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The article explores the stylistic features of Kate Atkinson’s novel “Transcription” and examines the strategies
used to reproduce them in the Ukrainian translation “Po3mmudpoBka” by Yaroslava Strikha. The relevance of the
study is determined by the growing interest in translating contemporary English fiction into Ukrainian and the need
for in-depth stylistic analyses that go beyond general issues of equivalence and cultural adaptation. The research
focuses on style as a complex, culturally sensitive component of a literary text that plays a decisive role in shaping
narrative voice and reader reception.

The study analyzes the principal stylistic dominants of the original text, including narrative fragmentation,
temporal shifts, irony and understatement, register variation, idiomatic language, and syntactic complexity. Particular
attention is paid to the rendering of parenthetical constructions, free indirect discourse, elliptical sentences, and
extended internal monologues, which are central to the construction of the protagonist’s subjective perspective.
The article also examines the transmission of culturally and historically marked vocabulary related to wartime and
postwar Britain, as well as intertextual references that form an integral part of the novel’s narrative texture.

Using comparative stylistic and descriptive translation analysis, the study identifies the main translation strategies
employed to preserve the pragmatic, aesthetic, and emotional impact of the source text. The findings demonstrate
that the Ukrainian translation largely succeeds in reconstructing Atkinson’s distinctive idiolect through functional
equivalence, lexical restraint, careful register differentiation, and flexible syntactic adaptation. The research
contributes to the empirical base of English-Ukrainian literary translation studies and offers insights relevant to
translators, researchers, and educators concerned with stylistic equivalence and narrative voice in contemporary
literary translation.
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VY crarTi JOCHiKYIOThCA CTUIICTUYHI 0co0mMBOCTI pomany Keilt ATkiHcoH «Transcription» Ta aHali3yIOThCA
cTpaTerii iX BiATBOpeHHs B yKpaiHchbKoMy mnepekiaai “Posmmdposka”, 3aiiicnenomy SpociaBoro CTpixoro. AKTy-
AJBbHICTh JOCIIPKEHHSI 3yMOBIIEHA 3pOCTAI0YMM 1HTEPECOM JI0 MEePEKIIaly Cyd4acHOI aHIJIOMOBHOT Xy[A0XKHbOT TPO3U
YKpaiHCHhKOIO MOBOIO Ta MOTPEOO0I0 B MONTUOIEHUX CTHIIICTUYHUX CTYAISIX, IKI BAXOAATD 32 MEXKi 3arajJbHUX MUTaHb
€KBIBaJICHTHOCTI ¥ KynbTypHOI ananTtauii. OcoOnuBy yBary NpuaiIeHO CTHIIIO K CKJIaJHOMY W KyJBTYpHO 3yMOB-
JIEHOMY KOMIIOHEHTY XYIO0XHBOTO TEKCTY, L0 BiAirpae BU3Ha4YallbHY posib y (hOpMYyBaHHI HapaTUBHOTO OIUCY Ta
YUTALBKOTO CIIPUHHSATTS.

VY craTTi npoaHaai30BaHO OCHOBHI CTUJIICTUYHI JOMIHAHTH OPUIiHAJIBHOTO TEKCTY, 30KpeMa HapaTuBHY (par-
MEHTapHICTh, YacOBI 3CYBH, 1pOHIIO Ta 3aHMKEHY OLIHHICTb, BapiaTUBHICTb MOBHHMX PEricTpiB, 1110MaTHYHICTb i
CHUHTAKCUYHY CKJIaJHICTh. OCOOMUBY yBary 30CepeKeHO Ha BIITBOPEHHI BCTaBHUX KOHCTPYKLIH, HEBJIACHE M-
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MOT MOBH, CIIINTHYHUX PEUCHb T4 PO3TOPHYTHX BHYTPIIIHIX MOHOJIOTIB, SIKi € KIFOYOBUMH JJIsi KOHCTPYIOBAHHS
Cy0’€KTUBHOI MEPCIIEKTUBY TOJIOBHOT repoini. Takok po3IISTHYTO CIOCOOU Tiepeaadi KyJIbTypHO W ICTOPHYHO Map-
KOBaHOT JICKCHKH, TIOB’S13aHO1 3 peaisiIMi BOEHHOI Ta MOBOEHHOT bpuTaHii, a TakoX IHTEPTEKCTyaTbHUX aJTFO31M, 110
CTaHOBJISITh OPraHiuHy YaCTHHY HAPATUBHOI TKAHUHU POMaHY.

