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Bonuncvkoeo nayionanvroeo ynieepcumemy imeni Jleci Yxpainku

VY crTarTi po3mITHYTO NPOoOIeMy CIOPIIHEHOCTI KaHpPiB HAPOAHOI Ka3KH, JITEpaTypHOI Ka3KH Ta (eHTE31 B KOH-
TEKCTi IXHBOTO ICTOPHYHOTO PO3BUTKY W MOCTHKAIBHUX OCOOMMBOCTEH. BU3HaueHO iXHI CHiJIbHI PHCH, XyHOXKHI
(yHKIT Ta BIIMIHHOCTI Y CTPYKTYPi, IIOSTUI TA CBITOIVITHUX 3acafax. MEeTor0 JOCTIKEHHSI € BUSBICHHS CITb-
HUX PUC MIXK [IUMH KaHPAMH, a TAKOXK 3’ SICyBaHHsI €BOJIOIT Ka3KOBOTO MHCJICHHS BiJl (DOTBKIOPHOT TpamuIii 10
cydacHuX (popM daHTaCTHYHOI JTiTepaTypu. 3a3HauCHO, 1110 HApO/IHA Ka3Ka € OTHUM 13 HalJaBHIIINX KAHPIB YCHOT
HapOIHOI TBOPUOCTI, KNI chopMyBaB 6a30Bi MOJIEII CIOKETIB, 00pa3iB i MOTHBIB, IO 3TOZOM CTAIH OCHOBOIO JUIS
PO3BUTKY JITEpaTypHOI Ka3KH Ta >KaHPY (EHTE3i.

VY HayKoBi#l po3Bifui MpoaHaIi30BaHO OCOOJMBOCTI HAPOJHOI Ka3KH, ii KOJIEKTHBHE aBTOPCTBO, (OPMYIBHY
KOMIIO3UIIII0, apXETHUITHICTh MEPCOHAXKIB, MPOCTOTY CIOXKETHOI CTPYKTYpPH Ta BUKOPUCTAHHS TPAAUIIIHIX MOBHUX
dbopmyi. Y crarTi miAKpecaeHo, o JiTeparypHa Ka3Kka, Ha BiIMiHY Bil (OJIBKIOPHOI, Ma€ BU3HAYEHE aBTOPCTBO
1 BiI3HAYA€THCS 1HMBIAYaTBFHOIO XYJIOKHBOI MaHEepor. BoHa XapakTepHu3yeTbes OTbII PO3BUHEHOIO CHCTEMOIO
MEPCOHAXIB, IMUPIINM TEMATHYHUM Jialla30HOM Ta O€AHAHHAM (DaHTACTHUHUX CJIEMEHTIB 13 BiTOOpaXXEHHIM pea-
niit cycmineHoro kuTTs. OKpeMa yBara Oyna IpHuaiIeHa pO3BUTKY aHIIIIHCHKOI JTiTepaTypHOi Ka3Ku Bif ii movaTkis
y XIX cTomniTTi Ta ii BHECKY y (popMyBaHHS KaHPOBHUX MOZEJICH CydacHOTO (heHTe3i.

JlocnipkeHO TeHeTHYHHN 3B’ S130K JITEepaTypHOI Ka3KU 3 )KaHpOM (eHTe31, sIkuif BUHUK y XX CTOMITTI Ta Ha0yB
MOLIMPEHHS B Cy4acHii KynbTypi. [lizkpecneHo, mo GpenTe3i po3BUBae Tpaauilii Ka3ku i Midy, IpoTe BiI3HAYAETHCS
CTBOPEHHSM BHTaJlaHUX CBITIiB 13 BIACHHUMHU 3aKOHAMH, ICTOPIEIO Ta CUCTEMOIO MepcoHaxiB. CHINBHUMU pucaMu
JOCII/DKYBAHUX JKaHPIB € HASBHICTh apXETUITHUX 00pa3iB, MOTHUBIB MOAOPOXKi i BUIIPOOYBaHHS repos, 00pOTHOH
no06pa 1 3713, BAKOPUCTAHHS MaridHUX MPEeIMETIB i HAATIPUPOIHUX iCTOT.

3po0sIeHO BHCHOBOK, III0 HApOAHA Ka3Ka, JITepaTypHa Ka3Ka Ta ()eHTe31 yTBOPIOIOTh €AUHY €BOIIOLINHY JiHII0
PO3BUTKY Ka3KOBOTO CBITOOQYEHHS: BiJi KOJIGKTUBHOI YCHOI TpaauLii 10 1HAUBITyanbHOI aBTOPCHKOI TBOPUOCTI Ta
CKJIQJIHUX XY/IOXKHIX BCECBITIB Cy4acHOI JTiTepaTypH.

KurouoBi cjioBa: HaposHa Ka3ka, JliTeparypHa Ka3ka, peHresi, )kaHp, apXeTuIl, Mi), CIOKET, IepCOHaKX.

