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Le gocmimkeHHs MPUCBIYEHE BUBYEHHIO 0COONMBOCTEM HapaTUBHOI OpraHizallii Xy10)KHbOTO CBITY CY4acHOTO
AHITIOMOBHOTO TOJIi(OHIYHOrO poMaHy. B 0CHOBY poOOTH HOKJIaAeHO TOJIOBHI MONOXKeHHs Teopii M. baxriHa, y
SIKIH «T10MTi(hOHIsD» BU3HAYAETHCS SIK MHOXKUHHICTh CAMOCTIMHUX I'OJIOCIB Ta CBIJOMOCTEHN 1 pO3IIISIAETHCS SIK 03HAKA
JaJIOTIYHOCTI XYIOKHBOTO TEKCTY.

Marepianom 11t anamizy cinyrye pomas /xoHarana Cagpana @oepa «Everything is [lluminated». Lleit TBip €
TUIIOBUM 3pPa3KOM CYYacHOTO MOCTMOAEPHICTCHKOTO POMaHY-XPOHIKH, 1[0 MICTUTh JIeKiJIbKa Pi3HOPITHMX TEKCTIB,
HaIMCaHUX BiJl IMEHI Pi3HUX OIOBIJAYiB.

3nificHeHni aHali3 JaB MOXJIMBICTh BCTAHOBUTH, L0 y PI3HUX TEMIIOPAIbHUX CTPYKTypaxX TEKCTy aKTyai3y-
IOTBCS Pi3Hi Cy0’€KTH OMOBIiJII (HapaTopy) 1 BIANOBIAHI M XylT0XKHi cBiTH. MOBa KO)KHOTO OKPEMOT'0 HapaTopa CTBO-
PIOE BIIACHUH CBIT, IO HIOM MEpepUBAETHCS BCTAaBKaMU 31 CBITIB 1HIIMX MEPCOHAXIB. Pe3ynsraToM cTae cBOEpiIHUIMA
CTPYKTYPHHH JiaJIoTi3M MK IBOMA CIO’KETHUMH JIIHIIMH POMaHy — Cy4acHOIO Ta icTOpuyHOI0. Ko)KHa 3 IBOX CIOXKET-
HUX JIHIA CTBOPIOE MAaKPOCBIT-KOHIIIOMEPAT, 110 € 00’ €JHAHHAM MIKPOCBITIB IEPCOHAXIB. 3aBIsIKU Takiil moOymoBi
TBOpPY 3a0e3reuyeThes MOTiQOHI3M He JIMIE MK CIOKETHUMH JIiHIIMU pOMaHy, ajie i ycepenuHi HuX, TOOTO Mix
roJIoCaMy HapaTopiB 1 HEPCOHAXKIB KO)KHOTO MAaKPOCBITY.

BaratoBuMipHa HapaTMBHA NEPCIEKTHBA y MOEAHAHHI 3 PO3MUBAaHHSAM YacOBOTO i NMPOCTOPOBOTO IJIAHIB
300pa)KyBaHUX TOAIN y poMaHi cilyrye 3aco000M NMPUBEPTaHHs yBaru A0 HAWBAXKIMBILIMX NpoOiIeM TBOPY Ta
PO3KPUTTS HOro OCHOBHOT AYMKH, a came i7el «OCASHHs», IKYy MO)KHa BBa)XKaTH PO3TOPHYTOI TEKCTOBOIO MeTa-
(hoporo, M0 peaizyeThCs MUIIXOM IaTOTIYHOTO MEPETUIETEHHS CIOKETHHX JIiHIN, HAPATUBHMX IIJIAHIB Ta TOUOK
30pY Ha 300pa)kyBaHy CHUTYyallil0. Y 4aCHUKaMH TEKCTOBOTO IIiaJlory € He JIMIIE aBTOp, 0 AUCKYTY€E 3 Oe3iuuio
TOJIOCIB-CBIJJOMOCTEH, a ¥ 4nTay, SIKMA CIIJIKYE 32 XOJOM JHCKYCii, 31CTaBIsi€ Pi3HI TOYKU 30py, BHOYIOBYE
BJIaCHY MO3MULi0 Ta 0a4eHHA TEKCTOBOTO CBIiTY. TaKMM YMHOM, TEKCTOBE 0araToroyioccsi CTUMYJIIOE€ OCOOINBHIA
crocib YuTaHHS TBOPY, KOHCTPYIOIOUM 00pa3 iHTENEeKTyaIbHOTO YnTada-Ia0CIiJHIKA, 0 Oepe aKTUBHY y4acTh Y
nosnioHiYHOMY Hiao3i.

KiarouoBi ciioBa: mocT™MoepHicTChKa Mpo3a, NOoMi(OHis, TEKCTOBHI CBIT, HAPATOP, (POKAITI3aATOP.

The article focuses on the peculiarities of the narrative structure of a textual world in a contemporary polyphonic
novel. The study is based on the main principles of M. Bakhtin’s theory wherein “polyphony” is defined as a
plurality of independent voices and consciousnesses and is viewed as a marker of a literary text dialogical character.
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The research is performed on the material of the novel “Everything is [lluminated” by Jonathan Safran Foer that
is a typical example of a contemporary postmodern novel-chronicle comprising several heterogeneous texts written
from the standpoint of different narrators.

The conducted research made it possible to trace different subjects of narration (narrators) with their corresponding
textual worlds actualized in different temporal planes of the text. The speech of each narrator creates its own textual
world interrupted by the inserts from others characters’ worlds, which results in a kind of structural dialogue between
the two plot lines — contemporary and retrospective. Each plot line forms a conglomerate macroworld uniting
microworlds of the characters. The given text structure secures the polyphony between the main plot lines as well as
within them, i.e. between the voices of the narrators and personages making up each macroworld.