Ha ocHOBI 31CTaBHOTO CTHJIICTUYHOTO Ta JCCKPHUIITUBHOIO TEPEKIIaI03HABYOIO aHAII3y BHUSBJICHO OCHOBHI
MepeKIaAanbKi CTpaTerii, CIpsMOBaHi Ha 30epeKeHHS MParMaTiYHOTO, ECTETUYHOTO 1 eMOIIITHOTO BILIUBY Iep-
OTBOPY. Pesynbrarn TocmipkeHHS 3aCBIUYIOTh, 0 YKPATHCHKHUI TEPEKIIa]] 3arajioM YCIIIIHO BiITBOPIOE CBOE-
piaaui igionekt KedT ATKIHCOH 3aBISKHA 3aCTOCYBAaHHIO (DYHKI[IOHAJIBHOT €KBIBaJCHTHOCTI, JIEKCHYHOI CTpHMa-
HOCTI, YITKOTO PO3MEKYBaHHSI PETICTPIB 1 THYYKOI CHHTaKCHYHOI aganTarii. CTaTTs po3IIMpIOE eMITipHuHy 0a3y
AHTIIO-YKPATHCHKUX TIEPEKIIaIo3HABYMX CTYIIIH 1 MOXKe OyTH KOPHCHOIO IS TIepeKIIa/iadiB, HAYKOBIIIB Ta BHKJIA1a-
YiB, 3aIliKaBJIICHUX y MPpoOJIeMaxX CTHIIICTHYHOI €KBIBAJICHTHOCTI i BIATBOPEHHS HAPATUBHOTO T'OJIOCY B Cy4aCHOMY
XyJI0)KHBOMY TIepeKIIali.

KirouoBi ciioBa: XyJoKHIN TIepekiia, CTHIICTHYHIA aHai3, HAPATUBHUIA OTKC, CTHIIICTHYHI JIOMIHAHTH, CUH-
TaKCU4HI 0COOIMBOCTI, ICKCHYHA BaPIaTUBHICTh, PETICTPOBA BAPIaTUBHICTb.

Statement and substantiation of the problem relevance. In the context of contemporary transla-
tion studies, the analysis of stylistic features in literary translation remains a highly relevant research
area, as style constitutes one of the most complex and culturally sensitive components of a literary text
[1, p. 21]. The growing interest in the translation of modern English fiction into Ukrainian is driven
by both the expansion of cross-cultural literary exchange and the increasing demand for high-quality
translations that preserve the aesthetic and pragmatic value of the source text.

Kate Atkinson’s novel “Transcription” represents a particularly challenging object of stylistic anal-
ysis due to its genre hybridity, narrative fragmentation, temporal shifts, and extensive use of irony,
understatement, and colloquial language. These stylistic characteristics play a crucial role in shaping
the author’s narrative voice and reader reception, which makes their adequate rendering in Ukrainian
a significant translation problem. The Ukrainian translation of “Transcription” thus provides valuable
material for examining how stylistic features of contemporary English prose are transformed under
the influence of linguistic, cultural, and normative constraints of the target language.

The relevance of this study is further substantiated by the limited number of systematic inves-
tigations focusing specifically on the stylistic dimension of English-Ukrainian literary translation.
While existing research has addressed general issues of translation strategies, equivalence, and cul-
tural adaptation, there remains a noticeable gap in detailed stylistic analyses of translations of con-
temporary British novels. In particular, Kate Atkinson’s works have received relatively little scholarly
attention within Ukrainian translation studies, despite their stylistic complexity and popularity.

Moreover, the rapid development of modern translation practices, including the growing use of
digital resources and corpus-based approaches, necessitates revisiting traditional models of stylis-
tic analysis and adapting them to the study of recent literary translations [2, p. 126]. An in-depth
examination of stylistic transformations in the Ukrainian translation of “Transcription” contributes
to refining methodological tools for comparative stylistic analysis and enhances understanding of the
translator’s role in reconstructing authorial style [3, p. 68].