This article examines the relationship between the genres of the folk tale, the literary fairy tale, and fantasy in
the context of their historical development and poetic characteristics. It identifies their common features, artistic
functions, and differences in structure, poetics, and worldview. The study aims to identify common features across
these genres and trace the evolution of fairy-tale thinking from folklore to contemporary fantasy literature. It is
noted that the folk fairy tale is one of the oldest genres of oral folk art, providing basic plot models, images, and
motifs that later served as the foundation for the development of the literary fairy tale and the fantasy genre.

The study analyzes the characteristics of the folk tale, its collective authorship, formulaic composition, the
archetypal nature of its characters, the simplicity of its plot structure, and the use of traditional linguistic formulas.
The article emphasizes that the literary fairy tale, unlike the folk tale, has a specific author and is distinguished by
an individual artistic style. It is characterized by a more developed system of characters, a broader thematic range,
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and a combination of fantastical elements and reflections of social realities. Particular attention was paid to the
development of the English literary fairy tale from its beginnings in the 19th century and its contribution to the
formation of genre models in modern fantasy.

This study examines the genetic connection between the literary fairy tale and the fantasy genre, which emerged
in the 20th century and has become widespread in contemporary culture. It emphasizes that fantasy builds upon
the traditions of fairy tales and myths, yet is distinguished by the creation of fictional worlds with their own laws,
history, and cast of characters. Common features of the genres under study include archetypal images, motifs from
the hero’s journey and trials, the struggle between good and evil, and the use of magical objects and supernatural
beings.

It is concluded that the folk fairy tale, the literary fairy tale, and fantasy form a single evolutionary line of
development of the fairy-tale worldview: from collective oral tradition to individual authorial creativity and the
complex artistic universes of contemporary literature.

Key words: folk tale, literary tale, fantasy, genre, archetype, myth, plot, character.

IHocTanoBka npodiaemu. Y cydacHiil pu100Tii Ta JIiTepaTypOo3HAaBCTBI 3HAYHA KIJIbKICTh HAyKO-
BHUX Ipallb IPUCBSIUEHA JOCIIHKEHHIO TAaKUX SBHILL, K HApOJ/HAa 1 J1iTepaTypHa Ka3ka. [Ipore nuranus
CIIIBB1JIHOILIEHHSI HAPOJIHOT Ka3KH, JIITepaTypHOI Ka3Ku Ta PeHTe31 3aIUILAETHCS HEJOCTATHRO JOCIII-
JOKCHUM, OCKUIBKH 11l JKaHPH ab0 kK PO3MISIIAIOTECS OKPEMO, ab0 K YaCTKOBO 3ICTABIISIOTHCS MK
co0010 3 METOIO MOIIYKY BIIMIHHUX PUC.

JluckyciiiHuM € nuTaHHs TpaHcdopMmalii (oIbKIOPHUX MOTUBIB B paMKax aBTOPCHKOT TBOPUOCTI
Ta X PO3BUTKY Y >kaHpi (eHTe31, M0 1 3yMOBIIIOE aKTyIbHICTh JOCIIKEHHS, OCKIJIBKA B Cy4acHIi
KYJBTYp1 B110YBa€THCS IEPEOCMUCIICHHS TPAIULIHHUX Ka3KOBUX CTPYKTYD.

Taxkum yuHOM, MOCTa€ HEOOX1AHICTh CUCTEMHOI'O aHaJI3y crienu(piKK HAapOAHOI Ka3KH, JIiTeparyp-
HOT Ka3Ku Ta (heHTe31, a TAaKOXK BUSBJICHHS IXHIX CHUIBHUX pHC. Lle 7103BONIUTH NPOCTEKUTH E€BOITIO-
10 XY/I0’)KHBOTO MOJIEJIFOBAHHS YSIBHOTO CBITY B JliTeparypi — BiJl (OJIIBKIOPHOI TpaauLii 10 cydac-
HUX aBTOPCHKHUX (PaHTACTUUYHUX YHIBEPCYMIB.

AHaJi3 ocTaHHIX AocjilkeHb i myOmikamiii. AHIIINCbKAa Ka3KoBa Tpajaulis MICTUTh Oaraty
CHAJLIUHY JITepaTypHUX 00pa3iB, F'yMOpy, HE3BUYAMHUX MPUTOJ, YapiBHUX MOAIH, B SIKHUX aBTOpU
PO3KpUBAIOTh TaKi MIHHOCTI, SIK ICTUHA, 0OPO, CIIPaBEUTHBICTh, MY>KHICTh, Kpaca.