This multilayered narrative perspective combined with the blurred time and place planes becomes a means of
drawing attention to the main problems of the novel and revealing its message — the idea of “illumination” that can
be viewed as a sustained metaphor realized via the dialogical intersection of the plot lines, narrative planes and
points of view on the depicted events. Together with the author communicating with multiple voices in the text the
reader becomes a participant of the textual dialogue and as such he follows the discussion, compares different points
of view and forms his own attitude and vision of the textual situation. In this way textual polyphony stimulates a
particular type of text reading and interpretation constructing the image of the intellectual reader-researcher that
takes an active part in a polyphonic dialogue.

Key words: postmodernist prose, polyphony, textual world, narrator, focalizer.

IMocTanoBka npoodaemu. KoMyHIKaTHBHO-AUCKYPCHBHA CIIPSIMOBAHICTh Cy4acHUX (PLIONTOTTYHUX
CTYII{ 3 MpUTAMaHHOIO M YBaroro 0 aHajizy cy0’ €KTUBHOI IUIOIIMHHA MOBJICHHS 3yMOBIIIO€ MTOTIIH-
OJIEHHS 3alliKaBJICHOCTI JOCIHIIHUKIB PI3HUMHU aCTIEKTaMU JTHUCKYPCY, OCOOIMBOCTSIMHU HOTO CTPYK-
TypHu Ta QYHKIIOHYBaHHs. 3aKOHOMIPHUM Y LIbOMY 3B 513Ky € 3pOCTaHHsI IHTEpPEeCY MOBO3HABIIIB JIO
SIBUIIIA TOTi()OHIT, IO CITOCTEPITAETHCA MPOTATOM OCTAHHIX JICCATUIITH.

bepyun cBoi BuTOKH Y poboTax M. baxTiHa, MOHATTS «MOMipOHI» PO3YMIETHCS SK MHOKXHUHHICTD
CaMOCTIMHHX TOJIOCIB Ta CBIJIOMOCTEH 1 pPO3TIISIA€THCA SIK O3HAKA TIAJIOT13MY XYIO)KHBOTO TeKCTY [1].

Buxinnoto Te3oro Teopii M. baxTiHa € tymka mpo 000B’I3KOBY MPUCYTHICTh Yy TEKCTI MHOXKHHHHUX
TOJI0CIB-CBIJIOMOCTEH, 1110 B3a€MOJIIIOTh Mk C00010. Ba)JIMBOIO € TaKOXK 1/1es PO MOKIIUBICTH CIi-
BICHYBaHHS B OJIHIH 1 Tilf camiii CBIJOMOCTI TOJIOCIB-CBIIOMOCTEH PI3HUX MEPCOHAXKIB, 110 HEPIJIKO
JTUCKYTYIOTh 3 TOJIOCOM MEpPCOHa)Ka, HANOBHIOIOTh YY>KUMHU CJIOBAMU HOTO BHYTpIIIHE MOBJICHHS,
YCKJIQHIOIOTh HOTO BIIACHUMHM aKIIEHTaMH. B 11boMy 1 mojsirae ouH 13 BUSABIB JiaioTi3allii Xyaox-
HBOTO TEKCTY [1].

AHaJi3 ocTaHHIX HocaiKeHb i myOsikaniil. Buenns M. baxrtina nano 3HaYHWN IMITYJbC AJIS
MOAJIBIINX JOCHIKEHb T0JTi(hOHIT BITYN3HIHUMU Ta 3apyOKHUMH HAyKOBIISIMHM PI3HHX HAMPSMIB.
Pe3ynpraroM mofaiblIuX PO3BIAOK CTAIO MEPEOCMHCICHHS Ta HOBE IMPOYMTAHHS HAYKOBOI Crai-
IUHU BYCHOTO, 30KpeMa IMiJIXiJ] 10 XyJ0KHBOTO TBOPY SK 110 MOIi(oHIT coIiaabHO 3HAUyIIHNX, (iso-
CcOPCHKMX CMHCIIB, 5K BUOYTOBYIOTHCSA B PE3YJIbTaTi AlaOri4YHOI B3aEMO/IIT aBTOpa, MEPCOHAXKIB Ta
YUTAYiB 1 TUM caMUM 30aradyroTh iXHIO KOHLENTyaJbHy KapTHHY CBITY [2, c. 9].

Hacniakom 3pocTarodoro iHTEpecy JOCTiTHUKIB-MOBO3HABIIIB /10 IpoOiemMu mosidoHii crana 3Ha-
YHA KUIBKICTH MPallb, MPUCBIYECHUX BUBYCHHIO I[bOTO SBUIIA y TEKCTAX PI3HUX kaHpiB. 00’ €KTOM aHa-
JIi3y B HUX BHUCTYIIAIOTh MOBHI 3ac00M CTBOPEHHS MOmidoHii 3arayiom [3; 4], 0cOOIMBOCTI XpPOHOTOITY
[5; 6; 7], onoBiAHOT MEpCIIEKTUBH Ta TOUKH 30py [8; 9] a00 k akieHT poOUTHCS Ha NMEBHUX MOBHHX
OMUHUILIX 1 BUMipax (putMiunux [10], muarBo-nparmarudaux [2; 11], cemiotnunux [13], rpadiuyaux
[14]) Ta ixHiii pomi B momidoHiuHil opraHizamii TekcTy. [lonpu dnuciaeHH] JOCTIHKEHHS SBUIIA TTOJTi-
¢owii, foro ckiagHa Ta 0araToBUMipHa MPUPOJIA BCE K 3AIMUIIAETHCS HE IOCUTh YiTKO BU3HAYEHOIO,
3aco0M BUpaKeHHS MOMiOHIT Ha PI3HUX PIBHAX OpPraHi3allii TeKCTY — JIMIIE YaCTKOBO OKPECICHUMH.