Therefore, the relevance of this research lies in its contribution to both theoretical and applied
aspects of translation studies. The study not only expands the empirical base of English-Ukrainian
literary translation analysis but also offers insights that may be useful for translators, educators, and
researchers concerned with stylistic equivalence, narrative voice, and the preservation of literary
expressiveness in translation.

The core problem in translating this work lies in the necessity to adequately recreate Kate Atkin-
son’s specific idiolect, characterized by a combination of intellectual irony, fragmentation, and a
complex network of intertextual connections.

In translating Kate Atkinson’s “Transcription”, the translator encounters a range of interrelated
stylistic challenges that stem from the author’s distinctive narrative voice and historical embedded-
ness. One of the primary difficulties lies in preserving syntactic specificity, particularly Atkinson’s
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frequent use of parenthetical authorial asides and extended internal monologues, which play a cru-
cial role in constructing the protagonist’s subjective perspective. These syntactic features must be
rendered in Ukrainian without overloading sentence structure or compromising readability. Equally
complex is the task of conveying irony and metaphor, as the sarcastic tone of Juliet Armstrong is
largely grounded in British understatement, implicit evaluation, and subtle wordplay. This necessi-
tates the use of functional equivalents rather than literal translation in order to maintain the pragmatic
and emotional effect of the original text.

The translator must address the temporal and modal heterogeneity of the text, maintaining clear
stylistic distinctions between different time layers while conveying the pervasive atmosphere of uncer-
tainty that characterizes the espionage narrative. In this context, language itself becomes a means of
manipulation, concealment, and misinformation, and any loss of modal nuance risks flattening the
novel’s ideological and psychological depth [4, p. 115]. Consequently, the object of the present study
is the stylistic dominants of the source text, while the subject comprises the translation strategies and
transformations employed to reproduce these dominants in Ukrainian in order to preserve the original
pragmatic impact on the reader.

Analysis of recent research and publications. The study of stylistic features in literary transla-
tion occupies a significant place within translation studies, contributing to our understanding of how
linguistic and cultural nuances are conveyed across languages. Recent research has emphasized both
theoretical frameworks and concrete case studies that examine the translator’s choices and strategies
in reproducing stylistic elements of source texts.

A substantial body of work has focused on the interaction between textual style and translational
equivalence. Pioneering studies by M. Baker (1992) and G. Toury (1995) provide foundational mod-
els for analyzing translation shifts and norms, emphasizing that stylistic features are not only lin-
guistic but also cultural phenomena [1; 4]. Contemporary researchers like K. Malmkjer (2010) and
J. House (2015) advance these frameworks by integrating corpus-based methods and systemic-func-
tional linguistics, allowing for a more nuanced comparison of source and target texts in terms of
register, cohesion, and narrative voice [5; 6].

In the context of literary translation, scholars have examined the translator’s role as a co-creator
of textual meaning. L. Venuti’s (1995; 2012) concept of translator visibility argues that translation
strategies inherently affect the reception of stylistic features [7; 8]. This perspective has been applied
in analyses of literary translations, where researchers such as J. F Shraida, M. H. Khalaf (2020) and
Jahn M. (2021) highlight how domestic linguistic norms and cultural expectations shape translational
outcomes [9; 10].

Specific to Ukrainian translation studies, recent publications have begun to explore the stylistics
of translating contemporary Anglophone prose. For instance, L. Kyrychuk (2018) investigates the ren-
dering of narrative voice and temporal transitions in the Ukrainian translation, showing how lexical
and syntactic decisions influence the preservation of stylistic subtlety. Similarly, O. M Romaniuk,
R. A. Zapotichna (2020) analyzes metaphorical expression and idiomatic patterns in the translation,
concluding that translators mediate between source-language creativity and target-language readabil-
ity [3; 2].