JlocnipkeHHsT Ka3Ku Ma€ 0araToNiTHIO TPAAMIIIIO0 Y BITUM3HSAHIN Ta 3apyOixkHiN Hayui. [Tounna-
toun 3 XIX cromitrs, Ka3ka nepedyBae y Gpokyci HayKOBUX pO3B1JIOK, a npotsiroM XX—XXI cTomitsb
yBara Jio BUBYEHHS TEKCTIB Ka3KH CTPIMKO 3pocia K 3 ICUXOJIOTTYHUX, PLI0COPCHKUX, KOTHITUBHUX
1 KyJIbTYpOJIOTIYHUX IMO3ULIN, TaK 1 3 JiTepaTypo3HaBUMX Ta JIHrBICTUYHUX. Tak, A. M. Kyuepa,
JOCITIKYIOYH 3aCTOCYBaHHS METO/IB CTPYKTYpajli3My Ta CKJIATHOTO IIiJI0TO JJIsl aHAI3y apXITEeKTO-
HIKHM aHIJIOMOBHOI aBTOPCHKOI Ka3KH, JIHIIIIa BUCHOBKY, 110 Ka3ku KiHLg XIX Ta XX cTONITTS Xapak-
TEPU3YIOTHCS 0COOJIMBOIO JKAHPOBOKO YCKIIAAHEHICTIO, MOMI(PYHKI[IOHAIBHIUME 3B’ sI3KaMH 3 HAPO/I-
HOIO Ta CBITOBOIO KynbTypamu [1]. O. B. [opboHOC mpocimiikoByBaia €BOIOLIIO JIITePaTypHOI Ka3Ku
B1Jl MOSIBU XY/IOKHBOTO IEpeKa3y HApOJHO-KAa3KOBOT'O CIOXKETY, JIITepaTypHOl Ka3ku 3a (POIbKIOp-
HUMH MOTHBAMHU J10 aBTOPChKOi Ka3ku [2]. B. B Kusuiiosa BuB4ana po3mexyBaHHs HAPOIHOT Ta JIiTe-
paTypHOI Ka3KH, a TAKOK THIOJIOTIYHI 3B’ SI3KM Ka3KH 3 IHIMUMHU (DAaHTACTUIHUMHU >KaHpaMu [3].

Merta ociigaeHHs OJISrae y BUSBICHHI CIIUIBHUX PUC MIXK KaHpaMU HAPOJIHOI Ta JITepaTypHOi
Ka30K, a TaKOXK >KaHPOM (PeHTe31 /Il 3°sICyBaHHS €BOJIIOIIT Ka3KOBOTO MHUCJIEHHS BiJl (DOIBKIOPHOT
Tpaauuii 70 cydyacHuX (GopM (haHTaCTUUHOI JIITEpaTypHu.

Bukian ocHoBHOro Mmarepiaiy. Y iiteparypHiii ckapOHUII Oyab-sKOi Halll HaWKOJIOPUTHILIL
o0pa3u HajiexxaTh HapojHii TBopuocTi. HapoaHi Ka3ky 4acTO pO3IISAAIOTHCS y 3B'SI3KY 3 Midamu,
xoua Mi(u — 11e OMoBil 1o OOriB, TyXiB, FepoiB, IPO HAANPUPOIHI CHIIH, IPEJIKIB 1 MEPILIOIIONEH, K
Opanm ydacTh y CTBOpeHH1 3emuti 1 BeecBirty, B3arani iXHiX sSIK IPUPOJHUX, TAK 1 TFOICHKUX CKJIATHUKIB
[4, c. 386]. Craroun ka3kor0, Mipu BTpadayiv CBOiX Mi(hI4HUX T€POIB 1 1X 3aMIHIOBAIM 3BUYAKHI JIFOITH.

VY mporieci aiTepaTrypHOro pO3BUTKY HApOJHA Ka3Ka cTaja JHKEpeslIoM (opMyBaHHS 1HIIMX TeHE-
TUYHO CIIOPiHEHMX KaHPIiB — IepeLyciM JliTepaTypHoi Ka3ku Ta eHTesi. Ix 3icTapienHs n03Bonse

228



HAYKOBI 3AlMTUCKU. Cepisi: dinonoziyHi Hayku ISSN 2522-4077 (Print), ISSN 2522-4085 (Online)

BIJICTEXKUTH TPaHC(HOPMALIiIO XYI0KHbOT KAPTUHU YSIBHOTO CBITY B KYJIBTYpi: BiJl (JOIBKIOPHOT MOJEI
Yyepes3 1HAMBIyaIbHO-aBTOPCHKY J0 PO3TOPHYTOrO (PEHTE31MHOr0 yHIBEpCYMY CYy4acHOI KyJIbTypH.

