAps, SIKAN 3aKOXaBCs y MPHUHIIECY IHIIOTO KOPOJIBCTBA,
HaMaraeThbCs MOSICHUTH HOT0 BYMHKH THM, IO BCi, B TOMY YHCII 1 i1 4OJOBIK, BBayKAJIH, 110
BOHa IOMepJIa.

— My dear, said the lady. He’s been quite inconsolable. ... He thinks you're dead, he’s
been mad with grief.... He was so unhappy ( Fowles, 1980: 154).
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JIpyXUHa CTBEp/DKYeE, IO il YOJOBIK € HEBTINIHUM, BiH 300:keBOJdiB 3 rops. Jlns
XapaKTePUCTHKN 00’ €KTa IMOXBAJM BKHBAIOTHCS MPUKMETHUKU inconsolable, mad with
grief, unhappy.

Jlecromi. JlecTsiun CIiBpO3MOBHHKY, MOBEIb HaMara€ThCsi NMPEJICTABUTH CBOI CIIOBa
SK TIOXBaJy YW KOMIUTIMEHT, TMPU I[bOMY BiH € HEIHMpPUM, 00 HAMaraeThCs OJICp)KaTH
BHUTOJTy BiJl cka3aHoro. Jlectomri € ctoco60M MaHIMYIISIIIil Ta eMOIITHOTO BILIUBY.

— You're everything in this world to me. You know that I'm so lonely and your
friendship meant a great deal to me. I'm surrounded by hangers-on and parasites and |
knew you were disinterested ( Theatre, 1979 : 113).

Tak, BimomMa akTpuca, HaMarar4uch 30EperTd MPUXUILHICTH 3HAHOMOTO, MPoOye
3aleBHUTH HOTO, III0 BOHA AYXKE€ CAMOTHSI, OCKUIbKH JIFO/H, SIKI OTOUYIOTh ii — 1€ JapMOinn
Ta HaXJIOHWUKHU, TOMl SIK BIH — YM HE €IWHA IHUpa 1 He3aiikaBieHa ocoba. Cama BOHA
HACTIpaBAi Tyke g00pe posyMie, mo 1e e Tak. IOHak He koxae ii. Moro mpuaGmoe i
3HAMEHMUTICTh Ta MOJIOKEHHS B CYCIUIbCTBI.

BucHoBku. AHai3 MOBJIEHHEBUX aKTIB TMOXBald, KOMIUIIMEHTY Ta JIECTOIIIB,
BHPAKEHOTO MO0 Vcopt+Adj, 3acBiquye iX MPUHAIEKHICTh J0 KJIACy €KCIPECUBIB —
MOBJICHHEBHX aKTiB, 1110 BUPAXXalOTh PO3YMIHHS, CIIBUYTTS, BUOAYEHHs 1 CHPSIMOBaHI Ha
3MIHY IICUXOJIOTIYHOTO CTaHy ajapecaTa. Jlo Hal9acTOTHIIMX MPUKMETHHUKIB, K1 € MOBHUM
BUpAXEHHSIM KOMIUTIMEHTY, HajlekaThb NMpUKMeTHUKU “ nice”, * kind”, “ young”. [{ns
BHPKEHHSI TIOXBAJIM YacTO BKHBAIOTHCS 0AratockiajgoBl MPUKMETHUKHA, B OCHOBHOMY HE
FepPMaHChKOTO MOXO/KEHHS. [3 mornsgy Teopii BBIWIMBOCTI KOMIUTIMEHT Ta IOXBajia
BBAKAIOTHCSI MOBJICHHEBUMU aKTaMH, 10 ‘“30epiraroTh 00JWYYs MOBIIS , TOOTO HaJeXaTh
70 cTparterii MO3UTHBHOI BBIWIMBOCTI. JlecTomy BiIHOCMMO 10 CTpaTerii HeraTuBHOI
BBIWINBOCTI, OCKUIBKM Yy BHUIAIKY I[bOTO MOBJICHHEBOTO aKTy aJpeCaHT IEBHOI MIPOO
BO3BEJIMYYE aJpecaTa.
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3IHYEHKO Anna, PYJEHKO Mapis. MAPKEPH PACOBOI IPHHAJIEXKHOCTI B
AHIJIOMOBHIH ITYBJIIHIHCTHII: TEPEKTA/IAIIBKI PIIIIEHHA.

YV cmammi  posersmyma npobnema  nepexnady — mapkepie  pacogoi  NPUHANEHCHOCTI,  AKi
BUKOPUCTOBYIOMbCA Y AHEIOMOSHUX Nyoniyucmuunux mexcmax. Ilpudinena dooamxosa ysaza cmamycy
nyOiYUCMUYHO20 Nepexknady AK CAMOCHMINHO20; NODINCHO O2TAHYMO BUMOZY MONEPAHMHOCHI 6 HbOMY.
Po3zenanymi konxkpemui 6unaoku nepexniady 3 GUKOPUCHIAHHAM NEPeKAa0aybko20 aHANi3y OAs GUSHAYEHHS
eexmusHux npuiiomie GIOMEOPEHH s, 30 SKUX VICUMUL NepeKkiadaybKuli ekeigaienm 0Oyoe aoeKeamHum i
NONIMKOPEKMHUM. 3aNpONOHOBAHO ANOPUMM NEePeKIaoaybKux Oiti 0151 CKIAOHUX 6UNAOKI8 NYONIYUCUYHUX
Mmapxepie pacogoi NPUHAIEHCHOCT.

Kniouoei cnoea: mapkep pacosoi npunanexdcnocmi, nyOriyucmuxa, nepexkiad, MmMoaepanmHicb,
NONIMKOPEeKMHICMb, NEPEeKIA0AYbKULL NPULIOM.

ZINCHENKO Anna, RUDENKO Maria. MARKERS OF RACIAL IDENTIFICATION IN
ENGLISH PUBLICISTICS: TRANSLATION SOLUTIONS.

The article considers the translational aspects of racial identifiers into Ukrainian and determined the
most efficient ways of translation according to the unique characteristics of publicistic contexts analyzed. The
efficient translational solutions for conforming political correctness and tolerance while translating racial
markers were suggested. The paper considers the publicistic translation as a separate type of translation,
regarding its goals, functions and terminology spheres. It is stated that the language of journalism is
gradually getting rid of racial bias, setting specific policies and standards for translation as well. Studying
the translation aspect of racial identifiers vocabulary based on fragments of English-language journalistic
discourse allowed us to state the peculiarities of the translation of journalism in general and markers of
ethnicity in particular. The article gives empirical examples of racial markers translations, revealing
successful solutions that contribute to maintaining pragmatism and political correctness. It was stated, that a
translator should closely observe the equivalents range in the Ukrainian language in order to choose the most
conforming. The cases analysis showed, that one-lexeme markers could be translated the easiest, however,
they are comparatively more racially biased. However, two- and more component structures of racial
markers, though, state the most difficulty for translation due to the extent of lexemes included, obtain better
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