Regarding Kate Atkinson’s “Transcription”, although direct studies are still emerging, several
recent works provide relevant insights. The researchers discuss the challenges of translating mid-cen-
tury British colloquialism and espionage genre conventions, which are pertinent to understanding
Atkinson’s use of language play and intertextuality. Moreover, M. Tymoczko (2014) applies a sys-
temic-functional approach to examine how narrative perspective and voice consistency are managed
in translations of literature — findings that are directly applicable to “Transcription” due to its struc-
tural complexity and shifting focalization [11, p. 34].

Additionally, research on translation-specific style highlights how translators negotiate between
formal equivalence and dynamic adaptation to preserve authorial tone. In the Ukrainian context, this
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negotiation often surfaces in decisions regarding lexical choices, idiomatic expressions, and syntactic
rhythm, which significantly impact the stylistic texture of translated texts [12, p. 57].

The recent publications underscore the multifaceted nature of stylistic analysis in translation stud-
ies. They collectively demonstrate the need for methodologically diverse approaches — ranging from
comparative stylistics and narratology to corpus linguistics — to adequately capture how stylistic
features are reproduced and transformed in Ukrainian translations. This body of research provides a
solid theoretical and empirical basis for the present study, which aims to examine the stylistic charac-
teristics of the Ukrainian translation of Kate Atkinson’s “Transcription” within the broader landscape
of English-Ukrainian literary translation.

The purpose of the article. The purpose of the article is to investigate the stylistic characteristics
of the Ukrainian translation of Kate Atkinson’s novel “Transcription” and to analyze the strategies
used by the translator to preserve the author’s narrative voice, tone, and stylistic features.

The purpose involves solving the following tasks:

— to analyze the main stylistic features of Kate Atkinson’s “Transcription”, including narrative
structure, lexical and syntactic peculiarities, irony, and temporal shifts;

—to examine how these stylistic features are rendered in the Ukrainian translation “Po3mmugposka”
by Yaroslava Strikha;

— to identify the translation strategies used to preserve the author’s narrative voice, style, and prag-
matic effect;

— to evaluate the effectiveness of the translation in maintaining the aesthetic and communicative
functions of the source text.

The main material of the study. Kate Atkinson’s “Transcription” exemplifies a distinctive nar-
rative style that integrates elements of espionage fiction with the literary techniques characteristic of
contemporary British prose. The stylistic features of the novel can be systematically categorized into
several principal dimensions.

The novel employs a non-linear narrative, alternating between multiple time periods and per-
spectives. Such temporal fragmentation functions to heighten narrative suspense and to foreground
the psychological development of the characters. The alternation between the protagonist’s past and
present requires careful contextual attention on the part of the reader and contributes to the novel’s
intricate temporal layering (In 1940, I was a girl in a secret office. Fifty years later, [ am haunted by
the shadows of that time) [13, p. 42].

Atkinson’s prose is distinguished by dry British humor, understatement, and subtle irony, which
serve simultaneously to convey tension and to provide insight into character psychology. The narrative
voice frequently engages in reflective, self-deprecating commentary, producing a wryly humorous per-
spective on events (He looked at the photograph and thought: how brave of me to be here) [13, p. 27].

The narrative incorporates informal speech, idiomatic expressions, and colloquial constructions,
endowing the text with a natural, conversational quality. Both dialogue and interior monologue are
enriched by these lexical choices, thereby enhancing characterization and realism (She had a knack
for getting into scrapes) [13, p. 32].

Atkinson juxtaposes formal, bureaucratic language, reflective of the espionage context and office
routines, with personal, emotional, or humorous registers, creating stylistic contrast that mirrors the
protagonist’s dual existence as a secret agent and an ordinary citizen.

Syntactic complexity, punctuation, and careful word choice are employed to articulate subtle psy-
chological states, hesitation, and internal conflict. Such devices allow the narrative to convey the
inner life of the characters with nuanced depth.

The text contains culturally specific references to 1940s Britain, including historical events, insti-
tutional frameworks, and social norms. These elements enrich the narrative’s stylistic texture but also
pose particular challenges in translation, requiring sensitive rendering of both lexical and cultural
meanings.
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The lexical composition of “Transcription” is one of the key elements that defines the novel’s dis-
tinctive narrative style. The author employs a rich and varied vocabulary, reflecting both the historical
context of the story and the psychological complexity of the characters.