Jlxepenom OpUTAaHCHKOT HAPOAHOI Ka3KH € KeIbTChKa MidoJoris, sika O0arata yapiBHUMH JIeT€H-
namu 1 mepeka3amu mpo bori Ta boruns, npyinis, MariB, yakiayHiB, Mi(piuHUX iCTOT 1 IEMOHIB, BOXK-
JiB, T€pOiB, MyApELiB 1 MAHPIBHUKIB KEJIBTIB, 1 3 IKOi MOXOATh CIOKETHI MOTHUBHU, 00Opa3HICTh 1 (haH-
TACTUYHI €JIEMEHTH OPUTAHCHKUX HAPOIHUX Ka30K, OCKUJIbKYA HEMOKIIMBO BUBYMTHU KYJIBTYpY HapoOay,
3aJMIIMBIIA O€3 yBaru 3amac My/ApoCTi, CIOJKETIB 1 HOETHYHUX 3ac00iB HOTO (POIBKIOPHUX JKEPE.
@onbknopHUii pyx y Benukiit bpuranii gocsr 3uaunoro nigHecenns y 1878 poiii, koiau Oyiio 3acHO-
BaHO Donbkinopue ToBapuctBo (The Folklore Society) — naykoBa opraHizaiisi 3 BUBYEHHS HApOIHOT
KyJbTypH. HJIeHH [IHOTO TOBAPUCTBA PO3IIAAAIHN (DOIBKIIOP SK MiAIPYHTS U1 TBOPYOi, 30KpeMa JiiTe-
paTypHOi, ysIBH Ta SIK UIIOCTpalii JIFOAChKOI MOBEAIHKH, SIKi 3 HE3HAYHUM JIOOIPALIOBaHHAM Oyiau 6
npuBabIMBUMHY TS JTiTeH [5, p. 3].

AmHaJti3 HayKOBO-KpUTHYHOI JIiTepaTypu MOKa3as, 10 Ha Cy4YaCHOMY €Tarll ICHy€ 3HauHUI KOpITyc
JOCTI/IKeHb, PUCBSIUEHUX JKaHpy Kazku. Tak, Ha nymKy 1. JI. MupkoBu4, MOBa HApOJHUX Ka30K Ma€e
CBOI JIIHIBICTHYHI OCOOIMBOCTI, a caMe:

1) ycraneni iniuniansHi (Once upon a time there lived..., Long, long ago there was..., There was
once a man...), MefianbHi (A4s the years went on, At last at the appointed day) i dbinanwui (They all
lived happily all the rest of their days, They lived and loved and laughed happily together for more
vears than I can remember) bopmynu;

2) Tpaguuiiiai MoBieHHEBl dopmynu (Fee, fi, fo, fum! I smell the blood of an Englishman! —
BUTYKH HETaTUBHOTO MIEPCOHAXKY);

3) BUKOpPHCTaHHS NPUCHTIB’iB, MPHUKA30K 1 3arajok, noOyroBaHUX Ha MeTadopax, METOHIMISIX
irinepOonax (Time is a great healer; A land flowing with milk and honey; What has an eye, but cannot
see?) Ta iH. [6, c. 87-88]. HaponHiii ka3ui npuTaMaHHi CTiHKi ClokeTHI popmyinu, a came 00poThOa
noOpa i 3na (Hanpuknan, Jack and the Beanstalk, ne Jl>xex cumBoutizye 100po, 3axuiiae cede i CBOko
Marip, a BEJIETEeHb — JKOPCTOKHM €roicT — CUMBOJI 311a), YapiBHa miarpuMka deii (The Fairy Midwife,
B SIKIf MOBUTYXY (e mpOoCATh JOMOMOITH IIPU HAPOKEHHI AUTHHHM 1 32 JOMOMOTY HaropoaKyroTh
il 30;10TOM) Ta 1HIIMX JTOOPHUX KAa3KOBUX IepOiB, a TAKOK apXETUITHUX 00paziB (repoiB i aHTAaroHic-
TiB, IOMIYHUKIB 1 4YapiBHUX IpeaMeTiB). Jlo TOro >k HapoIHi Ka3KH XapaKTePH3YIOThCSI HEBEIUKUM
PO3MIpOM TEKCTY, MPOCTOTOI CIKETY 1 6araropa3oBUM MOBTOpPEeHHsIM emizony (3, 7, 9, 1 T.1. pasiB),
nanpuknan: The Three Little Pigs, The Five Little Pigs, The Seven Ravens, The King of the Cats (B
SIKIM 1eThCS TIPO B’ STh KUTTIB KOTIB).