Cawme 11€ 1 BU3HAYAE aKTyaJbHICTh PO3BIJIKHA, METOIO SIKOI € CcripoOa BUCBITICHHS OCOOIUBOCTEH
HapaTUBHOI oprasizaiii moii)OHIYHOTO TEKCTY SK BaXKJIMBOTO 3ac00y JIITepaTypHOTO MiajioTy Ha
MIPUKIA/li KOHKPETHOTO MOBIIEHHEBOTO TBOPY, IO JaCTh 3MOTY INHOIIE MPOHUKHYTH Yy MPUXOBaHI
MEXaHI3MH XyJI0KHBOTO TEKCTY 1 TAKUM YMHOM HAOIM3UTHCH A0 PO3YMIHHS 3aKOHOMIPHOCTEH HOro
€CTETUYHOTO BIUIMBY Ha YUTAYa.
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JlocaiKeHHs 31MCHIOETHCSI HA OCHOBI aBTO010TpadiuHOrO0 pOMaHy aMEPHUKAHCHKOTO MHChMEH-
nuka J[xonarana Cadpana @oepa «Everything is [lluminated» (B ykpaincekux nepeknanax «Bce
sICHO» Ta «Bce oCBITIIEHOY), IKHI1 MOYKHA BBa)KAaTH TUIIOBUM 3Pa3KOM CydacHOi moii(hoHIYHO1 Mpo3H,
10 XapaKTePU3YEThCS €KCIIEPUMEHTATOPCTBOM, HASBHICTIO PI3HMX 32 NMIMOMHOIO BUMIPIB Ta MHO-
KUHHUX MEPCIEKTHB, KOHTAMIHOBaHICTIO TOYKH 30pY Ta MOBHOIO HECTAOUIBHICTIO.

Bukian ocHoBHOro marepiajy. TBip HanucaHWil y BUDIAAI POMaHY-TIOIOPOXKi, KA ONHCYE
Noi3/IKy aMepuKaHCchKoro eBpes Jxonarana doepa 10 ykpaiHChbKoro Micta TpoxuMOpon 3apaju BTi-
JICHHS1 Mpii CBOTO MOKIMHOTO Ai/la 3HANTH KIHKY Ha iM’si ABTYyCTHHA, II0 BpATYBaja HOro mija 4ac
Jpyroi cBiTOBOI BiiiHH. Y L1 OIOPOXKI HOTO CyNPOBOIXKYE IOHHIM nepekianayd — ogecut OJaexcanap
(Anexc) IlepuoB. Pa3om 3i cBOiM aigyceM BiH JomoMarae aMepuKaHIl0 y Horo momykax. «®ak-
TUYHUM K€ CEHCOM POMAaHHHUX MEPUIETIH CTa€ MOIIYK JBOMAa TaKUMH HECXOKUMH HEpCOHAXKAMU
CBO€1 1IGHTUYHOCTI, 3p0O3yMITH SKY HEMOXXJIMBO, HE 3HAIOUM BIACHOTO KOPIHHS 1 BUTOKIB, IIO, SIK
3’sCcyBaNIOCs, HEPO3PUBHO OB s13aHi 3 [onmokoctom» [13, c. 30; auB Takox 15; 16, c. 26-28]. ABTop
pOMaHy JIOCUTbH LIIKABO IMOEJHYE EMICTOISAPHUMA Ta OMOBIIHUI CTHIIb BUKJIALy, 3aHYPIOIOUM YnTaya
nornepeMinHo y cBit [[xonarana doepa Ta y cBIT Mosnonoro ofecura. OOuaBa nepcoHaxi CiyryroThb
BU3HAYaJIbHUMU, IPOTE HE €UHUMU NIPU3MAMU CB1JIOMOCTI, KPi3b Ki UNTAY MAE MOKIIUBICTD CIIPUIi-
MaTu TEKCTOBY JiHCHICTb.

TBip € 10 cyTi pOMaHOM-XPOHIKOIO, 1[0 MICTHTh AEKUIbKAa PI3HOPIAHUX TEKCTiB, HAIMCAHUX BiJ
iMeHi pi3HUX omnoBinauis [16, c. 25], mo nae migcraBu BOaUaTu y poMaHi Tpu TUnu Tekcty [17]. Omno-
BiJlaueM MepIoro Tekcty Buctymnae xonaran @oep. [pyruii TeKCT poMaHy sBisie cOOOI0 OIMOBiIb
Anexkca [lepuoBa. TpeTiif TeKCT MOXKHA PO3IIIAATH SIK JIAHKY, 10 ITOEAHYE EPIIUi Ta JPYTHA TEKCTH.
Le nuctu Big Anekca a0 J[oHaraHa, 3 SKUX MU AI3HAEMOCS, [0 YPUBKHU 3 MEPIIOTO TEKCTY — 1€
poMaH, sIKui 3apa3 nuie J[oHaTtaH 1 Biicuinae AJeKCy JUis IPOUYUTAHHS, @ YPUBKH 3 JPYTOTO TEKCTY —
1Ie 1HIIMI poMaH, SIKUH IuIe yKpaiHelpb AJIeKC 1 CBO€r0 yeproo Bifcuiae Jxonarany [17].

3a3HaueHuit crocid oprauizaiii TEKCTOBOIO CBITY CTBOPIOE IIMPOKI MOMIIMBOCTI BUKOPUCTaHHS
PI3HUX HapaTUBHUX (OPM PO3MOBiJI K 3ac00y KOMIIO3UIIITHOTO 10J1i(OHI3MY, TOOTO criocoly mooy-
JIOBU JUCKYPCHHUX aKTiB MEPCOHAXIB, KOTP1 BUCTYNAIOTh y poJii Oe3nocepeHiX 1HCTaHIIi OnoBil 1
Ha/IUJICH] PI3HUMH TOYKaMH 30py Ha 300pakyBaHi MOJi1, @ TAKOXK BIJIOBITHUM CIIOCOOOM PO3MOALTY
1 BUKJIaAy MO, GakTiB 1 cUTyallili Ha JTOKAJIBHUX OTMOBIIHUX BIATMHKAaX 1 B I[IOMY TBOpi. Takuii
MOJIUT MOXKE TT0JIaBaTH CUTHAJ YUTA4YEB1 PO 3ITKHEHHS TOYOK 30py Ha OfHYy # Ty » noxaio [8, ¢. 171].