The novel alternates between formal, bureaucratic language and informal, colloquial speech. The
formal register appears in descriptions of intelligence work, office routines, and official correspondence,
while informal and conversational vocabulary is used in the protagonist’s reflections and dialogues.

Formal: A/l files must be accounted for and double-checked before submission [13, p. 42].

Informal: She had a knack for getting into scrapes [13, p. 54].

Atkinson frequently employs idioms, phrasal verbs, and fixed expressions, which contribute to the
natural, conversational tone of the narrative. These expressions convey subtleties of meaning, humor,
and character personality, but also pose challenges for translation.

To get cold feet — expressing hesitation or fear.

He was in a tight spot — indicating a difficult situation.

The author often chooses words with double meanings or understated connotations, producing
subtle irony and reflecting the narrator’s wry humor. This stylistic feature is central to Atkinson’s
voice and affects reader interpretation (How brave of me to be here — understated reflection on a tense
or dangerous situation) [13, p. 63].

The novel contains lexical items characteristic of 1940s Britain, including terminology related to
espionage, government offices, and wartime life. Such historically and culturally grounded vocabu-
lary enriches the text but requires careful consideration in translation to preserve authenticity (M75
office files or wartime billet — terms reflecting the historical and institutional context).

Individual characters are given distinctive lexical patterns, which reveal their social background,
education, and personality. The protagonist’s internal monologue mixes simple, everyday words with
reflective or literary vocabulary, highlighting both her ordinary life and complex experiences as a spy.

Atkinson uses repetition, wordplay, and subtle lexical contrasts to emphasize themes, create
rhythm, and generate humor or suspense (She stumbled, she faltered, she hesitated — and yet pressed
on) [13, p. 78].

Atkinson’s non-linear narrative, characterized by abrupt temporal shifts and retrospective narra-
tion, is a defining feature of the novel. In Ukrainian translation, such temporal fragmentation must be
carefully preserved through consistent tense usage, temporal markers, and syntactic clarity. Ukrainian
verb aspects and adverbial modifiers are particularly important in signaling chronological movement
without over-explaining transitions.

In 1940, I was a girl in a secret office. Fifty years later, I am haunted by the shadows of that time
[13, p. 27]. — Y 1940 poui 5 Oyna IiBUnHOIO B TaeMHOMY odici. Uepes m’aTaecaT pokiB MeHe i Joci
nepeciiayoTh TiHi Toro vacy [14, p. 28].

The contrast between past (Oyna) and present (mepeciniaytors) tenses maintains the temporal dual-
ity central to the narrative.

Atkinson’s restrained irony and dry humor rely heavily on understatement and implicit evaluation.
Ukrainian translation must avoid explicitation, as excessive clarification risks neutralizing the ironic
effect. Lexical restraint and syntactic simplicity are key to preserving the understated tone.

He looked at the photograph and thought: how brave of me to be here [13, p. 59]. — Bin noguBuBcs
Ha QoTorpadito i mogymas: sk 1€ BiABaxKHO — OyTH TyT [14, p. 62].

The irony is conveyed through the preservation of internal monologue and the seemingly self-con-
gratulatory phrasing, which remains subtly ironic in Ukrainian.

Colloquial expressions and idiomatic phrases contribute to the conversational tone of the novel
and enhance character authenticity. In translation, direct literal equivalents are often unavailable;
therefore, functional or culturally analogous Ukrainian idioms are preferred.

She had a knack for getting into scrapes [13, p. 48]. — Bona mana XucT MoCTiiiHO BIUTyTyBaTUCs
B xanenu [14, p. 50].

26



HAYKOBI 3AlMTUCKU. Cepisi: dinonoziyHi Hayku ISSN 2522-4077 (Print), ISSN 2522-4085 (Online)

The Ukrainian idiom BrmyTtyBatucs B xanenu effectively conveys the informal tone and habitual
nature of the action.

A notable stylistic contrast in “Transcription” arises from the juxtaposition of bureaucratic espi-
onage language with emotionally charged or humorous narration. Ukrainian translation should pre-
serve this register variation by employing official-administrative vocabulary alongside expressive,
everyday language.