JlocmipKeHHsT J)KaHpy Ka3Kd 31MCHIOBAIOCS B MEXaX PI3HMX HAYKOBUX IIKLUI, MiTXOMU SKHX
XapaKTepPU3YIOThCS 3HAYHOIO METOOJIOTIYHOIO PI3HOMAHITHICTIO. 30KpeMa, MPEICTaBHUKU PHUTY-
anbHO-Mionoriynoi mkonu — ko0 1 Binerensm I'pimm, Ienpix [to6mr, Txeiime xopmk @pesep —
30CepeKyBalld yBary Ha JOCIIJDKEHHI 3B’ 53Ky Ka3KU 3 Mi(OJIOTTYHUMHU YSBICHHSMU Ta PUTYallb-
HUMH OpPaKTUKaMH. Y Mexax (opMalbHO-CTPYKTYPATiCTCHKOTO MiJXOAY Ka3Ka PO3IISAAETHCS SK
eJIeMEeHT Mi()OJIOTTYHOT CUCTeMH, 1110 POPMYETHCS Ha PI3HUX €Tarax CyCIHiIbHOTO PO3BUTKY Ta BiJ0-
Opakae pi3HI acneKkTH couianbHoi peanbHOCcTi (Anbripaac Xronsen I'peitmac, Kion bpemon, Anan
Hanpnec). Y mexax (ppeiiiBcbkoi TpaauIii Ka3Ka IHTepIPEeTYEThCA SIK MPOLYKT IMCUXIYHOI AISITBHOCTI
JFONIMHU, 30KpeMa sIK BUSB (haHTa3iii, MOPOHKEHUX Jict0 HecBigomoro (Dpant Pikiin, ['e3a Poraiim,
Otto Pank). HaroMicTh IOHTaHCHKHI HAMPsIM y JOCTIIKEHH] Ka3KU IPYHTYETHCS Ha aHaIli31 IPOsIBIB
MICUXIYHOTO JKUTTS JIIOIMHH Ta TPAKTYE LIeH KaHpP SK Pe3yJIbTaT Aii KOJIEKTUBHOT'O HECB1IOMOTO, 110
penpe3eHTye apXeTUIHI CTPYKTYpH Ta IMUOMHHI Moaedi Jroackkoro O0yTrs (I'anc ¢on baiit, bpyno
berrenbraiim, ['anc Jlikmann, Epix Holimann, Mapis-Jlyiza ¢pon @pawnir).

VY «The Oxford Companion to Children’s Literature» >xaHp HapoAHOI Ka3KU XapaKTePU3YETHCS 5K
TaKUi, y IKOMY PO3HOBLIAETHCS PO MOJIT MUHYJIOTO, SIKi OyJIi HEMOXJIMBI B pealibHOMY CBIiTi. BoHa
3a3BUYail OMOBIIA€ PO YapiBHI 00 HAANPUPOIHI SIBHIIA, XOUa [10s1Ba HAAIIPUPOTHUX ICTOT HE 3aBXKAU
€ il 000B’3KOBOIO 03HAKOIO; YACTO FOJIOBHUMHM T'€pOSIMU BUCTYMAIOTh 3BUYaiiHi siroau [7, p. 177].
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JliteparypHa Ka3ka OTpHMaja 3HaYHO MEHILIE HAyKOBOTO BUCBITIICHHS MOPIBHIHO 31 CBOIM (OJIb-
KJIOpHUM JKepesioM. [lepmni cripoOu MOCHIIKEHHS TBOPIB IHOTO JKaHpPy OyinM 3AiMCHEHI Ie y
XIX cTOMTTI 1 MaJIM TIEPEBAKHO OMUCOBUIN XapakTep. AHAMITHYHI POOOTH 3’ SIBISIOTHCS JIUIIE Y
XX cTOmITTI 1 3A€0UTBIIOT0 CTOCYIOTHCS Ka3KOBO1 TBOPUOCTI OKPEMHUX MUCHMEHHUKIB.

He moxxHa He moroauTurcs, 10 JIiTepaTypHa Ka3Ka — SIBUILE OpUTIHAIbHE, CAMOOYTHE Ta YHIKAJIbHE
y CBITOBIH JiTepaTypHiil Tpaauiii B iiomy Ta y Benukiii bpuranii 30kpema. J{ociiKyouu pi3HULO
MIDX JTITEpaTypHOIO Ta HAPOAHOIO KAa3KOI0 1 BH3HAYAIOUYM iXHI CNUJIBHI PUCH B MEXax HAlIoi HayKo-
BOT IPOOJIEMATHKH, MU 30CEPEIKYEMO JIIHIBICTUYHUN aHai3 Ha cenudir JiteparypHoi ka3ku. Ha
BIIMiHY BiJl (DOJBKIOPHOI, BOHA HE € MPOIYKTOM KOJIEKTMBHOI TBOPUOCTI MEBHOTO HAPOAY, a Mae
KOHKPETHOTO aBTOpa — IHIMBIAyalbHy TBOPYY OCOOUCTICTb, SIKa MOCIYTOBYETHCS BIACHOIO JIEKCH-
KO0, CHCTEMOIO XyJI0’KHIX 3ac00iB 1 ysiBor0. Came ToMy JiTeparypHa Ka3ka HaOyBa€e 1HIUBITyai30Ba-
HUX PHUC, a 11 BU3HAYaJIbHOIO BIAMIHHICTIO BiJ Mi)y Ta HAPOJAHOT Ka3KU MOCTAE KaTEropisi aBTOPCTBA.
3BiCHO, BOHA CITUPAETHCS HA TPAIMIIIT HAPOTHOT Ka3KH, € aBTOPCHKUM MEPEOCMHUCTICHHIM (DOTBKIOP-
HUX MOTHBIB, aJI€ peasi3ye iX y MeXax BJIIACHOTO CBITOOAYEHHSI.