VY pomani Jxonarana Cappana @oepa CBIT MUHYIIUX TOAIN MEPEIAETHCS Yepes JIIHII0 pETPOCIEK-
1ii 1 mapanenbHy JiHII0 Cy4YaCHOTO OCMUCIICHHS MUHYIJIUX MO/ Ta IX HACTIAKIB AJIS JKUTTSI TOJIOBHUX
repoiB [AeTanbHile AUB. 6], MPU LBOMY y PI3HUX TEMIIOPAIbHUX CTPYKTYpax MOXHA BHIUIMTH 1
pi3HUX Cy0’€KTIB OMOBIJIi, TOOTO PI3HUX HAPATOPIB 1 BIAMOBIIHI IM XYI0XKHI CBITH.

CknalHUKaMH MaKpOCBITY-Cy4aCHOCTI CIYTYIOTh JIMCTH AJIeKca, sIKi MO)KHA TOAUIUTH Ha JBi
KaTeropii: poMaH-y-JIUCTax (Jie BiH Oomucye ixHio 3 J[)KOHaTaHOM Ta JiyCeM CIPaBXKHIO MOIOPOXK
1o TpoxumOpoay y momrykax ABIYCTHHM) Ta BIIacHE HOTO JIMCTHU sIK BinmoBine J[koHaraHy, 1€ BiH
KOMEHTY€E HOTO pPOMaH 1 pO3MOBIJa€ PO HOBUHH Y CBOEMY JKUTTI.

Icropuyna niHig pomMaHy, TOOTO ICTOPUYHHI MAaKPOCBIT, CKIAJA€ThCS JIMLIE 3 TUCTIB J[)koHaTaHa.
Tyt Mu Maemo nuiie oro poman-y-nucrax. Bin HiOU BucHIae AJeKCy YaCTUHAMM XYIOXKHIHM TBIp,
SIKMH BiH IHILE IIPO CBOIO POAMHY IiJ] BIUIMBOM IOIIYKiB CBOiX KOPEHIB B YKpaiHi.

TakuM ymHOM, y JiHIi Cy4acHOCTI B POMaHi MM MOXXEMO BUIUINTH JBa OKPEMHX HapaTUBHUX
IUTaHU 31 CBOIM BiANOBIAHUM THIIOM HapaTopa i HabopoM aioBHX 0ci0. IcTopuyHa x JiHisA XapakTe-
PU3YETHCS JIMILE OJHUM TUIIOM HApaTUBY 1, BIAMOBIIHO, OJHUM HapaTOPOM.

MoBa KO’KHOTO OKPEMOT0 HapaTopa CTBOPIOE BIIACHHH CBIT, 1110 32 CAMOIO CTPYKTYPOIO POMaHy HiOH
MIepepUBAETHCS BCTABKAMH 31 CBITIB IHIIMX MEPCOHAXIB. Pe3ynbraToM cTae cBOEpITHUIA CTPYKTYypHHUN
JaJori3M MK JBOMa CIOXKETHUMH JIIHIIMH POMaHy — Cy4acHOIO Ta i1CTOPUYHOIO, 3aBASKH YOMY MU
MOXEMO CIIOCTEpIraTé 3Ur3aronoAiOHy OpraHizalliio CBITiB pOMaHy, J€ BiIOyBa€TbCs MEPEKIIOUCHHS
3 OnHi€T XyIOXKHBOI JIiHIi Ha 1HIIY, a00 3 MAaKPOCBITY Cy4aCHOCTI Ha iCTOpUYHUI MakpocBiT. KokHa 3
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JIBOX CHO’KETHHUX JIiHIH CTBOPIOE MAaKpOCBIT-KOHITIOMEpAT, 110 € 00’ €THAHHSAM MIKPOCBITIB MEpCOHA-
KIB. 3aBIsSKHU Takiil moOynoBi TBOpY 3a0e3nedyeThes NoMi(OoHI3M HE JIMIIEe MIXK CIOKETHUMH JIHISIMU
poMany, anie i ycepeanHi HuX, ToOTO MiXK roJIocaMy HapaTopiB 1 IEPCOHAXKIB KOXXHOTO MaKpOCBITY.

Ba1uBUM MOMEHTOM aHajli3y HapaTUBHOI CTPYKTYPH XYyJOKHBOTO TEKCTY € HEOOXiJHICTh pO3-
PI3HEHHS MOHATH «HApaLis» Ta «(okamizamis».

IonarTs «Haparop» € cyTo (yHKLUIOHAIBHUM, TOOTO MMo3Ha4Ya€e Hocis (yHKuii po3noBiai 6e3Bif-
HOCHO JI0 HOTO THUITOJIOTIYHUX O3HaK. Lle muie cy0’eKT MOBIICHHS, SIKUH MOXE 03ByUyBAaTH SIK BIIACHY
TOYKY 30Dy, TaK 1 MO3ULil OyIb-SKOTO 1HIIOTO MEPCOHa)Xa y TEKCTOBOMY IPOCTOPI, IO BUCTYyMA€E
CBOT'O POy «IIPU3MOI0» CIPUHHSATTS YNTAYeM TEKCTOBUX MOMiH. SKII0 HapaTtop — e TOH, XTO TOBO-
puTh, TO (hoKamizaTop — 1€ TOH, XTO 0aYuTh, TOOTO HOCIH NIEBHOI TOYKH 30py (MMPOCTOPOBOI, XPOHO-
JIOT14HO1, ICUXOJIOTIYHOI 4M LiHHICHOT). KoxHa icTopis 300paKy€eThCst HIOM KPi3b MEBHY «IIPU3MY»,
«KYT Oa4eHHs, SIKUI BepOali3yeThCs 1 03BYUy€EThCSI HAPATOPOM, aJie He 000B’ I3KOBO HAJICKHUTH CaMe
romy /it [18, c. 31-32; 19, c. 71].