The matter was classified, though she herself felt anything but important [13, p. 112]. — CnpaBy
OyJ10 3aCeKpeueHo, Xo4a cama BOHa Io4yyBajacs 30BCiM He3HauHoo [ 14, p. 115].

The formal passive construction (Oyino 3acekpeueno) contrasts with the personal, emotional clause,
mirroring the stylistic duality of the original.

Atkinson frequently uses syntactic fragmentation, pauses, and carefully chosen punctuation to
represent hesitation and internal conflict. Ukrainian translation should reflect this through sentence
rhythm, ellipses, and word order, rather than lexical expansion.

She hesitated — just for a moment — before answering [13, p. 201]. — Bona Baranacsi — juiiie MUTh —
nepir Hixk Bianosictu [14, p. 202].

The preservation of dashes and rhythmic pauses maintains the psychological tension of the scene.

Culturally specific references to wartime Britain, institutions, and social conventions require a bal-
anced translation approach. Where possible, references should be retained without substitution, relying
on contextual comprehension rather than adaptation, especially in scholarly or literary translations.

It was all very much in the spirit of wartime Britain [13, p. 178]. — Yce 1e 1isikoM Biamnosiznaso
nyxoBi BoeHHOT bpuranii [14, p. 180].

The reference is preserved with minimal explanatory intervention, allowing the cultural context to
remain intact.

The Ukrainian translation of “Transcription” demands a stylistically sensitive approach that
respects narrative fragmentation, tonal subtlety, and cultural specificity. By employing flexible syn-
tactic structures, idiomatic equivalence, and careful register management, the translator can suc-
cessfully reproduce Atkinson’s distinctive narrative voice while maintaining readability and literary
integrity in the target language.

The novel alternates between formal, bureaucratic language associated with intelligence work and infor-
mal, colloquial vocabulary used in personal reflection and dialogue. In Ukrainian translation, this contrast
should be maintained through the selection of register-appropriate lexical items and syntactic constructions.
Official discourse is typically rendered using standardized administrative vocabulary, passive constructions,
and impersonal phrasing, while informal register relies on idiomatic, emotionally colored lexis.

All files must be accounted for and double-checked before submission [13, p. 201]. — Vci cnpasu
Maromov 6ymu HalIeNCHUM YUHOM 8PAX0BAHT Ma NOBMOPHO nepegiperi neped nodannsm [14, p. 204].

She had a knack for getting into scrapes [13, p. 212]. — Bona mana xucm nocmiiHo niymyeamucs
6 xanenu [14, p. 214].

The clear lexical contrast reinforces the dual nature of the protagonist’s professional and private
identities.

Idiomatic expressions and phrasal verbs contribute significantly to the conversational tone and
character realism in “Transcription”. Since direct equivalents are often unavailable, Ukrainian trans-
lation favors functional or semantic equivalents that preserve meaning and stylistic effect rather than
literal form.

To get cold feet [13, p. 221]. — 3nakamucsa/ympamumu piwyuicms [14, p. 224].

He was in a tight spot [13, p. 222]. — Bin onunuscs y ckpymuomy cmanosuwi [14, p. 225].

Such translations maintain idiomatic naturalness while ensuring clarity for the target readership.

Atkinson frequently relies on lexemes with understated or ambivalent connotations, allowing
irony to emerge implicitly. In Ukrainian translation, lexical economy and neutrality are essential;
exaggeration or explicitation may weaken the ironic effect.
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How brave of me to be here [13, p. 270]. — Ak ye siosadicro 3 moco 6boky — oymu mym [14, p. 272].

The ironic undertone is preserved through restrained lexical choice and syntactic simplicity.

Lexical items tied to 1940s Britain, particularly those relating to espionage and wartime admin-
istration, are central to the novel’s historical authenticity. Ukrainian translation generally preserves
such terms through established equivalents or descriptive translations, avoiding modernization.

MI5 office files [13, p. 214]. — Cayorcoo6i cnpasu MI15 [14, p. 215].