VY cyuacHiii HayLi iHTepec JOCIIAHUKIB 10 Ka3KOBOT'0 JKaHPYy MOCTIHHO 3pocTae. Bix yacy cBoro
BUHUKHEHHS 1 IO CY4acHOCTI JKaHPOBA CTPYKTypa JITepaTypHOi Ka3Ku repedyBae y cTaHi HOCTiHHOT
eBoumroItii. [{e 3ymoBiieHO 0coOMMBOCTAMU ii (DyHKIIIOHYBAaHHS Ta BUIO3MIHAMU y PI3HUX, BIIMIHHUX
MiXk c00010, BUMIpax €CTETUYHOI CBIJOMOCTI KOHKPETHUX 1CTOPUYHUX NEPIOIiB.

XKanp nitepaTypHOi Ka3Ku 3apoKyeThes 1 Jocsarae 3pinocti y XIX cromitri. AHIIiiiCEKa JiTepa-
Typa MojapyBajia CBITOBI 3HaUHY KUIbKICTh BHIATHUX MUCbMEHHHKIB 1bOT0 kaHpy (Yapis3 JlikeHc,
JIstoic Keppomn, Penwspa Kimninr, bearpike [lorrep, Ockap Yaiinbna, /xeiimc Metsto bappi, I'to
Jlogrinr, Jonansn biccer, Ta in.). I. I1. Cabat Bu3Havae jiTeparypHy Ka3Ky sK (GaHTACTUUHUHN TBIp
aBTOPCHKOI XyJOXKHBOI TBOPYOCTI, HEPO3PUBHO MOB'SI3aHUH 13 pEaNbHICTIO )KUTTS, 110 BijoOpakae
CYTh €IIOXH, BCOTYE 1IEMHO-TIONITUYHI, JIITEPAaTypPHO-€CTETHYHI TEHJCHIIIT Yacy, BIUBAEThCS B JIiTe-
parypHi Tedii 1 HapsIMKH, Ma€ CXMJIBHICTD /10 IHHOBALIM, KOHCOMIIAIT 3 IHIIMMU KaHpaMu U yTBO-
PEHHSIMU IeTepOreHHUX MHMCTELbKHX SIBUIL, SIKI TICHO MOB’s3aH1 31 CBITOIISIOM MMCbMEHHHUKA, a00
K K MHCTELbKUH TBIp, CIOXKETO-CTPYKTypa SIKOro nmoOyaoBaHa 3a creuu(piYHUMHU TpaauLiiiHUMU
3aKOHaMU (DONBKIIOPHOT Ka3KH, 1Oro 0COOIMBHI CTUIIb, TPAHC(HOPMYIOUN HAPOIHY TPAAMIIIO, BIIU-
Ba€ThCS Y HOBITHHO-aBTOPCHKUIM THOCEONOTTYHMI cyOcTpar [8, c. §8].

MorxkHa HaBecTH Iie 0araTo BHU3HA4YEHb JKaHPY JITepaTypHOI Ka3KH, ajle JKOJHE 3 HUX HE 3MOXKe
BUYEPITHO OXapaKTEPU3yBaTh HOTO, OCKUIBKU JKaHP AMHAMIYHO PO3BHBAETHCS 1 IepeOyBae B TICHOMY
B3a€MO3B 3Ky 3 aBTOPCHKOIO HETIOBTOPHOIO 1HAMBIAYaIbHICTIO [9, C. 69].

Cro)xeTHa pI3HOMaHITHICTh OPHTAHCBHKOI JIITEPAaTypHOi Ka3KH TAKOK BBAKAETHCS OJHIEIO 3 KIIHOYO-
BUX BIJIMIHHOCTEH BiJl HAPOTHOT Ka3KH, OCKUILKY BOHA HE OOMEKeHa Jiuiiie (POBKIOPHIMH JKEepETaMHu,
a MOYKE HaBITh MaTH COLIATIBHUH MITEKCT, a 1IeHHO-TEMaTHYHNN PIBEHB JITEPATYPHOT Ka3KH CTA€ OUTBIII
NPOAYMaHUM, OCKUTBKH BOHA CTaBUTh IIepesl o000 OUIBII BU3HAYEH] 3aBIaHHs, HK HApOo/iHa Ka3Ka.

Cucrema 00pa3iB y JiTepaTypHii Ka3Ili 3HAYHO CKIIAJHINIA, HIXK Y HAPOJHIH, 1 11e TIOSCHIOETHCS
30UTBIIEHHSM KIJTLKOCTI TIEPCOHAXKIB, 1HAUBITyaTi3alli€l0 TOJIOBHUX 1 IPYTOPSAHUX TE€POiB, 110 MPH-
3BOJIUTH JI0 MOSIBH 1X MOPTPETHUX 1 MCUXOJOTIYHUX XapaKTEPUCTUK. ABTOPH MOTHUBYIOTh BUMHKHU
CBOIX repoiB, KOJIM BOHH MOPYIIYIOTh CTANICTh 1X (QYHKIIHN y Ka3Ili, MepeBOAsIYH X 3 Kareropii no3u-
TUBHMX Yy KaTeropito HeraTuBHUX a0bo HaBmaku. BoHU 107at0Th y kKa3Ky moOyTOB1 JeTalll, OIUC MpH-
poau Ta mouyTTs joAei. OTxe, MOPYIIYEThCS OHA 13 03HAK HAPOAHOI Ka3KH — CHPSMOBAHICTh J10
muHyIoro. Lle s crocyersest 1 pinamy ka3ku. OCKiIbKM BOHA CTBOPEHA JJIS AiTEH, TO pO3B’si3Ka Mae
OyTH IIACTUBOIO, 110 € B HAPOJAHUX Ka3Kax Ta y OLIBIIOCTI aBTOPCHKUX, ITPOTE II¢ BiOYBAETHCS HE
3apxau. [lo mpuknany, 6inbnricts ka3ok Ockapa Yaiipaa Mae CyMHUH (iHal.