[loeqHaHHs AEKIIBKOX TUIIB OIMOBi/AI T2 TOUYOK 30pY B OJHOMY TEKCTOBOMY IPOCTOPI J103BOJISIE
300pakyBaTu MOAI1 opa3y y AEKUIbKOX HampsimMax i B pi3HUX BuMipax. Cuctema omnoBigaviB (Hapa-
TOpiB) 1 (hOoKaITI3aTOPIB MOPOHKYE B TEKCTI BIANOBITHY KUJIBKICTh PO3MOBIIaIbHO-MOBJICHHEBUX CUC-
TEM, [0 CBOEIO YEProl0 CTBOPIOIOTH MOBJIICHHEBUH TOTi()OHI3M OIMOBIII.

Amnaui3 cyyacHoi JiHii pomany (iuctu Anekca J[KoHartaHy Ta OMMCH HOAOPOXi repoiB a0 Tpo-
XUMOpOJly) 3acBiIuye, 110, XO4a BOHM 1 € NMPUKIAJAMH PI3HUX HApaTUBHUX BHUMIpIB TEKCTY, IX
00’eHy€e o1MH omoBizay, a came Anekcanp [lepuoB. BaxxnuBum € 1 Toil (akr, 110 BiH OXHOYACHO €
1 IepCOHaXXeM TBODY, 1 (pOKaIi3aTOpOM, aJKe HaBITh Y YACTHHAX CBOTO POMaHy BiH BeJe PO3IOBiJb
BiJl BIACHOTO 1M€HI, 300pakye Moii 31 CBO€T MO3HULLIT 1 HE IPOHUKAE Y CBIZIOMICTbH 1HIIUX MEPCOHAXIB.
Moro MOBIEHHs Mae UiTKi 0COOMCTICHI XapaKTEPUCTHKH 3 IPSMOIO BKa3iBKOIO Ha iM’s «Alexander
Perchov» (Anexcanap [lepuoB) Ta HaTSIKOM Ha HaIlOHATBHY MPUHATIEKHICTE (CI0BO «Shapkay» (yxp.,
poc. «marnkay) y npukiaaai 1:

[Tpuknax 1: My legal name is Alexander Perchov. But all of my many friends dub me Alex, because
that is a more flaccid-to-utter version of my legal name. <...>. Father used to dub me Shapka, for the
fur hat I would don even in the summer month [20, c. 5].

CBigueHHsIM TOTO, IO aHIIINChKA HE € PIAHOIO ISl OMOBifaua, € BKMBAHHS HUM 3acTapinoi
a00 KHMKHOT JIGKCHKH (JIEKCUKH HEBIAMOBIAHOTO PEricTpy) B OyIEHHUX CUTYaIlisIX MOBJICHHS a00
Jiesika HerpaMOTHICTh T0OY/1I0BY BUCIIOBIIIOBaHb UM NpaBonucy. Hanpuknan: [ undertaked; I do not
make to understand. Speak more slower please; tresaurus Tomo.

MoBa Haparopa iCTOPUYHOTO MaKpPOCBITY XapaKTepU3YETHCS IpaMaTUYHO MPaBUIHHOIO MOOY-
JIOBOIO BHCJIOBJIIOBAHb 1 J0OOPOM CTHJIICTUYHO JOLIIBHOI JEKCUKU. XapaKTEPHUM JIJIsl APYToro
Haparopa (/[>koHaraHa) i MPOJYKOBAHOTO HUM HApaTUBHOTO IUIAHY € BUKOPUCTAHHS JIEKCUKH,
OB’ SI3aHO1 3 )KUTTSAM 1 MOOYTOM €BpEiB, OCKUIBKU y Takii JIiHII poMaHy 3MaJlbOBY€ETHCS >KUTTS
eBpeicbKoro noceneHds TpoxumOpin: synagogue, rabbi, Zosha, Yitzhak, Isaac, shtetl, Torah,
Yiddish Ta in. Binpi3HsaeTbes 1 3arajibHe CTHIICTHYHE 3a0apBJieHHS HapaTUBHUX IUIAHIB: Yy Hep-
IIOMY BHUIIa/IKy BOHO T'yMOpHCTHYHE 1 HeopMajbHe, y ApyroMy — Oibll cepito3ne, dpinocodcrke
1 IpamMaTu4He.

Kpim Toro, B icTopuuHiii JiHii poMaHy MOCTIHHO BiA0YBA€THCS NEPEKIIOUEHHS MK HAPaTOPOM
1 ¢poxamnizatopamu. Cam HapaTop Bele OCHOBHY JiHIIO, aje B XO/1 PO3BUTKY MOAIHN 3’ IBISIOTHCS
1HIII TOJIOCH NEPCOHAXKIB-HOCIB JUCTUHKTUBHUX TOYOK 30pYy. {0 TOTO %k TYT BiIOYBa€ThCS 1O0CUTH
1[iKaBe MOE€JHAHHS (IKI[IOHATBHOT «MPaBIW» 1 «BHUTAIKH», AK€ B MPOIECI O3HAWOMIIEHHS 3
napajieJIbHOI0 CYy4acHOIO JIIHIEI0 poMaHy 4MTad HiOM caM MOYMHAE PO3YMITH, L0 € BUTAJKOIO, a
110 MPaBIOI0 B ICTOPUYHIH JIiHIT TBOPY, 1 HACKUIbKHM ruboko cam [xonatan Cappan doep mir
BHUBYHUTH JKUTTS CBOIX MpallypiB. YCKIAAHIOE CUTYAIliI0 TAKOXK TOW (DaKT, 1110 PO3MOBi/Ib BEAETHCS
Bix iMeHi /xonarana ®doepa, KUl NPU IIbOMY BUCTYIa€ HOCIEM HEOOMEKEHOTO 3HAHHS, BUSB-
JSI0YM 3JIaTHICTh MPOHUKATH Y MOTA€MHI JYMKH MEPCOHAXIB Ta 3HAXOIUTUCH HAJ TEKCTOBUM
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IPOCTOPOM, 300pakarouu 1noaii HiOu 3Bepxy. Jlo TOro x HapaTop HEPiJKO 3MIIye XPOHOJOTIUHI
BUMIpHU PO3MOBiJI, MOEAHYIOUH Pi3HI YacoBi GOpMH y MeKaxX KOHTEKCTY OJHI€i-IBOX CTOPIHOK, IO
TEK CTBOPIOE NEBHY HEOTHOPITHICTH OMOBI/I 1 3MYIITY€ YUTA4a rajiaTh, YUsl caMe TOUKa 30py aKTyai-
3yeThes (MpUKIIaz 2).