Wartime billet [13, p. 215]. — Biticbkose nomewikanns ot nocmoio [14, p. 216].

These renderings retain the historical and institutional specificity of the source text.

Atkinson differentiates characters through distinct lexical patterns that signal social class, educa-
tion, and psychological disposition. The protagonist’s internal monologue blends everyday vocab-
ulary with reflective or literary lexis. Ukrainian translation must replicate this mixture to preserve
character depth.

It was all rather ordinary, and yet it wasn't [13, p. 218]. — Vce ye 30asanocs yinkom 36uyatinum —
i soonouac Hi [14, p. 220].

The contrast between simple and abstract vocabulary mirrors the protagonist’s dual perception of
events.

Repetition, parallelism, and lexical contrast are frequently used to create rhythm and emphasize
psychological tension. Ukrainian translation should preserve these devices, particularly repetition, as
they are central to narrative pacing and emotional intensity.

She stumbled, she faltered, she hesitated — and yet pressed on [13, p. 278]. — Bona cnimxuynacs,
sacanacs, 3ynununacs — i éce s pywuna oani [14, p. 280].

The repetition of verbs maintains the cumulative effect and forward momentum of the original
passage.

The rendering of lexical stylistic features in the Ukrainian translation of “Transcription” requires
a nuanced balance between semantic accuracy and stylistic fidelity. By preserving register contrasts,
idiomatic naturalness, ironic restraint, and historical specificity, the translator can effectively reproduce
Atkinson’s distinctive lexical voice and ensure the aesthetic and interpretive integrity of the target text.

Kate Atkinson’s novel “Transcription” is marked by a distinctive syntactic organization that reflects
the psychological complexity of the protagonist and the fragmented nature of espionage reality. Syn-
tax in the novel functions not merely as a grammatical framework but as a stylistic tool that shapes
narrative perspective, temporal layering, and pragmatic meaning. The Ukrainian translation must
therefore preserve these syntactic features while adapting them to the norms and expressive potential
of the target language.

One of the most characteristic syntactic features of the novel is the frequent use of parenthetical
constructions, often marked by parentheses or dashes. These asides convey the narrator’s self-reflec-
tion, irony, or retrospective commentary and play a key role in shaping Juliet Armstrong’s subjective
voice. In Ukrainian translation, such constructions are generally preserved, although occasional syn-
tactic compression may be required to avoid excessive sentence length.

She agreed (although she was far from convinced) to follow the instructions [13, p. 293]. — Bona
nocoounacs (xoua doyna 0anexo He nepekoHana) sukonamu incmpykyii [14, p. 295].

The preservation of parentheses maintains the introspective and ironic tone of the original.

Atkinson frequently employs extended, multi-clause sentences that reflect the flow of memory and
internal monologue. These syntactic structures convey hesitation, associative thinking, and emotional
tension. Ukrainian syntax, which allows for flexible word order and subordination, generally accom-
modates such constructions, though careful clause organization is necessary to maintain clarity.

She wondered, as she often did, whether any of it had ever really mattered, or whether it was all
Jjust another story told too many times [13, p. 301]. — Boua, sax i yacmo paniuie, 3aMUCI08anIACs, Yu
cnpasodi éce ye KOMUCh MAN0 3HAYEHHs, Yu, MOJCIUBO, ye Oy1a Juuie 4epeosa iCmopis, po3Ka3aHa
Haomo 6azamo pasis [14, p. 304].
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The syntactic complexity is retained, preserving the reflective rhythm of the passage.

The novel also features syntactic fragmentation, including incomplete or elliptical sentences, par-
ticularly in moments of heightened tension or introspection. Such structures mirror uncertainty and
psychological strain. Ukrainian translation retains these fragments, as Ukrainian stylistic norms allow
for sentence fragmentation in literary prose.

No time to think. No room for doubt [13, p. 310]. — Hemae uacy oymamu. Hemae micys 0ns cymuisis
[14, p. 313].

The parallel structure and brevity preserve the urgency of the original.

Parallel constructions and repetition are employed to create rhythm and emphasize emotional or
thematic development. Ukrainian translation typically preserves these features directly, as parallelism
is stylistically productive in Ukrainian narrative prose.