Hamnpuknan: So they pulled down the statue of the Happy Prince. «As he is no longer beautiful he
is no longer useful, » said the Art Professor at the University.

Then they melted the statue in a furnace, and the Mayor held a meeting of the Corporation to
decide what was to be done with the metal. « We must have another statue, of course,» he said, «and
it shall be a statue of myself.» [10]
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At last, he lost his way, and wandered off on the moor, which was a very dangerous place, as it
was full of deep holes, and there poor little Hans was drowned. His body was found the next day by
some goatherds, floating in a great pool of water, and was brought back by them to the cottage. [11]

JliteparypHa Ka3ka BIUIMBA€ il HA MOBHMI piBEHbB, aJKe Mae OUIBIINN 0OCAT 1 CIIOHYKa€e YyuTaya
yBaXKHIIIIE BAYMYBAaTHCs B 3HAYCHHA CIiB. BoHa cTae pi3HOMaHITHOIO, HIK HapojHa, 1 HaOyBae, 3a
cioBamu . C. UepHABCBHKOI, «HE Ka3KOBY» JEKCHUKY [12].

[MuTanHa Tpo CHIBBIAHOWICHHS JITEpaTypHOi Ka3KH 1 ()eHTe31 CTajo aKkTyaJbHUM HAINpHUKIHII
1980-x pokiB. Lle moB’s3aH0 3 momyssipHicTio pomaHiB k. P. P. TonkieHa, sikuil BBaKaeTbCs 3aCHO-
BHUKOM LIbOTO JKaHPy. ABTOp NEPEOCMHUCIUB €BPOIEHCHKY MipoIIoTito 1 CTBOPUB Ha i1 OCHOBI 1HMBI-
TyanbHO-aBTOpChbkHid Mi¢ npo CepenszeM’st — BUTaiaHuil CBIT, SIKUI Ma€ BJIACHI 3aKOHU 1 BHYTPIIIHIO
JIOTIKY, IpencTaBieHuit B pomani The Lord of the Rings. OTxe, peHTE31 € TOPIBHIHO MOJIOIUM >KaH-
POM, KM BUHUK Y XX CTOJITTI SIK IPOIOBXKEHHS PO3BUTKY Mi()OJIOTIUHUX 1 Ka3KOBHX TPAJAULIH.

Binrak Bapto 3BepHyTHCS i 10 mpani L[Berana TomopoBa (6onrapchkoro Ta (h)paHIly3bKOro Hay-
KOBII), sikuid y nipatli The Fantastic: A Structural Approach to a Literary Genre nae TpakTyBaHHS
(aHTaCTUYHOTO B JIITEPATypi 1 K BOHO BiIPI3HAETHCA BiJ MpocToi (paHTazii abo Ka3Ku 1 BBaXae,
o (GaHTacTUYHE — 1€ CTaH HEBU3HAYCHOCTI MIX PEabHUM 1 HAJIPUPOTHUM, SIKUI MEPEKUBAIOTH
1 repoit, 1 unray [13].

3aciyroBye Ha yBary gociipkenHss @apu MeHUICOH, OpUTAaHCHKOT JTITepaTypO3HABUII, sIKa CIIe-
Hiami3yeTbes Ha HayKoBil (anTacTuii Ta ¢eHrtesi, 1 Bitoma cBoiMu npausmu Rhetorics of Fantasy
ta Children's Fantasy Literature. BUKOPUCTOBYIOUN MaiiXe JBICTI MPUKIIAAIB Cy4yacHOT (paHTACTHKH,
aBTOPKA 3aCTOCOBYE LI0 CUCTEMY JUIS JOCIIIKEHHS TOTO, SIK MMChbMEHHUKU-(AHTACTH CTBOPIOIOTH
cBOi (haHTACTUYHI CBITH. MEH/UIECOH BULISE YOTUPH KaTeropii (paHTaCTUKH, SKI BUHUKAIOTH 13 B3a-
€MOBIJTHOCHH TOJIOBHOTO Teposi 3 (aHTaCTUYHUM CBITOM, a CaMe:

1) nopran-kBecT (Tepoil mepexoauTh 13 pealbHOTO CBITY Y ()aHTaCTUUHUIN),

2) iMepcuBHA (UMTay BiJpa3y MOTparuisie BcepenuHy (paHTaCTHYHOTO CBITY, J€ Marisi € HOpMasb-
HOIO YaCTHUHOIO KUTTS),

3) iHTpY3is (HAATIPUPOAHE BTOPTa€ThCS Y peajJbHUMN CBIT),

4) nimiHanbHa (MariyHe JieABe momiTHe abo cymHiBHE) [ 14].