[Ipuknax 2: Some nights, some places are a little brighter. It’s difficult to stare at New York City
on Valentine’s Day, or Dublin on St. Patrick’s. The old walled city of Jerusalem lights up like a candle
on each of Chanukah’s eight nights. Trachimday is the only time all year when the tiny village of
Trachimbrod can be seen from space, when enough copulative voltage is generated to sex the Polish-
Ukrainian skies electric. We 're here, the glow of 1804 will say in one and a half centuries. We 're here,
and we’re alive.

But Brod was not a point of this special kind of light, not adding her current to the collective
voltage. She climbed down from the float, pools of rainwater collected in the channels between her
ribs, and walked the Jewish/Human fault line back toward her house, where the noise and revelry
could be observed from a distance [20, c. 96].

[Ipo Te, M0 peTpOCNEeKTUBHA YaCTHHA HAMKCaHA CaMe€ BiJ IMEHI aBTOpa-OMoOBigaya, CBiA4aTh
30KpeMa Horo imM’si, iK€ MOBHICTIO 30IraeThCs 3 iIMEHEeM camMoro muckMeHHuka (Jonathan Foer),
KOMEHTAap1 y TeKCT1 Ha KIITAJT «KOJCH 3 HUX HE 3HAB, 1110 OAHOIO JHA 5 [Ie TUCATUMY» Ta 11eHTUDi-
Kallisl IEPCOHAXIB SIK «MOsi 6abycsi», «MOsi MaMay, «Mii MOJIOJUH A1yCh» TOIIO (MpUKIaIu 3-5):

Ipuxnan 3: But he didn't know then, and neither they did, just as none of them knew that
I would one day write this. [20, c. 93];

[lpuknan 4: Get en heyar! my grandmother calls to my mother. Hurry! My mother is twenty
one. My age as I write these words [20, c. 98];

IIpuknan 5: So my young grandfather knelt — a perfectly unique link in a perfectly uniform
chain — almost one hundred fifty years after his great-great-great-grandmother Brod saw the
Kolker illuminated at her window [20, c. 140].

[Ipu bOMy OCHOBHA HapaTHBHA KaHBa € 00’ €KTHBI30BaHOIO PO3MOBIIAIO BiJ iMEHI BCE3Ha-
I0Y0r0 HapaTopa, MPUCYTHICTh MEePCOHi()IKOBAHOTO aBTOPA-OIMOBiaya CHOCTEPIraeThCs JIMIIEC B
OKPEMHX TEeKCTOBUX peMapKax, a IPU3MOIO CBIJOMOCTI, KPi3b SIKYy UYMTa4 COPHUIIMa€e TEKCTOBI MO,
BUCTYNAIOTh Pi3HI IEPCOHAXKI-()OKaII3aTOPH, 110 3MIHIOIOTh OJIUH OJTHOTO B MOCTYIAJIbHOMY PO3-
BUTKY XyJOXKHBOI JIIHIT poMaHy.

Jlnist IpuKiay po3rIsiHEMO JIeKiJIbKa YPUBKIB TBOPY:

IIpuknan 6: The Well-Regarded Rabbi was exceedingly knowledgeable about the large, extra-
large, and extra-extra-large matters of the Jewish faith, and was able to draw upon the most obscure
and indecipherable texts to reason seemingly impossible religious quandaries, but he knew hardly
anything about life itself, and for this reason, because the baby’s birth had no textual precedents,
because he couldn’t ask for anyone’s advice — because how would it look for the very source of all
advice to be an advice-seeker? — because the baby was about life, and was life, he found himself to
be quite stuck. THEY’RE ALL DECENT MEN, he thought. ALL A LITTLE BELOW AVERAGE,
PERHAPS, BUT TOLERABLE AT HEART. WHO IS LEAST UNDESERVING? [20, c. 21].

[puknan 7: Why couldn 't she have slid it under the door? he wondered. Why couldnt she have
folded it? 1t looked just like any other note she would leave him, like, Could you try to fix the broken
knocker? or I'll be back soon, don't worry. It was so strange to him that such a different kind of
note — I had to do it for myself — could look exactly the same: trivial, mundane, nothing [20, c. 44].

ITpuknan 8: Yankel goes through the house with black sheets. He drapes the standing clock
in black cloth and wraps his silver pocket watch in a swatch of black linen. He stops observing
Shabbos, unwilling to mark the end of another week, and he avoids the sun because shadows, too,
are clocks [20, c. 86].