She listened, she waited, she remembered [13, p. 288]. — Boua cayxana, uwexana, nam’smana
[14, p. 290].

The repetition of verbal forms reinforces narrative cohesion and psychological continuity.

Atkinson frequently shifts between narrative modes, particularly employing free indirect discourse
to blend the narrator’s voice with the protagonist’s thoughts. Ukrainian translation must carefully
reproduce these shifts, often relying on intonation, word order, and modal particles rather than explicit
markers.

He would never return, she knew. Of course he wouldn t [13, p. 310]. — Bin nixonu ne nosepruemscs,
sona ye 3nana. Aedxcedxic, ne nogepnemncs 14, p. 312].

The free indirect discourse is preserved through syntactic and lexical alignment with the charac-
ter’s perspective.

The novel’s non-linear narrative is reinforced through syntactic markers of tense and modality,
which signal transitions between time layers and degrees of certainty. Ukrainian verb aspect and
modal constructions play a central role in maintaining these distinctions.

She would later understand what had really happened [13, p. 390]. — 32000m gona 3po3ymie, wo
Hacnpagdi cmanocs [14, p. 393].

The future-in-the-past construction is rendered through temporal adverbials and aspectual choice.

The syntactic organization of “Transcription” is integral to its stylistic identity, functioning as a
vehicle for psychological depth, irony, and temporal complexity. Ukrainian translation must therefore
adopt a flexible and context-sensitive approach, preserving parenthetical asides, syntactic fragmen-
tation, and narrative mode shifts while ensuring grammatical coherence and stylistic naturalness.
Through careful syntactic adaptation, the translator can reproduce the novel’s distinctive narrative
voice and sustain its pragmatic impact on the Ukrainian reader.

Conclusions. The present study has examined the stylistic characteristics of Kate Atkinson’s
“Transcription” and the strategies employed in its Ukrainian translation (“Po3mmudposka”, translated
by Yaroslava Strikha), with a particular focus on the reproduction of the author’s narrative voice,
lexical diversity, and syntactic specificity. The analysis demonstrates that Atkinson’s novel represents
a complex stylistic system in which narrative fragmentation, irony, register variation, and psycholog-
ical depth are realized through carefully orchestrated lexical and syntactic choices.

The findings confirm that style in “Transcription” functions as a key carrier of meaning, shaping
both character construction and reader perception. The novel’s hybrid genre nature, combining ele-
ments of espionage fiction with contemporary literary prose, intensifies the translator’s task, as it
requires the simultaneous preservation of formal bureaucratic discourse and informal, introspective
narration. The Ukrainian translation largely succeeds in maintaining this stylistic duality through
deliberate register differentiation, the use of functionally equivalent idioms, and the preservation of
syntactic rhythm and fragmentation.

Particular attention has been paid to the rendering of irony and understatement, which constitute
core elements of Atkinson’s idiolect. The analysis shows that the translator predominantly avoids
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explicitation, opting instead for lexical restraint and syntactic simplicity, thereby preserving the
implicit evaluative layer of the original text. Similarly, the study demonstrates that syntactic features
such as parenthetical constructions, free indirect discourse, and elliptical sentences are effectively
reproduced in Ukrainian, allowing for the retention of the protagonist’s subjective perspective and the
novel’s atmosphere of uncertainty.

The research also highlights the importance of cultural and historical specificity in the translation
of “Transcription”. The careful handling of period-specific vocabulary, institutional references, and
intertextual allusions enables the target text to retain its historical authenticity while remaining acces-
sible to the Ukrainian reader. This balance underscores the translator’s role as an interpreter of both
linguistic form and cultural meaning.

The Ukrainian translation of “Transcription” illustrates how stylistic dominants of contemporary
English prose can be successfully reconstructed through a combination of adaptive and preservative
translation strategies. The study contributes to the broader field of English-Ukrainian literary trans-
lation by offering a detailed stylistic analysis of a modern British novel and by demonstrating the
methodological value of integrating lexical, syntactic, and pragmatic perspectives. The results may be
useful for further research in comparative stylistics, translator training, and the analysis of narrative
voice in literary translation.
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