Jocainnuku xaHpy (eHTe31 miAKPecIoTh HOT0 FTeHETUYHUHN 3B'S30K 3 Mi()OM 1 HAPOTHOIO Ka3-
ko10. [IpoTe BiCYTHICTh YITKUX KPUTEPIiB po3MeKyBaHHs (peHTe31 i JiTepaTypHOi Ka3Ku BU3HAYA€
aKTYyaJIbHICTh 1X BHBYCHHS Ta POOHUTH 110 MpoOiieMy MPeaMETOM HayKOBHX AUCKYCii. IIpo cminbHi
pHuCH JiTepaTypHOi Ka3kd 1 ()eHTe31 MO)KHA TOBOPUTH Ha PiBHI CTBOPEHHs 00pa3iB MEPCOHAXIB.
O06pa3u repoiB JiTepaTypHOI Ka3Ku HaIJICHI KUTbKOMA SIKOCTSAMH, SIKI TOCTIHHO MPOSIBIISIIOTHCS TIPO-
TSTOM TBOPY Ta BH3HAYaIOTh PO3BUTOK CIOXKETY. ['epoi eHTe31 TakoK 3 SBIAIOTHCS K CXEMaTU4He
BTUICHHS [IEBHUX SIKOCTEH JIIOJCHKOTO XapakTepy ad0 TUIIIB TOBEAIHKH 1 IPOTITOM TBOPY, SIK 1 B JIiTe-
parypHiii ka3, 6araropazoBo MiATBEPIKYIOTHCS IiJ] 4ac PO3BUTKY CIOXKETY. | 11l CIJIbHI pUCH JliTe-
paTypHOi Ka3kd 1 (peHTe31 MaIOTh CIIJIbHE HPKEPETIO — HApOIHY Ka3KYy.

HwxuenaBenena Tabnuist JO3BOIUTH BiTOOPA3UTH PEe3yIbTAaTH IPOBEACHOTO TOCIIIKEHHS CXeMa-
TUYHO (uB. Tabm. 1).

Tabmuus 1
IopiBHsIIbHA XapaKTePUCTHKA HAPOJAHOI KA3KH, JiTepaTypPHOi Ka3Ku Ta (eHTe3i
O3Haku Hapoana ka3ka JlireparypHa Ka3ka Denresi
ABTOPCTBO KOJIEKTHBHE IHAVBIAyaJIbHUN aBTOP IHIMBIAyaTBLHAN aBTOP
. . . MO€THAHHS PEANTbHOTO i N
CsiT YMOBHHI, 1103a4aCOBUM Buraganuit
(haHTaCTUYHOTO
Croxer POCTHH, hopMyIbHUI CKJIaIHILITHH pO3rOopHYTUH
. . TICUXOJIOTTYHO . . .
[epconasxi ApXETHITHI . : . . CKJIaIHi 6araTopiBHEBI
IHMBiAyali30BaHi
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OTxe, HApOJHA Ka3Ka, JIiTepaTypHa Ka3ka 1 ()eHTe31 MaloTh HU3KY CIUIBHUX PHUC, OCKIJIBKH BOHU
BiJJ0OpaXKaroTh CBIT Yepe3 CUMBOJIM Ta APXETUIIN; HAIIPUPOAHI ICTOTH, MariyHi MPeIMETH Ta Yy/IeCHI
MOIi1; TepOTYHMI HApaTUB, IKUH Ma€ MOTHUBHU MOAOPOXKI, BUPOOYBaHHS, IEPEeMOTH J00pa HaJl 3710M
1 BITHOBJICHHS TapMOHi.

BucHoBku. Pe3ynbraté JOCTIIKEHHS 103BOJSIOTH 3pOOMTH BHCHOBOK, IO KAHPH HApPOIHOI
Ka3KH, JITepaTypHOI Ka3Ku Ta (heHTe31 MaIOTh €IMHY JIIHIIO PO3BUTKY Ka3KOBOTO CBITOCHPUNHSATTS
B KyJBTYpl — BiJl YCHOI TpaJaullil 10 aBTOPCHKOT TBOPYOCTI Ta CydyacHUX (PaHTACTUYHUX BCECBITIB.
IxHs1 cniopigHeHicTh 3acHOBaHA HA CHITLHOMY KOPEHi — HOTPe6i JIFOIMHE OCMUCIIOBATH PEATbHICTh
yepes uyJecHe, Mi(oioriune, CHMBOIIUHE.
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