VYci Tpu ypUBKHM HajeXarb O 1CTOPUYHOI JIiHIT pOMaHy, TAKUM YHHOM BOHM 00’ €JHaHI OJHUM
HapatopoMm — Jlxxonaranom Cadppanom doepom, sikuil HIOH 300paxkye Te, 110 BiAOYBaEThCA B IITETII,
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naHopaMmHo. Y pas3i 3MiHH (okaizanii i3 30BHIIIHBOT, Y SKil MOAAETHhCA 3arajibHa KapTUHA MO, 10
BHYTPIIIHBOI, TOOTO MEepeXHUBaHb 1 TyMOK CaMHX I'epoiB, BiAOYBa€ThCs 1 3MiHA CIIPHIMar04oi CBi-
JoMocTi, ToOTO (okanizatopa. Y mepuioMy YpUBKY BHYTPIIIHBOTEKCTOBUM (POKATi3aTOPOM BHUCTY-
nae Jlobpouecuuii Pabun (Well-Regarded Rabbi), a y npyromy Ta Tperbomy — SAnkens. [lepexito-
YeHHs IJIaHiB (oKajizamii Ta nepexix 10 BHYTPILIHBOI CB1IOMOCTI IEPCOHAXIB — HEPIAKO HABITH Y
MeXax OJIHOTO a03ally — MapKyeTbesl B TeKCTI rpadiuaumu 3acobamu. Benuki gitepu (mpukian 6) ta
KypcuB (TIpUKia 7) BUKOPUCTOBYIOTHCS 7151 OOPMIICHHS IPSIMOT0o a0 K HEBJIACHE MPSMOTO MOB-
JICHHS TIEPCOHAXKIB, 1110 «BKJIMHIOETHCA» Y MEBHUH (PParMEHT TEKCTY, BKa3ylOUH YMTAYEBl, XTO caMe
BUCTYIA€E TYT HOCIEM CB1IOMOCTI. Pa3om i3 TUM y nipukiazni 8 criocrepiraemo rpadiyHo HeMapKOBaHe
3aHypEeHHsI y MIKPOCBIT reposi TBOPY: HapaTWBHUI IUIaH HAJEKUTh BCE3HAIOUOMY OIOBiAady, aye
CIPUIMAIOYOI0 CBIJIOMICTIO BUCTyMNA€ SIHKeNb, CBIAUEHHSIM YOTO € MEPLENTHBHI PaMKH, 3MiCTOBE
HAIOBHEHHS Ta eMOILliiiHe 3a0apBICHHS MOBIJOMIICHHS.

3arajgoM y TEKCTi HEMa€e €IMHOI JOMIHYI04YOi MO3UIli aBTOpa-NMMCbMEHHHUKA HaJl 1HIIUMHU TOY-
Kamu 30py. Cam aBTOp YPIBHIOETBCS Y CBOIX IIpaBax i3 mepcoHakaMu 1 nepedyBae y MoCTIHHOMY Jia-
71031 3 TepOsIMU TBOPY, SIKI MOXKYTh BHCJIOBJIIOBaTH CBOIO TOUKY 30py 1 HaBiTh NepeduBatu aBropa. Llei
JiaJIor HE € 30BHILIHIM Y TOMY IJIaHi, 10 BiH HE € KJIACHYHUM J[1aJIOTOM — pO3MOBOIO MiX JtoapMHu. Lle
€ TOJIOCH OIOBIJI, IO € JIaJIOT1YHO BIOPSIKOBAaHUMH. ['0J0cH Bxke cami o co61 HasiBHI y TBOPi: BOHU
PO3MOBIISIFOTH PI3HOIO MOBOIO, & TOEJHAHHS (CyMIIll) IIMX MOB CTBOPIOE BiMOBITHUN THI XYJ0KHBOT
Haparlii, 110 XapaKTepU3y€eThCs «XaOTHUHICTIO» 1 «Oararoronoccsim» [21, ¢. 153]. BapTo 3a3HauunTH,
10 y MOCTMOAEPHICTCHKIN MOETHIII, 0 SKOI HaJeKUTh poMaH «Bce sicHO», BiI0yBa€eThCsl 0cOOIMBa
TpaHchopmallist Aiajori3mMy, 1 XapakTepHUM MPUIOMOM Takoi TpaHcdopMarlii ctae rineprpodoBane
PO3POCTAHHS KOXKHOT'O 3 €JIEMEHTIB J1aJIOT1YHOI CTPYKTYPH, YHACIIIOK SKHX J1aJIOT IEPETBOPIOETHCS
Ha IpPMapKOBE pi3HOroji0ccs, noiioHis — Ha Kako(hoHit0, «B AKii rOJIOCH 37MBAIOTHCS B HEPO3Pi3HE-
Huil Tym» [5, c. 14]. YV noctMoaepHIiCTChKil moeTui Aianorizm nepecrae 6yTu GopMoro CHCTeMHOT
opraizanii XyJO)XKHbOTO Marepiajy: CUCTeMa 3MIHIOETHCS HA KOHIVIOMEPAT, IO BTUIIOE XaOTHUYHY
CIUTyTaHICTh «S» Ta «IHIIOTO», TEKCTY 1 KOHTEKCTY, «CBOTO» 1 «uyxoro» [5 c. 13].

Taka crienudika HapaTUBHOT CTPYKTYpU pOMaHy Hece Ha co0i 3HaYHEe CMUCJIOBE HAaBAaHTAXKCHHS,
3aJal0uy NIEBHI BEKTOPH 1HTEpHpeTalii TeKCTy: 3aHypEeHHS y BHYTPIIIHIN CBIT IEPCOHAXKIB, JOCTYII
710 TIOTa€EMHUX IIMOMH IXHBOT CBIZIOMOCTI, 00’ €MHE 300pakeHHs CUTYallii 3 pi3HUX paKypCiB Ta TOUOK
30py CTUMYIIIO€ TBOPUY ySBY YMTA4a, 110 HAMAraeThCs MOEJHATH BC1 (pparMeHTH 3arajiku, J1a€ ynuTa-
4YeBi MOXKIIMBICTh YCBIJOMUTH MOTHMBM BUMHKIB I'€pOiB TBOPY Ta 3pOOUTH BJIACHI BUCHOBKH ILOJO
300paxyBaHuX nofiil. Ilpu oMy BIpoJoBXK yci€i OMOBi/li aBTOp BeJe MOCTIMHUI Iiaor 3 UNTaYeM.
VY npsiMHX 3BEpPTaHHSX /10 YSABHOTO YMTaya aBTOP HIOM 3MyIIy€e HOTo 3aMHCIUTUCH, HE HaB’SI3YI0UU
BJIACHY JYMKY Ta HE MPONOHYIOYH T'OTOBUX DIllICHb; aBTOpP CTaBUTh YnTa4yeBl 3anutanus: “‘Why are
the painful things always electromagnets?” [20, c. 104]; xaptye 3 HuMm: “...doing right often means
feeling wrong, and if you find yourself feeling wrong, you’re probably doing right” [20, c. 170];
dbinocodersye: “Was the world first created or ended?” [20, c. 210]; miaAmTOBXYyE HOTO 10 aHATI3Y
Ta HENPOCTUX BUCHOBKIB: “This is love, isn't it? When you notice someone’s absence more, than
anything? More, even, than you love his presence?” [20, c. 121]; “How guilty could he be, really,
when he never had any real choice?” [20, c. 167].

3aBsKu Takiii OaratoBUMIipHIA Oprasizaiii HapaTUBHOI CTPYKTYpU TEKCTY ONPEAMETHIOETHCS
CMHCJIOBE HAllOBHEHHsI TBOPY Ta PO3KPUBAETHCS MOTO TOJIOBHA i/1es, a caMme 3rajaHa y HasBi iies
oCsisTHHS (PO3’SICHEHHS ), & Pa30M 3 HEIO OKPECITIOETHCS 1 TOHSATTS MOCTIAM ’SITi, 10 HiOU MPOHU3YIOTH
1 00’€IHYIOTh YBECh TBIp Ta BiIOMBAIOTh y3araJlbHEHHI CMHCI POMaHY.

[Ipouec ocsAsHHSA MPOCIIAKOBYETHCS MOETATHO PAa30M 3 PO3BUTKOM MOIN, MOYMHAIOYM 3 TPHi3Ly
JIKoHaTaHa, SIKUi BIIacHE 1 MOCTaBHUB MPOOIeMy, 11 BUPIIICHHS SIKOT TepOsIM JI0BEJIOCH IPOUTH HeJler-
KUH OUTSIX MOLIYKIB 1 BHYTPIIIHIX 371aMiB, Y XOI1 SIKUX 1 B110yBaioch po3’scHeHHs. OHaK I KOXKHOTO
3 TIepcOHaXXiB BOHO Oyino cBoiM. [lnst Anekca — 11e po3KpHUTTs icTopii Horo migycs, g JoHaraHa —
oTpuMaHHs iH(opMalii Ipo iCTOpit0 HOro PoAMHH, Ui JiTycs AJleKkca — yCBIIOMIIEHHS TOTO, 1110 BCE
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JKUTTS — HU3KA B3a€MOIIOB SI3aHUX IIO/I1H, 1 IHKOJIM T€, IO MOKE 3[]aTHCh HAHOLIBIIIOI0 IIOMHIIKOKO KUTTS,
BUSIBIISIETHCS PE3YJIBTATOM HEJIETKOTO BUOOPY 1 5KEPTBOIO 3apajid YOrOCh HE MEHII BapTICHOTO 1 IIIHHOTO.
B KxoHTeKCTI OCsAsTHHS He BapTo 3a0yBaTH 1 caMOro YuTava, SKUil BpeIlTi TOBUHEH 3BECTH BC1 TapajiesbHi
TiHiT Ta BUOYLyBaTH LIJTICHY KapTUHY CBITY XYO)KHBOT'O TEKCTY, 1 B pe3y/IbTaTi 3HAMTH BIJMOBI/II Ha BCl
MIOCTABJICH] 3aITUTaHHS.

BucHoBku. bararoBumipHa HapaTHBHA MEPCIEKTUBA Y MOETHAHHI 3 POZMUBAHHSIM YacOBOTO i
IIPOCTOPOBOIO IJIaHIB 300pa)KyBaHUX IMOAiN y poMani «Bce sicHO» ciayrye 3aco00OM NpHBEpPTaHHS
yBard A0 HalBayKIMBIIIUX IPOOJIEM TBOPY Ta PO3KPUTTS HOTO 171€1, @ OHATTS «OCSSTHHSD MOYKHA BBa-
KaTu pO3TOPHYTOIO TEKCTOBOIO METa(OpOI0, 110 Peali3yeThCs IIISIXOM J11aJ0r YHOrO MeperieTeHHs
CIO’KETHHMX JIIHI{, HApPATUBHUX IIJIaHIB Ta TOYOK 30pY Ha 300pakyBaHy CHTYallil0. YYaCHUKaMH TEK-
CTOBOTO J1aJIOTy € HE JIMILE aBTOp, 10 JUCKYTY€ 3 O€3JI1Y4I0 rOJIOCiB-CBIIOMOCTEMH, a i unuTay, SKui
CJIIJIKY€ 32 XOJIOM JIMCKYCIii, 31CTaBIIsi€ Pi3HI TOUKH 30pY, BUOYIOBY€E BIACHY HO3UIIIIO Ta OAYESHHS TEK-
CTOBOTO CBITYy. TaKMM YHHOM, TEKCTOBE 0araTtoroyioccsi CTUMYJIIOE 0COONIMBUH CIIOCIO YUTAHHS TBOPY,
KOHCTPYIOIOUM 00pa3 IHTENEeKTyaJIbHOI0 YHTaua-10CIiJHUKA, 110 Oepe aKTUBHY Y4acTh y MOJi(OHIY-
HOMY J11aJ1031, OCKUTbKHA HEMOXKJIMBO YUTATU TEKCT, CIIOBHEHUN pe(IeKCyIOUUMH CBITOMOCTSAMH, 0e3
peduexcii Haj oOpa3zamu i moAisiMU Ta 0e3 CHiBy4acTi y Lii pediexcii.
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